Department of English
University of New Mexico
50-Item L.ist for the MA Exam (Fall 2007)

The following 50-1tem MA Reading List applies to Language and Literature
examinations beginning in Spring 2009; students may use this list for the MA
examinations beginning Spring 2008.

The MA 50-Item list aims to familiarize readers with influential and representative works of
British, Irish and American literature and criticism, as well as to stimulate critical and historical
inquiry about the development of literary movements, genres, forms, and style in English
literatures in the broad sense. Examinations will be written, and students should read these
works, with the following learning outcomes in mind:

MA Examinees will be able to:
1. Write long and short essays that place literary works and movements within a
basic historical and critical framework;
2. Define, compare, and contrast primary works in the field in terms of literary
movements, genre, form, style and content;
3. Use and apply basic theory and methods of criticism and literary analysis when
discussing literary texts;
4. Identify and explain the significance of key works and critical concepts in the
field;
Show the ability to think critically. (Argument, Thesis, Purpose)
Show proficiency in basic research. (Evidence, Support)
7. Show the ability to write clearly, critically, and imaginatively.
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MA 50-Item List

1. Classical and Medieval Criticism
Plato, “Ion,” Republic Book 10, “Phaedrus”;

Aristotle, Poetics;
Dante, “Letter to Can Grande”

2. Beowulf (in translation)

3. Old and Middle English Poems: “Caedmon’s Hymn,” “The Dream of the Rood,”
“The Wife’s Lament,” “The Seafarer,” The Wanderer”; “Adam lay ibounden,” “I
sing of a maiden,” “Sumer is icumen in,” “I have a gentil cok,” “Ich am of Irlaunde,”
“Now goth sonne under wod”

4. Sir Gawain and the Green Knight

5. Geoffrey Chaucer, The Canterbury Tales

6. Edmund Spenser, “The Shepheardes Calendar,” The Faerie Queen (Books I-111)

7. Sir Philip Sidney, An Apology for Poetry

8. William Shakespeare, The Tempest, King Lear, As You Like It

9. Christopher Marlowe, Doctor Faustus



10. Early Modern Poetry
Sir Thomas Wyatt, “Whoso list to hunt,” “They flee from me,” “My lute, awake,”
“Mine own John Poins”;
John Donne, “A Valediction: Forbidding Mourning,” “The Flea,” “The Good Morrow,”
“Good Friday 1613: Riding Westward,” Holy Sonnets 10, &14;
Andrew Marvell, “Bermudas,” “The Nymph Complaining for the Death of Her Fawn,”
“To His Coy Mistress,” “The Garden”;
George Herbert, “The Collar,” “Easter Wings,” “Redemption”;
Katherine Philips, “A Married State,” “Friendships Mystery, To My Dearest Lucasia,”
“On the Death of My First and Dearest Child, Hctor Philips”
11. John Milton, “Lycidas,” Paradise Lost
12. Aphra Behn, Oroonoko
13. William Congreve, The Way of the World
14. Jonathan Swift, Gulliver’s Travels
15. Daniel Defoe, Roxana
16. Eighteenth-century Poetry
John Dryden, “Absalom and Achitophel”;
Alexander Pope: “The Rape of the Lock,” from Epistles, “Epistle 2: To A Lady”;
Mary Wortley Montagu, “The Lover: A Ballad,” “An Answer to a Love-Letter in
Verse,” “Saturday: The Small Pox”
Anne Finch, “A Nocturnal Reverie”;
Thomas Gray, “Elegy Written in a Country Churchyard”
17. Eighteenth-century Criticism
Alexander Pope, Essay on Criticism;
John Dryden, “An Essay of Dramatic Poesy”;
David Hume, “Of Taste”;
Henry Fielding, Preface to Joseph Andrews
18. Romantic Poetry
Charlotte Smith, “The Emigrants”; from Elegiac Sonnets “Written at the Close of
Spring,” “Written in the Church-Yard at Middleton in Sussex”
William Blake, Songs of Innocence and Experience, “The Marriage of Heaven and
Hell,” “Visions of the Daughters of Albion”;
William Wordsworth and Samuel Taylor Coleridge, Lyrical Ballads;
Percy Bysshe Shelley, “Mont Blanc,” “Hymn to Intellectual Beauty,” Adonais”;
John Keats, “Ode to a Nightingale,” “La Belle Dame Sans Merci,” “Lamia”
19. Jane Austen, Emma
20. Early American Prose:
John Winthrop, A Model of Christian Charity;
Jonathan Edwards, “Sinners in the Hands of an Angry God”;
William Bradford, Of Plymouth Plantation Book 1
21. Olaudah Equiano, The Interesting Narrative of the Life. . .
22. Harriet Jacobs, Incidents in the Life of a Slave Girl
23. American Poetry Before 1900
Phillis Wheatley, “On Being Brought from Africa to America.” “To Maecenas.” “To
the Right Honorable William, Earl of Dartmouth”;
Edgar Allan Poe, "The Raven," “To Helen,” "Sonnet: To Science," "Israfel”;



Walt Whitman, Song of Myself 1 (“I celebrate myself, and sing myself”) , 5 (“I believe
in you my soul, the other I am must not abase itself to you”), 6 (“A child said What is
the grass? fetching it to me with full hands”), 11 (“Twenty-eight young men bathe by
the shore”), 13 (“The negro holds firmly the reins of his four horses . . .”), 24 (“Walt
Whitman, a kosmos, of Manhattan the son”), 52 (“The spotted hawk swoops by and
accuses me . . .”), “Crossing Brooklyn Ferry,” “Out of the Cradle Endlessly Rocking”;

Emily Dickinson, “I never lost as much but twice ,” “Wild Nights - Wild Nights!”
“There’s a certain Slant of light,” “I like a look of Agony,” “I like to see it lap the
Miles,” “The Soul selects her own Society,” “They shut me up in Prose,” “I heard a
Fly buzz - when I died,” “My Life had stood - a Loaded Gun ,” “Split the Lark - and
you’ll find the Music ”

24. Nineteenth-Century Criticism

William Wordsworth, Preface to Lyrical Ballads;

Percy Bysshe Shelley, A Defense of Poetry;

Ralph Waldo Emerson, “The Poet,” “Nature”;

Edgar Allan Poe, “The Poetic Principle”;

Matthew Arnold, “The Function of Criticism at the Present Time”

25. Nathaniel Hawthorne, The Scarlet Letter
26. Herman Melville, Billy Budd

27. Emily Bronté, Wuthering Heights

28. Thomas Hardy, Tess of D Urbervilles
29. Victorian Poetry

Gerard Manley Hopkins, “God’s Grandeur,” “The Windhover,” “Pied Beauty,”
“Carrion Comfort,” “Il Wake and Feel the Fell of Dark, not Day”;

Christina Rossetti, “Goblin Market,” “In an Artist’s Studio,” “The Convent
Threshold,” “Amor Mundi”;

Dante Gabriel Rossetti, “The Blessed Damozel,” “Troy Town,” “My Sister’s Sleep”

Alfred Tennyson, “The Lady of Shalott,” “Tithonus,” “The Palace of Art,” “Ulysses,”

from In Memoriam A.H.H. 1-2, 7, 11, "9, 50, 54-56, 67, 95, 119, 121, 130;
Robert Browning, “My Last Duchess,” “Fra Lippo Lippi,” “Childe Roland to the Dark
Tower Came”
30. Oscar Wilde, The Importance of Being Earnest
31. Kate Chopin, The Awakening
32. Henry James, Portrait of a Lady
33, James Joyce, Portrait of the Artist as a Young Man
34. Virginia Woolf, Mrs. Dalloway
35. Samuel Beckett, Waiting for Godot
36. George Bernard Shaw, Major Barbara
37. Early Twentieth-century Poetry

William Butler Yeats, “The Lake Isle of Innisfree,” “The Wild Swans at Coole,” “Who
Goes with Fergus?” “September 1913,” “Easter 1916,” “The Second Coming,” “A
Prayer for My Daughter,” “Leda and the Swan,” “Sailing to Byzantium”;

T.S. Eliot, The Waste Land, “The Love Song of J. Alfred Prufrock; “Journey of the
Magi,” from Four Quartets: “Little Gidding”;

Wallace Stevens, “Sunday Morning,” “Peter Quince at the Clavier,” “Thirteen Ways
of Looking at a Blackbird,” “Anecdote of the Jar,” “The Snow Man”;



99 ¢

William Carlos Williams, “Danse Russe,” “Portrait of a Lady,
“This is just to say,” “The Red Wheelbarrow,” “The Yachts”;

Langston Hughes, “Negro,” “The Negro Speaks of Rivers,” “Weary Blues,”
“Mulatto,” “Christ in Alabama,” “Three Songs about Lynching,” “The Bitter
River,” “Harlem,” “Dinner Guest: Me,” “The Weary Blues,” “Montage of a
Dream™;

Marianne Moore, “The Fish,” ”Poetry,” “Critics and Connoisseurs,” “A Grave,”
“The Steeple-Jack,” “Spenser’s Ireland,” “The Chambered Nautilus”;

38. Zora Neale Hurston, Their Eyes Were Watching God
39. William Faulkner, The Sound and the Fury
40. Early Twentieth-Century Criticism

T.S. Eliot, “Tradition and the Individual Talent,” “The Metaphysical Poets”;

Mikhail M. Bakhtin, “Discourse in the Novel”;

W.K. Wimsatt Jr. and Monroe Beardsley, “The Intentional Fallacy,” “The Affective
Fallacy”;

Walter Benjamin, “The Work of Art in the Age of Mechanical Reproduction”

41. Richard Wright, Native Son

42. Leslie Marmon Silko, Ceremony

43. Gloria Anzaldua, Borderlands/La Frontera

44. Ralph Ellison, Invisible Man

45. Toni Morrison, Beloved

46. Helena Maria Viramontes, Under the Feet of Jesus
47. N. Scott Momaday, House Made of Dawn

48. Later Twentieth-Century Poetry

Gwendolyn Brooks, “kitchenette building,” “my dreams, my works, must wait till after
hell,” “the birth in a narrow room,” “the rites for Cousin Vit,” “We Real Cool,”
“Medgar Evers,” “Boy Breaking Glass”;

Allen Ginsberg, “Howl,” “A Supermarket in California”; “America,”

“Kaddish, Part I”

Robert Creeley, “Heroes,” “I know a Man,” “The World,” “Bresson’s Movies,”
“Somewhere,” “Self-Portrait,” “The Faces,” “The Language,” “Form”;

Seamus Heaney, “Digging,” “Death of a Naturalist,” “Sunlight,” “The Strand at
Lough Beg,” “Anahorish,” “Antaeus,” “The Grauballe Man,” “The Skunk,”
“Station Island,” “The Singing School: 6. ‘Exposure’”;

Simon Ortiz, “Forming Child,” “The Expectant Father,” “Two Women,” “Leaving
America,” Passing Through Little Rock,” “Watching You,” “Dry Root in a Wash,”
“The Story of how a Wall Stands,” “Woven Stone”;

Adrienne Rich, “Aunt Jennifer’s Tigers,” “Snapshots of a Daughter-in-Law,” “A
Valediction Forbidding Mourning,” “Diving into the Wreck”

49. Contemporary Criticism

Jacques Derrida, “Plato’s Pharmacy”;

Helen Cixous, “The Laugh of the Medusa”;

Gayatri Spivak, “Can the Subaltern Speak”;

James Clifford, “Traveling Cultures”

50. Harold Pinter, The Homecoming

Queen-Anne’s Lace,”
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