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NOTE TO MEDIA ARTS MAJORStc "A NOTE TO MEDIA ARTS MAJORS"

Some courses described in the following pages bear two numbers (a 300- and a 400- number). When you enroll in such courses, please register for the number listed under Media Arts “Major Study Requirements” listed on page 459 of the 2006-2007 UNM catalog. Consult the same page and the following one for a general update on course numbers in Media Arts.  If you have questions as you register, please contact the Media Arts Office at 277-6262. 

NOTE TO GRADUATE STUDENTStc "NOTE TO GRADUATE STUDENTS"

A course with an asterisk before its numeral, such as M A *430, is available for graduate credit to students enrolled in graduate programs; graduate-level work will be expected.  It is important to have your home department pre-approve any coursework taken for graduate credit at this level.

SUMMER 2006

HISTORY, CRITICISM AND THEORY COURSES

Introduction to Film

M A 210-350
Nina Fonoroff
Six weeks, June 5 to July 15, 
Mondays and Wednesdays, 5:00-8:30 p.m.

CA 2018, Special Fee $48


An overview of a century of film history and study, this course will feature a broad range of film types (narrative, experimental, documentary), as well as a range of approaches to understanding the aesthetic and cultural significance of the medium.


This course is a prerequisite to production courses at the 200-level and above, and to courses in history, criticism, and theory at the 300-level and above; is also a required course for Media Arts Majors.

Beyond Hollywood 

M A 212-350
Staff
Six Weeks, June 5 to July 15, 
Tuesdays and Thursdays, 1:15–4:45 p.m.

C A 2018, Special Fee $48

This course introduces students to cinemas and filmmaking practices that extend beyond (yet often comment upon) the productions and conventions of Hollywood. We will view a range of fictional, documentary, and experimental works from U.S. and international filmmakers that address issues of “race” and representation in specific historical contexts. Basic film aesthetics, cultural studies theories, and film criticism and theory will inform our investigations. Attentive to a variety of cinematic genres, we will consider how filmmakers have used styles such as epic histories, melodramas, comedies, and social problem films both to respond to Hollywood’s monochromatic representations of race and ethnicity and to articulate multi-faceted viewpoints of their own. 
Beyond Hollywood is a required course for Media Arts Majors.
International Cinema 

M A 330-350/*430-350
James Stone 
Six weeks, June 5 to July 15, 
Mondays and Wednesdays, 10:00–1:30 p.m.

C A 2018, Special Fee $48
This course will examine the social and aesthetic forces that have shaped British cinema. The class system, race, and colonialism will be major topics of discussion, as will Britain’s obsession with macabre occurrences, eccentric schemes, and doomed individuals. 


The richness and diversity of British cinema is illustrated by the surreal comedy of Monty Python, the avant-garde work of Peter Greenaway, the visceral horror of Hammer Studios, and the highly individual directorial styles of Michael Powell (Peeping Tom), Carol Reed (The Third Man), David Lean (Lawrence of Arabia), Ken Russell (Altered States), Mike Leigh (Secrets and Lies), Richard Lester (A Hard Day’s Night), and Nicolas Roeg (The Man Who Fell To Earth).  
PREREQUISITE: MA 210 or permission of instructor.
Mexican Cinema 

M A 330-355/*430-355
Staff
Six weeks, June 5 to July 15, 
Tuesdays and Thursdays, 9:30-1:00p.m.
C A 2018, Special Fee $48

For almost sixty years the Mexican film industry was the most important in the Spanish-speaking world in terms of production and influence on popular culture beyond the country’s borders.  This course will provide an overview of Mexico’s filmmaking and the international, cultural, and cinematic influences that helped mold it.  Filmmakers like Fernando de Fuentes in the 1930s, Emilio Fernández in the 1940s, and Luis Buñuel during his Mexican period (1940s-1960s) will be highlighted, as well as more recent filmmakers and films from the 1990s.  The cinema’s role in Mexico’s twentieth century political and social history will be considered.  All films are subtitled..  There will be midterms and final exams in addition to a final research paper.  PREREQUISITE: MA 210 or permission of instructor.

Film Noir

M A 333-350/*433-350

Susan Dever

Six weeks, June 5 to July 15, 
Tuesdays and Thursdays, 5:00-8:30 p.m.

C A 2018, Special Fee $48

This course examines Hollywood’s dark cinema of the 1940s and early 1950s that often deals with crime, corruption, and disillusionment in the city.  Students examine questions regarding race, class, gender, and sexual orientation within the series of films produced during the post-war period to determine how these films imagined a universe that one critic has described as representing “the obverse of the American Dream.” Our investigation of noir crime thrillers, detective films, psychological melodramas, and the so-called noir woman’s picture will be informed by film theory and criticism from a number of engaging perspectives. PREREQUISITE: MA 210 or instructor’s permission.

Russian Culture, History, and Film

M A 339-310 (Taught with RUSS 339-310, HIST 335-310)
Natasha Kolchevska

Four weeks, June 5 to July 1, 
Monday, Tuesday, Wednesday, Thursday, and Friday, 4:00-6:00 p.m.
(Instructor may suggest an alternate time, Monday, Tuesday, Wednesday, and Thursdays, 4-6:30 p.m.)
CA 1020, Special Fee $18


This course will examine the evolution of film as a cultural product in twentieth century Russia, especially during and after the Soviet period.  We will examine different strategies for analyzing Russian film within its cultural and historical contexts.  Readings for the course will come from a variety of disciplines, including history, political science, cinema studies, and literature.  The idea is to provide those with a background in cinema but unfamiliar with Russian film the foundations underlying this important but little studied film tradition.  For those with a background in Russian studies, the course will provide introductory readings in cinema studies that will introduce students to the discourse of film analysis.  Class discussion based on viewings and readings is a critical component of the course.  In addition to class participation and discussion, students' grades will be based on several short and one longer paper.


PREREQUISITE: MA 210 or permission of instructor.
SUMMER 2006

PRODUCTION COURSES

NEW

Topics in Video Production

M A 216 (section to be added)

Robert Russell, graduate student instructor
Days and times to be announced.  Look for upcoming flyer for more information or contact the instructor at robertr@unm.edu
Duke City Shootout
M A *429-330
Bryan Konefsky

July 3 to July 29, Arranged time and place 

Special Fee $18

RESTRICTED. Please contact Bryan Konefsky by e-mail at bryank@unm.edu.

This internship will give students who are interested in “Hollywood style” movie making an opportunity to get “hands-on” experience as production assistants working with the Digifest Film Festival. This festival is unique in that its mission is to take advantage of recent technological developments that make it possible to produce movies in a desktop environment, and give emerging media makers the opportunity to realize their ideas with the assistance and guidance of seasoned producers and directors.


Students will meet before the festival to discuss certain aspects/requirements of the internship, followed by a six-day “Digital Boot Camp” where they will be familiarized with the production/post-production equipment that will be used during the festival.


After participating in the “Digital Boot Camp,” interns will then engage in a very intense one-week schedule where 6 short (10-minute) digital movies will be produced, edited, and screened. During the week after the festival/screening, students will meet one last time to submit a written paper and discuss their experiences.

FALL 2006

HISTORY, CRITICISM, AND THEORY COURSES

Introduction to Mass Communication
M A 110-001
(AOA C&J 110-001)
Ilia M. Rodriguez Nazario
Tuesdays and Thursdays, 12:30 -1:45 p.m.

EDUC 103, Special Fee $48

Course regards the development of the mass media with emphasis on television in the areas of programming, policy, regulations, economics, and technology. Examination of the social, cultural, and political impact of the mass media on contemporary society. 

Contact Communications and Journalism Department for more information: 277-5305.

Intro to Film Studies
M A 210-001
James Stone
Thursdays, 5:30-9:00 p.m.

NTRP 122, Special Fee $48


An overview of a century of film history and study, this course will feature a broad range of film types (narrative, experimental, documentary), as well as a range of approaches to understanding the aesthetic and cultural significance of the medium.


This course is a prerequisite to production courses at the 200-level and above, and to courses in history, criticism, and theory at the 300-level and above; is also a required course for Media Arts Majors.
Beyond Hollywood 

M A 212-001
Eva Hayward 
Tuesdays, 5:30–9:00 p.m.

CA 2018, Special Fee $48

This course introduces students to cinemas and filmmaking practices that extend beyond (yet often comment upon) the productions and conventions of Hollywood. We will view a range of fictional, documentary, and experimental works from U.S. and international filmmakers that address issues of “race” and representation in specific historical contexts. Basic film aesthetics, cultural studies theories, and film criticism and theory will inform our investigations. Attentive to a variety of cinematic genres, we will consider how filmmakers have used styles such as epic histories, melodramas, comedies, and social problem films both to respond to Hollywood’s monochromatic representations of race and ethnicity and to articulate multi-faceted viewpoints of their own.
Beyond Hollywood is a required course for Media Arts Majors.

History of Film I: Silent Era 
M A 326/*426-001

James Stone
Wednesdays, 5:30–9:00 p.m.

CA 2018, Special Fee $48

A study of major fiction, documentary, and experimental films from around the world in relation to prominent artistic, social, and political concerns of the silent era (approximately 1890–1930). Films from the US, France, England, Germany, the former USSR, and Japan are included in this historical survey. 

PREREQUISITE: MA 210 or instructor’s permission. 
Ancient Rome in the Cinema

M A 330G/*430G-003
Staff
Mondays, 5:30-9:00 p.m.

CA 1020, Special Fee $48

The Roman Empire has left an indelible imprint on Western culture, literature, politics, and art.  Movies, from their earliest days, also found Roman topics irresistible.  From silent epics like Cabiria (1914) and Ben Hur (1927) to Cleopatra (1963) and Gladiator (2000), filmmakers in Europe and Hollywood have sought to recreate the vanished world of ancient Rome, just as Western countries, in a fashion, have also been trying to do for the last 1500 years, give or take a few centuries.  And such films were not just about the ancient Romans themselves; they can also tell us a great deal about the time and place in which they were made. 

 
This course will provide an overview of film portrayals of ancient Rome through screenings of full-length films, selected clips, and readings.   It will examine the enduring legacy of Rome and how it has been adapted to the ideological needs of the moment by filmmakers in Hollywood, Britain, Italy, and other countries.  PREREQUISITE: MA 210 or permission of instructor.
New South American Cinema

MA 330H-040/*430H-040

Staff
Tuesdays, 5:30-9:00 p.m.

CA 1019, Special Fee $48


This course will examine contemporary cinemas produced in Latin America from the nineties to the present. We will view a range of films from Argentina, Brazil, Mexico, Chile, Colombia, and Venezuela that are achieving a level of distribution and circulation never anticipated, and investigate how social, economic, and political forces are influencing and transforming national cinemas and their industries. Questions of identity and cultural difference, particularly in relation to immigration, youth culture, class, gender, sexuality, race, and ethnicity, will be central to the discussions. We will talk about the diversity of styles and topics and of discursive and theoretical frameworks that are now redefining the cinema of the continent. Taking into consideration films from previous decades, as well as the theories of cinema that emerged during the sixties and seventies, will give us a necessary frame of comparison for our analyses. PREREQUISITE: MA 210 or permission of instructor.
Artists as Filmmakers

MA 330I-015/*430I-015

(Taught with ARTH 429/529-015)

Miguel Gandert

Mondays and Wednesdays, 2:00-3:50 p.m.

CA 1020, Special Fee $48
Since the invention of the movie camera, painters, photographers, and sculptors have often crossed over into moving images, using film and video to explore experimental, documentary, and traditional narrative cinema. This course will examine the artists contrasting their work in multiple media. Using an interpretation strategy based on aesthetics, artist, viewer, context, and culture we will try to understand these works. As the advances in computers and video make high quality projects more accessible to artists, this course will examine the history and possibilities of moving images and ask the question: Why not?  PREREQUISITE: MA 210 or permission of instructor.
Film Theory
M A 331/*431-001

(Media Arts majors must take at 431 level)

Eva Hayward
Mondays, 5:30-9:00 p.m.

CA 2018, Special Fee $48

Students will explore major concepts in film theory and criticism through comparative analysis of critical essays and films of diverse styles.  We will read and discuss the ideas of historical and contemporary theorists as they pertain to a variety of films screened in class.  Topics will include cinematic realism, montage editing, the development of narrative, documentary, new media, animation, gaming, and avant-garde theories and practices in cinema; plus psychoanalytic, feminist, queer, phenomenological, and multicultural readings of films.  What defines cinema as a unique art form?  What elements connect films with our notions of reality?  How do ideologies come to be inscribed in films?  How does film resemble a language?  These are among the questions that we will address.  This course will provide the background for further studies in media history/theory, film and video making, and cultural studies. PREREQUISITE: MA 210 or permission of instructor. Film Theory is a required course for Media Arts Majors.
Documentary Film History
M A 332/*432-001

Nina Fonoroff

Thursdays, 5:30-9:00 p.m. 

CA 1019, Special Fee $48

When Michael Moore declared at the 2003 Oscars ceremony that “we like nonfiction, and we live in fictitious times,” he did more than voice his objection to current U.S. foreign policy: he raised a fascinating set of questions that have perplexed filmmakers and critics from the earliest history of documentary film to the present time.  In this course we will examine the rich and varied tradition of documentary or “nonfiction” film and video, from the early lyrical films of Robert Flaherty to the more recent work of media pirates and activists. Through a consideration of films, videos, and critical readings, we will discuss the “truth claims” made by documentaries; their guarantees of authenticity; the embattled status of objectivity; cross-cultural representations; the ways in which these films mediate reality; and the complex interrelationship between fiction and nonfiction modes of film and video making.  We will explore numerous ways that this form attempts, in the words of Salman Rushdie, to “argue with the world.” 

PREREQUISITE: MA 210 or permission of instructor.
International Horror Film
M A 335/*435-001
James Stone
Mondays, 5:30–9:00 p.m.

NTRP 122, Special Fee $48

A survey of the horror film genre from its origins in silent films through its contemporary instances, this course asks what it is that horror, as a genre, studies. Among monsters of various kinds, fabulous distortions of the human, what fundamental aspects of human existence and culture are revealed? What do we learn about dreams, suspense, fear, and fantasy? What is it about us that delights in being horrified? How may this last question bear on our experience of the sublime, ecstasy, transgression, and nature?  PREREQUISITE: MA 210 or permission of instructor.
Images of (Wo)men 

M A 336-015/*436-015

(Taught with WMST 379H-015) 

Susan Dever/Eva Hayward
Thursdays, 5:00-8:30 p.m.

CA 2018, Special Fee $48

Building on scholarship from that of Gus Blaisdell (who first conceived this course) to the work of gender theorists (who first analyzed the category “woman”, our study will regard films that address women, men, and everybody else.  As Blaisdell taught us, we will examine “the possibility that “the woman” might exist beyond the scope of cinematic representation.”  And we’ll also examine the possibility that “(wo)men” might exist beyond the movies’ capacity to imagine us all.  We’ll draw from feminism, queer theory, critical race studies, and transgender film theory to consider cinema from so-called women’s pictures (think Bette Davis), to films about the permutations of gender (such as Boys Don’t Cry).   
RESTRICTED: to those students with at least junior standing, or permission of instructor.
Independent Study 

(Section numbers are listed next to each professor.)
M A 497 & 597, Dever 001 and Fonoroff 002 

Students create individual projects under faculty supervision in history, criticism, and theory (497, 597; may include a $48.00 special fee for use of video library materials),


Each student obtains the appropriate call number from the Media Arts Office after the instructor of record agrees to work with the student.


Undergraduate independent studies are designed to serve Media Arts majors who have exceptional projects that must be conducted outside existing classes.


RESTRICTED.  For more information, please call the Media Arts Department at 277-6262.

Honors Thesis (3-6 credit hours)

(Section numbers are listed next to each professor.)
MA 499, Dever 001, Fonoroff 002
Arranged by faculty and students, Special Fee $93


Directed independent study in field of special interest, culminating in a written thesis and, if appropriate, a film, video, or other moving-image project.  Open only by invitation to department honors candidates.


RESTRICTED. For more information, please call the Media Arts Department at 277-6262.

FALL 2006

PRODUCTION COURSES
Technical Intro to Video (Two Sections) 

Staff
M A 111-001

Mondays and Wednesdays, 6:00-8:15 p.m.

WOOD 138, Special Fee $58

AND

Staff

M A 111-002

Tuesdays and Thursdays, 9:00-11:15 a.m.

WOOD 138, Special Fee $58

An introduction to the technical and aesthetic aspects of digital production, this course emphasizes basic skill building in camera use (multiple and single), editing, and production planning. Screenings and readings will introduce students to the history of video art, as well as provide students with experience in conceptual thinking in the creation of video art.

This course is a prerequisite for further courses in production.
NOTE: Students enrolled in M A 216 courses should meet the prerequisites, M A 210 and M A 111, and are encouraged to take M A 429, Final Cut Pro Workshop. 

Video Production
M A 216A-001

Nina Fonoroff

Tuesdays, 5:30-9:00 p.m.

CERIA 365, Special Fee $93
  
In this hands-on course, students will create video works that explore numerous approaches to self-representation. The course will advance students’ skills in conception, shooting, and editing short video art pieces through readings, discussions, and critiques of work they produce during the semester.  In this context, the notion that “the personal is political” can be seen as a creative starting point for forging connections between the self and the larger social world.  Beginning with a series of short exercises and proceeding to longer video stories and/or essays, students will undertake work that explores interrelated issues of narratives of the self, identity, and performance.  

PREREQUISITE: MA 210 and MA 111, or permission of instructor.

Introduction to Video Art Production
M A 216B-002
Staff
Saturdays, 10:00 a.m. - 1:00 p.m.

CERIA 365, Special Fee $93

This introductory course will be structured as a creative laboratory where students will explore and study basic aesthetic issues that relate to video technology, how these issues relate to other art forms and, in general, the creative process.  Students will learn basic production and post-production skills (camera, lighting, sound, editing), working on projects independently and collaboratively.  Most importantly students will begin to develop an aesthetic vocabulary based on this technology and their own relationship to this unique, temporally based medium.  
PREREQUISITE: MA 210 and MA 111, or permission of instructor.
Introduction to Screenwriting 
M A 324-003 
(Taught with THEA 458-003)
Staff 

Tuesdays, 6:00-9:00 p.m.

CERIA 337Special Fee $48


An in-depth workshop on the basics of character, structure, scenes, dialogue, conflict, visualization, and good old story telling as it applies to the screenplay format. Open to variations (TV, Graphic Novels, Documentary, etc.). We read scenes from scripts, watch film clips, and write at least 40 pages of an original screenplay.  PREREQUISITE: Permission of instructor.
Advanced Screenwriting
M A 390A-001 
(Taught with ENGL 424-001 and THEA 458-001)

Staff
Thursdays, 5:00-8:00 p.m.

CERIA 337, Special Fee $48

This is a continuation of the introductory course. Emphasis will be on developing story ideas, dramatic conflict, sequencing, and scene work. Intense workshops will lead to a completed 120-page screenplay. PREREQUISITE: M A 324 or permission of instructor.
16mm Filmmaking

M A 391-001 

Nina Fonoroff 

Wednesdays, 5:30–9:00 p.m.

CERIA 365, Special Fee $133

This course provides an introduction to basic 16mm filmmaking techniques, with an emphasis on film as a creative art form. Students will be introduced to all aspects of filmmaking, from pre-production planning through the final edit, and will become familiar with both the practical and aesthetic challenges of making short films. Class sessions will include critiques of student work, technical demonstrations, screenings of short films made by a variety of artists, and the planning and execution of a class project. Among the topics that are covered in the class are camerawork, lighting, film stocks and exposure, sound recording, editing techniques, and preparing the film for the lab. Students will be responsible for purchasing the majority of their own materials for the course; 16mm production costs usually run approximately $500 to $600 for the semester. 
PREREQUISITE: permission of instructor.
Computer Generated Imaging and Animation (and Advanced CGI)

M A 394/*494-001

(AOA CS 394/494-001, ART ST 394/494/594-001)
Ed Angel 
Tuesdays and Thursdays, 4:00-6:30 p.m.

ESCP 110, Special Fee $48

The Maya software from Alias/Wavefront is the most prominent 3-dimensional imaging and animation package being used in the upper echelon of industry today. It includes modeling, rendering, animation, and composing modules, all of which use a Macintosh-like graphic interface. Course lectures will present ideas and techniques used in computer image generation. The focus of the course will be divided between developing an intimacy with the software using on-line Maya training material and the production of several small individual projects, plus a team term project. A major objective of the class is to encourage conversation between disciplines associated with art, science, and computer science, and to expose students to possibilities in the industry. If RESTRICTED: contact instructor at the Computer Science Department, 277-6560 or angel@cs.unm.edu.
Computer Generated Imaging and Animation (and Advanced CGI)

M A 394/*494-002

(AOA CS 394/494, AOA ART ST 394/494/594)
Hue Bumgarner-Kirby
Mondays and Wednesdays, 5:00-7:30 p.m.

Dept Room, Special Fee $18


The objective of this class is to acquaint students with the entire process of producing content for a large format, fully immersive hemispheric full-dome projection system. Students will work in small collaborative teams to complete three simple exercises and a final finished full-dome piece for a full-dome student show at the end of the semester. Students will be guided in the use of such tools as Maya, After Effects, Flash, Photoshop, Audition, Digital Sky and stitching and slicing software appropriate to their individual projects. A major objective of the class is to encourage conversation between disciplines associated with art, science, and computer science, and to expose students to possibilities in the industry. The class will make use of both the LodeStar Dome and the new ARTS Lab G-dome in the new ARTS Lab Digital Garage. If RESTRICTED: contact instructor at huewalker@gmail.com.
Advanced Video Art

M A *409-001 (AOA Art St 409 and Art St 509)
Staff
Mondays, 5:30 p.m.- 9:00 p.m.

CERIA 365, Special Fee $93


In recent years a new wave of non-fiction video has emerged that intentionally questions certain conventions of film/video histories in terms of subjectivity/objectivity, authenticity, and representation.  Media artists exploring this approach to video making have adapted strategies and aesthetics associated with other forms of the moving image (narrative, experimental, amateur, etc.) to consider new and unique ways in which this electronic medium might negotiate its way through ideas of “truth”. In this course, students will examine their own relationship to the camera and its subject using video technology as a vehicle to create their own short, non-fiction videos in response to weekly screenings, readings, and discussions.   RESTRICTED: contact department for more information.

Final Cut Pro Workshop

M A *429A-001 

Staff

Fridays, 3:00-5:00 p.m.

CERIA 365, Special Fee $93


This one-credit workshop will introduce students to basic techniques of video editing on Final Cut Pro 3 software for the Macintosh. Instruction will include logging and capturing of video clips; file management on Firewire hard drives; arranging video and audio clips on the timeline; video and audio transitions; and advanced editing techniques.  This course is highly recommended for students enrolled in Media Arts production courses under the MA 216 number.


RESTRICTED: contact department for more information.
Student Production Projects

M A 496-002 & 596-002, Arranged
Nina Fonoroff



AND
Undergraduate Symposium,
M A 496-003; one or two credit hours,
Staff

Sundays, CERIA 365
September 15 - November 30, 2006

Students create individual projects under faculty supervision in film/video production (496, 596; may include a special fee of $93.00 for use of production equipment).


Each student obtains the appropriate call number from the Media Arts Office after the instructor of record agrees to work with the student.  Professor Fonoroff will supervise independent work in production.

Undergraduate independent studies are designed to serve Media Arts majors who have exceptional projects that must be conducted outside existing classes.

RESTRICTED: contact the instructor for more information at 277-6262.
MEDIA ARTS FACULTY

Luisela Alvaray (PhD, University of California, Los Angeles) is a Visiting Professor in the Department of Media Arts. She has taught several courses on film theories and cultures both in Venezuela and in the U.S. Her research focuses on the representation of history in diverse audiovisual media, on Latin American cinema, and on the negotiation of power and identity through media. She is the author of two books, several articles, and a contributor to the Oxford Encyclopedia of the Modern World.  To contact, email at lalvaray@unm.edu.
Ed Angel (PhD, University of Southern California) is Professor of Computer Science and Media Arts. Instrumental in establishing and designing our course in 3-D computer imaging to serve students in the arts and humanities as well as Computer Science, he also directs the Arts Technology Center and is the Principal Investigator of the Digital Pueblo Project. Author of Interactive Computer Graphics and OpenGL Prime, Professor Angel was named the first UNM Presidential Teaching Fellow. To contact, call 277-6560 or email angel@cs.unm.edu.
Susan Dever (PhD, Stanford University) serves as Associate Professor and Chair of the Department of Media Arts. She has created and taught numerous Media Arts courses regarding “race,” class, gender, and sexuality in U.S. and foreign cinemas. Specializing in Latin American, Latino, and “Third World” filmmaking, she is the author of Celluloid Nationalism and Other Melodramas: From Post-Revolutionary Mexico to fin de siglo Mexamérica. She was awarded UNM Outstanding Teacher of the Year in 2001. (Contact information on first page.) 

Nina Fonoroff (MFA, San Francisco Art Institute) joined the Department of Media Arts in Spring 1999. An independent film and video maker, this Associate Professor’s work regards intersections of personal and social dimensions. The Accursed Mazurka and A Knowledge They Cannot Lose have been screened at venues from the Museum of Modern Art to The Learning Channel. She has earned numerous awards, including a Guggenheim Fellowship.  To contact, call 277-9469 or email at nfonoroff@aol.com.

Miguel Gandert Professor, Communications and Journalism, and a world-renowned fine art and documentary photographer and filmmaker, sees documentary work as both a form of art with considerable aesthetic merit and as means of telling stories.  His series, Nuevo México Profundo, Rituals of an Indo-Hispano Homeland, was the subject of a book and one-person exhibition for the National Hispanic Culture Center of New Mexico, in 2000. His book with folklorist Dr. Enrique La Madrid, Hermanitos Comanchitos, Indo-Hispano Rituals of Captivity and Redemption was honored by the American Folklore Society with the Chicago Book Award as the best book of 2004.  To contact, call 277-7573, or email at mgandert@unm.edu.
Eva Hayward is a PhD candidate in History of Consciousness at University of California, Santa Cruz, engaged in a dissertation entitled “Envisioning Invertebrates: Intimacy, Inhabitation, and Immersion as Encounter Tropes in Marine Worlds.”  A science and visual studies scholar, Hayward joined the Department of Media Arts this fall. She has presented and published on a diverse range of subjects, including trans/queer theory and representation, experimental and science cinema, animal studies, and optics. To contact, call 277-9096 or email at ehayward@unm.edu.
Michael Kamins (MA, University of New Mexico) is a documentary filmmaker and Executive Producer at KNME-TV. Through PBS, his work has been shown nationally and around the world, including such venues as the Latino Film Festival held at the Smithsonian’s National Portrait Gallery. An Emmy Award winner, he has been a member of the Media Arts adjunct production faculty since 1989.  To contact, call 277-0434 or email at mkamins@knme.org

Natasha Kolchevska is an Associate Professor of Russian in UNM’s Department of Foreign Languages and Literatures. She received her Ph.D. from the University of California at Berkeley and, in addition to her writings on 20th century Russian literature, has published on early Soviet film and critical theory. Professor Kolchevska takes an interdisciplinary approach to the teaching of her courses on Soviet/Russian film that examines it as the newest stage in Russia’s chronicle of self-creation and national aspiration. To contact call 277-7363 or email at nakol@unm.edu.

Bryan Konefsky (MFA, University of New Mexico) is a media artist whose creative work gravitates toward low-tech/hybrid approaches to the moving image arts. His video essays have been screened at venues such as The Kitchen and Knitting Factory in New York, L.A.C.E., the AFI Film Festival, and the Long Beach Museum in California. He has received grants from the NEA Regional Fellowship Program, and has been a resident artist at the Banff Centre for the Arts in Canada.  Contact at 277-2129 or email at bryank@unm.edu.

Matthew McDuffie (MA, University of New Mexico) is Adjunct Instructor and a working, professional screenwriter. He is the author of numerous scripts from a variety of production companies including Eddie Dodd (Columbia Television), Fruitcake Weather (United Artists), A Cool, Dry Place (Twentieth-Century Fox), Eulogy for Joseph Way (Warner Brothers), and The Hungry Earth (HBO), among others.  A graduate of UNM’s Department of Theatre, McDuffie courses serve a wide audience. To contact, call 277-6262.  

Carl J. Mora (PhD, University of Alabama, Tuscaloosa) has taught film courses at the University of New Mexico since 1990.  He is author of Mexican Cinema: Reflections of a Society, 1896-2004, 3d ed, the most widely used English-language reference on Mexican filmmaking.   He has numerous writings on Mexican, Spanish, and other national and genre cinemas. Adjunct Instructor Mora retired in 2001 as Corporate Historian from Sandia National Laboratories.  To contact, call 277-6262 or email gigicarl@swcp.com
James Roy (BA, University of New Mexico) serves as Technical Coordinator and Adjunct Instructor for the Department of Media Arts, where he earned one of the Department’s first two bachelor’s degrees. He was a video producer for two years for the City of Albuquerque, and has worked on many feature film projects and stage productions, including the recent production of Plunda.   To contact, call 277-5069 or email at jasroy@unm.edu.

James Stone (PhD, University of New Mexico) Visiting Assistant Professor Stone has taught many Media Arts courses, lectured widely across campus and at national conferences, and created video works. His dissertation, “Screening the Yank: The Cinematic Americanization of British National Identity, 1930-1960,” explores cross-cultural relations and nationhood.  To contact, please call 277-9469 or email at jstone@unm.edu.

Hue Walker (BFA, University of New Mexico) has been working in full-dome production since 2001. She’s created many independent and collaborative art and astronomy works for the dome. She will teach Maya, After Effects, Photoshop and the dome pipeline.
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Shelley Brisson, 277-6262
Administrative Assistant, (and pool shark par excellence) 

Stephanie Eberhard) 277-9745
Department Administrator, (and organizational mastermind 

Marilyn O’Dell 277-4677
Accountant, (tri-department wizard)
James Roy 277-5069 
Technical Coordinator, (instructor and staff!)
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