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LECTURE: 1.
_ - DASTE.

THE natiite of ‘the present undertaking leads me to be-
gin with some inquiries voncerning taste, as it is this faculty
which is always appealed to in disquisitions concerning the
merit of discourse and wiiting. T
" There are. few subjects on which men talk more loosely and
indistinctly than on taste ; few which it is more difficult to ex-
plain with precision ; ‘and none which in this course of Lec-
tures will appear more dry or abstract. “What I have ‘to say
on the subject shall be in the m,o.=o§=m. order. I shall first
explain the nature of taste as a power or faculty in the human
mind. I shall next consider how far it is an improveable
faculty. T shall show the sources of its improvement, and the
characters of taste in its most perfect state. I shall then ex-
amine the various fluctuations to which it is liable, and inguire
whether there be any standard to which we can bring the
different tastes of men, in order to distinguish the corrupted
from the true. , .

Taste may be defined, “.The power of receiving pleasure
from the beauties of nature and of art.” The first question
that ocowrs concerning it is, whether it is to be considered as
an internal sense, or as an exertion of reason ? Reason is a
very general term; but if we understand by it that power of the
mind which in speculative matters discovers truth, and in prac«
tical matters judges of the fitness of means to an end, I appre-
hend the question ‘may be easily answered, {For nothing can
he more clear, than_that taste is not resolvable into any such
operation of reason, } It is not merely through a discovery of
the understanding, or a deduction of argument, that the mind
receives pleasure from a heautiful prospect or a fine poen.
Such objects often strike us intuitively, and make a strong
impression, when we are unable to assign the reasons of our

being pleased. They sometimes strike in the same manner -

the philosopher and the peasant ; the boy and the man. Hence
the faculty by which we relish-such beauties, seerns more nearly
allied to a feeling of sense, than to a process of the understand-
ing ; and accordingly, from an external sense it has borrowed

its name ; that sense by which we receive and distinguish the

pleasures of food having, in several languages, given rise to the
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word:“taste” in'the metaphorical meaning under which we now
‘consider it However, as, in all subjects which regard the.
- dperations:of: the mind, the inaccurate use of words is to be
carefully: aveidad; it must not be inferred, from what T have
aidsithat reason is entirely excluded from the exertions of taste.
Théugltaste, beyond ‘doubt, be ultimately founded on a ¢er-
tainnatural-and instinetive sensibility to beauty, yet reason, as
Fishail show hereafter, assists taste in many of its operations,
and serves-to enlarge its power.* _
. Yaste,” in the sense in which I have explained it, is a faculty
cominon in some degree to all men. Nothing that belongs to
‘human nature is more general than the relish of beauty of one
kind-or~other ; of -what is orderly, proportioned, grand, har-
wonioys,: new, or sprightly. In children, the rudiments of
taste: discover themselves very early in a thousand instances ;
in; theirfondness for regular bodies, their admiration of pictures
and::statues; ~and: imitations of all kinds; and their strong
-attachment to whatever is new or marvellous. The most igno-
ant:'peasants are delighted with bailads and’ tales, and are
strugk: with the beautiful appedrance of nature in the earth and
heavens:: - Even-in the deserts of America, where human nature
hig self:in.its most uncultivated state, the savages have
el Ornatents ‘of dress, their war and their ‘death songs, their
arangues;and their orators, "We must therefore conclude the
rinciples: of: taste to 'be deeply founded i thé human mind,
i8. noless - essential to man to have some discernment of
eauty;ithan it is to possess the attributes of reason and of

Sce Dr. Gerrard’s Essay on Taste.—D'Alemberi’s Reflections on the Use
1d-Abuse’of Philosophy in Mattérs which relate to Taste.—Reflections Cri-
ignegisir;la Poisielet sur: 1o Peinture, tome ii. ch, 22—381.—Elements of Criti-
| Mr, Hume’s' Essay on the Standard of Taste.—Introduetion to
the Sublime and Beautiful.
O e suliject ‘of Taste, -considered as a power or faculty of the mind,
icli7less is o be found among the ancient, than ameng the modern rhetorical
: riters. The following remarkable passage in Cicero serves however
that “his- ideas on this subject agree perfectly with what has been sald
He'is: speaking ‘of the béauties of style and numbers, *“Illud autem
i squonam modo hze vulgus imperitorum in audiendo, notet; cum
tem in hoc ipso, magna quedam est vis, incredibilisque natura,
aquodam sensu, sine -alla arte ant ratione, que sint in artibng
et prava’ dijudicant: idque cum faciunt fn picturis, et in
peribus, 2d quorum intelligentiam & natura minus habent
3 stendynt magis-in verborum, NEmergruni, vocumdgite
od e - sunt:in  commuinibus infixa- sensibns ; neque earum rermn
L ura‘voluit ésse expertem.” Cic. de Orat. lib. iil. cap. 50.

~—Quintilian seems to include taste, (for which, in the sense
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But although none be wholly devoid of this faculty, yet the
degrees in which it is possessed are widely different. In some.
men .only the feeble glimmerings of taste appear ; the beauties
which they relish are of the coarsest kind; and of these-they
have but a weak and confused impression: while, in' others,
taste rises to an-acute discernment, and a lively enjoyment of
the most refined beauties. In general, we may observe; that'in
the powers and pleasures of taste, thers is a more remarkable,
inequality among men, than is usually found in point of common.
sense, reason, and judgment. The constitution of our nature
in this, ‘as in all other respects, discovers admirable wisdom.
In the. distribution of those talents which are necessary for
man’s well-being, Nature hath made less distinction among her
children. * But in the distribution of those which helong only
to the ormamental part of life, she hath bestowed her favours
with more frugality. She hath both sown the seeds more
sparingly, and fendered a higher culture requisite for bringing:
them to perfection. ) . : ) o

This inequality of taste among men is owing, without doubt
in part, to the different frame of their natures; to micer organs
and finer internal powers, with which some are endowed beyond:
others, But, if it be owing in part to nature, it is owing fof
education and culture still more. The illustration of this lead
to my next remark on this subject, that taste is a most im
proveable faculty, if there be any such in human nature; a re
mark which gives great encouragement to such a course of stud
as we are now proposing to pursue. - Of the truth of this asser
tion we may easily be convinced, by only reflecting on:that-im
mense superiority which education and improvement give fo
civilized, above barbarous nations, in refinement of taste: and o
the superiority which they give in the same nation to those wh
have studied the liberal arts, above the rude and untaught vulgar
The difference is so great, that there is perhaps no one particu:
lar in. which these two classes of men are so far removed frow
each other, as in respect of the powers and the pleasures o
taste ; and assuredly for this difference no other general cans
can be assigried, but culture and education.—I shall now pro
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show ‘what-the means are, by which taste becomies so.
rémarkably ‘susceptible of cultivation and progress, o
" “Reflect first apon that great law of our nature, that exercise
the“cliief source of improvement in all our faculties. This:
both in our bedily and in our mental powers. It holds
il olrr external senses ; although these be Jess the subject
tivition than any of our other faculties, We see how
“the -sensés become in ‘persons whose trade or business
1ice exertions of them. ‘Touch, for instance, becomes
Iy more exquisite in men whose employment requires
I"to” examine the polish of bodies, than it is in others.
who deal in microscopical observations, or are accustomed
figfaye  on ‘precious stones, acquire surprising accuracy of
ght in-discerning the minutest ohjects; and practice in attend.-
1 fferént" flavours and- tastes of Hquors, wonderfully im-
.@aﬁww;cm distinguishing. them, and of tracing their
_ faciiig -interal-taste therefore on'the footing of
pictsense; it cannot be doubted that. fréquent exercise, and
us attention-to its proper ohjects, must-greatly heighten its
Of ‘this ‘we have one‘clear proof in that part of taste,
called-an ear for music. Experience every day shows
Ing is imoreimproveable., Only the simplest and plainest
: élished at first: use and practice extend
e, towel s to relish finer melody,sand by degrees’ (e
enter into’ the intricate and compounded mumw.mﬁm‘mﬂv,%
harmotiy.<-Sa ‘an-éye for:the beauties of painting is never
once:acquired: Tt is-gradually formed by ‘heing con-
ot -among pictures, and studying the works of the best.

ecisely in the same manner, with respect to the beauty of /
uposition and ' discourse, attention to the most approved
niodel study of the best authors, comparisons of lower and
gher idegrees of the same beauties, operale towards the re-
of ‘taste. When one is only beginning his acquaint-
works of genius, the sentiment which attends them
ibséure: and -confused. - He cannot point out the several
encies blemishes of a pérformance which he peruses;
i 0 what to rest his judgment; all that can be
> -should tell in general whether he be
Bt allow him more ‘experience in works of
1 his” taste becomes by degrees more exact and
v "He beginis to perceive not only the character of

which we now give to that word, the ancients appear to have had no distinct name
under what ke calls *judicium.’ *Locns de judicie, qui thek quidem opinion
adeo partibus hujus operis omnibus connectus ac mistus est, utne i mwunasm..
quidam aut verbis saltem singulis possit separari, nec magis arte traditor qug
-gustus aut odor.——Ut contraria vilemus et communia, ne quid in eldquend
corvuptum obscuramique sit, referatur oportet ad sensus qui on docentu

ivstitut, lib, vi. cap.'8, edit. Obrechti. S

Kind, and i
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able to describe -the peculiar quelities” which wmw_vwﬁ.mm_ﬁ ‘MM
blames. The mist is dissipated which seemed aﬁmﬁﬁ" |
hang over the object 3 and: he can. at length P =M==M N .cwsmmu
and without- hesitation,. concerning it. Thus, in &mm 9; e
dered as mere sensibility, exercise opens a great so r
_Eﬁm_&w:“ﬂozmw aiste b ultimately founded on sensibility, it
must: not be considered-as instinctive sensibility alone. Wmﬂﬂﬂ?
and good sense, as Hv&onm_?iﬁ“ have so .mﬁwmmhﬁww”. it
ence on 2l the operations.and decisions of taste, that a 5 Mm m.mu :
m.o.am taste may well bhe considered as a power oowmvoﬁs , &.:
5&5.& sensibillty. fo rmmiwv mﬂm_.“ o :%WMH.Q.,M&@%M mw,mm .M.M._mm_“w.
Tn order to be:satisfied of is, let us 0 ther than imitations of
part of Em?.o&_.oﬁwum ﬁ,,m B O $,  OC.IANNErs o
smgﬁum@%mmimﬂosm %EW@MMHMWMMMM Mﬂmmﬁosm or repre o0d:-hearty is: - verymaterial requisite to: just taste, The
men. .w@. pleasure. we Rcﬁqﬁ ste: but to judge whether the ioraliboauties: are not ‘only-in themselves superior to: all others,
sentations .‘Hm_,mosumnm_ on: mere w» “ﬁwm, understanding, whic they exert'an influence; either . more near or more remote,
be: properly: mxooﬁa.mf .c.m_obmm. oﬂ . H great-variety of other Ghjects of taste. . Wherever the af.
compures the copy. wi ?..@m.bﬁﬂsm Soem as {he Alneid, a grea 5, charactérs, ‘or. actions of men, are. concerned, (and

In reading, for Eﬂmﬁo@ _mﬂmwow.w%v ¢ plan or story. being. we egertainly afford: the noblest ,mzimoﬁm.ﬁc genius,) there can
part of oﬁ.%ﬁwmﬁd m.ENnm.o?om »o.mm._ﬁws.. with probability an > neither any: just ox: affecting description of them, nor any
conducted, ws@mm.umﬁwﬂmm Mvmawﬂmww:wmgwemwg from: nature; oroughdfeeling:o “the:beauty of that: description; without our
due connexion:; . ugzaffection
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but: they please only hecause their opposition to nature and_ to
desense: has not been examined or attended to. Once,
‘shiow how nature might have been more  justly imitated or
presenited ;' how' the writer might have managed his subject
Ao-greater advantage ; the illusion will presently be dissipated,
“8hd these false heauties will. please no more,
From these two sources then, first, the frequent exercise of
taste; and:next, the application of good sense and reason to the
thjects ‘of taste, taste, as g power of the mind; receives . its
vement. “Tit its perfect state it is undoubtedly the result
of nature-and of art, It Supposes -our natural sense of
edity ‘to be refined by frequent attention to the most beautify]
bjeets;-and-at the $ame time to be guided and improved by the
of the imderstanding,
must:be allowed to add; that as a sound head, so likewise

;A N : and the style. i essing ithievi tuouy: affections. - He whose heartiig indelicate.
the: mnﬁr,Em.E“mr e m ed:by taste as an internal sense : bufs i . ympathetic-sense of what is-soft
noﬁmﬁﬁm?wm,w@# om.aE..wwm;awﬂ in the w.c,.mE.. iy owing to reaso aisten ave: a - very-imperfect relish of the highest
99&%@2@; .om sﬁ.m...,a ' enables us to discover such propriet Hitiésof a_.omﬁu & and: peetry.
end hé ore that reason ong ill be our pleasure. We a ‘e charatters:of taste, ‘when brought to its most improved
in the oazm..sor the mﬂomﬁm_w .Mwm of beauty. Reason shows u ‘reducibleito gomra@mo.mo% and:correctness.
pleased;. through-our .amﬁﬁ.mmmm are. pleased: Wherever, elicacy: of taste' respects principally the perfection of that
why: and. upon. what grounds dM@ H.EEW@ is aimed at ; whereve sensibility onwhich taste ig founded. It implies those:
- works of taste, ww%umwﬁmw HM.MMMm Mo a ﬂfo? or of means to 2 organs or powers which enable us to discover beauties that
ere is ¢ eferenc "
MWMMQMM_, MMMW. msmam&w:&Eomwﬁqo%ﬁzaﬁmms@%mooﬁ,mn

hids from:: o valgar eye. ®ne may have strong sensibility,
. h derstanding  must always have a great part tiyetihe  deficient in delicate taste. e may be deeply im-
there , the underi :

uch'beanties as he perceives ; but he perceives only
ach.. -« - oo . ; ing its powers nrsome: degreo coarse; what is- bold and - palpable ;.
s : : n’s exerting.1is p : A £ _ : . aly .
:  Hore &Woﬂ%m w%%ﬂm%&NMMSSMMME@ENE% with respect eleliaster: and: simpler. ornaments escape his notice. In
relation to the. obj , A

ov-generally: exists .among rude and unrefined:
“pérson of delicate taste hoth feels strongly and.
y+! Hesees. distinctions and .differences where
8866 none;- the most latent beauty does not escape him,
¢-18: 'sensible- of: the ‘smallest blemish, Delicacy of taste

| . - \ o #
compesition;, and works of genius;, and wonam ﬁ_momﬁmcwﬂw
.wzg,._m"dm.u% -considerable spurce: of: ?M HEEoMMst b
n t cati d good sense to s
m, the. application of reason an
MMM“_.T% Mowwﬂ,m. Spurious beauties, such as ﬂﬁ:pgm.ww, Mmm_w
.3%» m&ﬁ&‘ sentiments, mmmaﬁ& style, may please itt
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. Pl arks th in judging of th

i3 ji by the same' marks that we use in ju ,
e ot sénse. A the goodness of the palat
Jictigy of an external-sénse. A3 ¢ .w. lgte
%ﬂoﬂmwm by strong. flavours, but w._%\w..ﬂiﬁﬁw o.w EMMMMM_“W
Ewu y :o»ﬁ?ﬁm&&ﬁm ‘the confusion;: we remain 8 o
o M.mb in like manner delicacy of “internal taste mwﬁaﬂ.wam. ol
Mwmam_ and lively sensibility to its mﬂ@mr most ooﬁ%os.z d,
atent objects. S N
ﬂ%%%wwqmwgnmw of taste respects chiefly »rm _Ewuwwmummwﬁ MMHMM
n_ &m_wma&q receives through its connexion Mﬂ o wndey
tanding. - A man’ of -correct taste is one who mwm over
i . : it | ies ; who catries always in’lj
t by counterfeit beauties ; who ¢ ; ays in".
m@m%ﬁﬁm W.WME%& of good sénse which rm. employs in ._zmm%w
:ﬂﬁ&ﬁ. m@m. He estimates with propriety n.rm mo.Eme”o
N erit ,%m the several beauties which he meets Aﬁzﬂ in p.ﬁm_ v
M. enius ; refers them to their proper o_mm,mam.m mmm#m‘émw
‘#.Emom les q.mm far as they can be traced, s_ro.noa t! :.Er wﬁo@m i
W?mawm moimw ‘and is pleased himself precisely in tha ] mu.
in whi ghit, and no more. | ] ‘
" Aﬂumw ”wsmsmrwm these two qualities of taste, @&Ewnw M:
: , & 83
correctness, imutually imply n_mar. .&&nw. No SmﬁM@ Mww.oﬁm.é
uisitely delicate without heing correct ; nor can o
maqwoo,ﬁ without heing delicate. ~But’ mr.: W WW_HM w%rm e
. ality i ixture is often visible. . ¢

one or other quality in the mixture is often o ot

eli i iefly s discerning the true merit

of delicacy is chiefly seen in d sorning fhe prue oMt
¢ _ sctness, in rejecting false preten:
work ; the power of correc J oject ® Drotens

i i e to feeling ;, correctnes !
to merit. Delicacy leans more fo feeling - correcthoss mate
ason and judgment. The formeér is more the m. of natute
memmmﬁwb _,H._.__Su.m the product of culture and art. ﬁ Amongith

: ) - delicacy; Aris
ancient critics, Longinus possessed most -delicacy; A

t correctness. Among the moderns, Mr. ,Pm&m.os is a I wmﬁwmow mmo%%mm:@ a bad taste
MWOMBWF of delicate taste; Dean Swift, had he written én DCILE

" subject:of criticism, would perhaps have afforded the mMmEE
m..oﬁwmﬁ_ﬁ_“.osmw%& taste in its most improved and perfect sta
I come EMQ to consider its %ﬁ.ﬂ&oﬁ.m from a_wa mE.S m&mw

. tuations and’ nrw:m.am te which it H.m w.ﬂ.wEmh mz Momﬁmﬂw_ b
ther, in the widst of aamw wﬂoﬂm be _HMP_H..M HWMM__MQ:W ﬂmo..%?r T

3 from: a’ corrupted taste. ° gs us to the
M%W.Mﬁ w.wﬂ._ of -our _me.; ,H_JS” it ézmﬁ. _um. mcwzoimmm.w@
no principle of the human mind is, in its wﬂmﬁ.m j mwm@ o
m%ﬁ%s@ ‘and- capricious ?ﬁ taste. :”m. wwzw.%_am "
so0 great and m_.mnsasﬁ.nm.‘ﬁ create'a mzmwéozméw soxme,
being merely mw.cm.nnsuu,ﬂ,w grounded on no foundation,
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“able by no- standard, but wholly dependent on changing fancy ;
the: conséquence of which would be, that all stadies o regular
ries congerning the objects of taste were vain. In archi-
ure, the Grecian models were long esteemed the most per-
#ek In’ succeeding ages, the Gothie architectyre alone pre-
‘Vailed, and afterwards the Grecian taste revived in all its vigour,
and! engrossed the public admiration, In elogquence and poetry,
the Asiatics at no time relished any thing but what was fall of
ortiament, and splendid in a degree that we should denominate
gaudy : whilst the Greeks admired only chaste and simple
. beanties, and despised the Asiatic ostentation, In our own
.a.oﬁ_iqh_ how many writings that were greatly extolled two or
three centuries 430, are now fallen into entire disrepute and
~Oblivien !  Without going back to remote instances, how very
‘different is the taste of poetry which prevails in Great Britain
oW, from what prevailed thers no longer ago than the reign of
king Charles IT., which the authors too of that time deemeq an
Angustan age; when nothing was in vogue but an affected bril-
liancy of wit; when the simple majesty of Milton wag over-
I ...o.w.m,@u and Paradise Lost almogt entirely unknownp :

3 when
owley’s laboured and unnatural conceits were admired as the

Waller's gay sprightliness wag

i right, for that reason that it does please ?

mistaken for the tender spirit of love poetry ; and such writers

mposition.

‘hie question is, what conclusion we are to form from such

stances as thege ? ﬁ Is there any thing that can be calleq a
Standard of taste, by

by appealing to which we may distinguish

{Or, is there in truth no such
are we to hold fhat, according to the proverh,
there is no disputing of tastes : but that whatever pleases ig
This is the question,

-2 very. nice and subile one it is, which we are now to

usg,
egin by observing, that if there be no
ard. of taste, this consequence must immediately follow,
all tastes are equally good; a position which, though it
$s unnoticed in slight matters, and when we speak of
ser differences among the tastes of men, yet when we
presently shows its absurdity. For ig
Y one who will seriously maintain that the taste of a
entot or- a Laplander is as delicate and as correct as that
o ; o
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of a Longinus or an Addison ? or, that.-he can be charged with.
no defect’ or incapacity who thinks a common news-writer as
excellent an historian as Tacitus? @m it would be held down-
right extravagance to talk in this manner, we are led unavoid-
ably to this conclusion, that there is some foundation for the.
preference of one man’s taste to that of another; or that there
is a good and a bad, a right and a wrong in taste, as in other
:@%.% . _

But, to prevent mistakes on this subject, it is necessary to
observe next, that the diversity of tastes'which prevails -among
mankind, does not in every case infer corruption of taste, or
oblige us to seek for some standard in order to determine who
are in the right. The tastes of men may differ very consider-
ably as to their object, and yet none of them be wrong. One
man relishes poetry most; another takes pleasure in nothing
but history. One prefers comedy ;. another, tragedy. One
admires' the simple ; another the ornamented style. The young
are amused with gay and sprightly compositions. " The elderly
are more entertained with those of a graver cast. Some na-
tions delight in bold pictures of manners, and strong. represent-
ations of passion. Others incline to more correct and regular
elegance both in description and sentiment. Though all differ,
yet all pitch upon some one beauty which peculiarly suits their
turn of mind; and therefore no one has a title fo condemn the

rest. It is not in matters of taste, as in questions of mere rea-

son, where there is but one conclusion that can be true, and all
‘the rest are erroneous. [ Truth, which ig the object of reason,
is one ; beauty, which is the object of taste, is manifold. Taste
therefore admits of latitude and diversity of objects, in sufficient
consistency with goodness or justness of taste. | .
But then, to explain this matter thoroughly, I must observe
further, that this admissible diversity of tastes can only have
place where the objects of taste are different. Where it 15
with respect to the same object that men disagree, when one
condemns that as ugly, which another admires as highly beauti-
ful ; then it is no longer diversity, but direet opposition of  taste
that' takes place; and therefore one must be in the right and

another in the wrong, unless that absurd paradox were allowed
to hold, that all tastes are equally good and true. .Oneman
Suppose that I, on the other hand;
admire Homer more than Virgil, I have ag yet no.reason to say’

prefers Virgil to Homer,

that our tastes ‘are contradictory. The other person is mor
struck with the elegance and tenderness which are the charae

“full .&E ,&mmzan criferion of what j

- an-internal sense of he

. Any.one pers i
oy te person who possessed in ful] perfec
-Gk man nature, whoge §

Wherever their taste

| TASTE,
| -tertsticy of Virgil: I, with the
“long as neither of yg deny t

i
simplicity and fire of Homer, A

. As
7 a8 nel . hat both Homer and vy il h
great beauties, our differenc Fof that

reat bea i e falls within the comy
MHWE_W ,Mw tastes, which I have shown to be =mﬁ=w%ﬂmnmm¢%%wﬂ
aie. .But if the other man shall mmmwiﬁrpﬁmoﬁowvmm MM

either is void of all faste, i is ¢
Gtk Togton aste, or that his taste is cp

.., umsauwm%om:oiﬁ ink th

of ﬁﬂww« to show him that he is in ?M wNMMwWH il the standard

ey “w that mﬂugm&. is, to which, in such opposition of
168, We are obliged to have recourse, remains to he :.momm,

A _m_k,.&.ﬂmm_.@. Properly signifies that which ;s of such undonbted

L . . . . .
H Hu _H, 3a ,m nﬁ.nﬂ&ﬁ.ﬁ ﬁm W mumr ﬂu or measur @h 18 ﬂ:.m.—“ W .~=.O~w I3 m...UHvOHH_HmQ

. . mm; i
m.zﬁ 18 said to he the standard MM mwwwm dwwwmmwmm.fﬂ_wnm e
eripture of theological truth. : 163 and the
_goruhwwgmwwm. m_mw that nature mm. the standard of taste, we lay.
gk .mmvso _Mw mw‘mmg sﬁw_ and just, as far as it can be %ﬁ:&wi
o e o M: wh. that in p:. cases where an imitation is _._,T.
?Emﬁ o object ﬁu.mﬁ ex1sts in nature, ag in representin
uman characters or actions, ocswowﬁmqﬁo smﬂzw@sm.owmm m.

1s troly beautiful, R,

AR es full scope for exertine i Fority, for
i Buch ¢ - . rting its authorit :
.aﬂ%ﬂ%ua _%H. ooummEE:mm by comparing the copy amnww MQH
nwnsm;:w,,w M; w?w.o are innumerable cages in which ﬁr._.m Ew@
.wmmmwmg ﬁ.m ali applied; and conformity to natyre ig ,m.
prossior _.Mwm\giq used, without any distinct or mmﬁmn_.ww e
" .&:mw&& MH oscmﬁ_m_@wm?g search for somewhat %mw:ﬁm
i © clear and preecise, to he the standard of
Taste, as I before exp

lained .F mm. ultimately founded g
which, e oo auty, %Eor 1s natural to men, anq
o ,u_,,_.m pplication to particular objects, is omumm;
Pitg guided and enlightened by reason Zm% émw_m ﬁM .
. s e there
tion all th
nternal senses wer, mstanes
Mromm Teason was unerring and sure
1 a person concerning beauty would
. : woul
%woﬁ %Mm:@mhi for the taste of m,m‘ cﬁmmu.m.
ered from his, it coul imputed :
vom his ould be imputed only

beyond doubt, be a per
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mmEEw and natural, to an artificial and affected style ; a regular
and well-connected story, to loose and scattered narratives ; a
catastrophe which is tender and pathetic, to one which leaves
us unmoved. It is from consulting our own imagination and

- heart, and from attending to the feelings of others, that any

principles are formed which acquire authority in matters of
taste.* .
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. o impetfection in their natural powers. _u..”_wﬁ_. as »rwwm is
M”. m%nﬁm ﬁwﬁ gtandard, no cm_o ﬂm_.moswwﬂ .ﬂﬂﬂ“aﬂm HM_,WHM
1 smission to be due, what is .
__ ﬂﬂm-”wm% aﬂﬁﬂﬂ Mwwawngmﬁm of the various and opposite tastes
M_M_Eg_% ‘Most certainly there is 50?._.5% Wam z% Mpmnm‘%moww.o”w
.. it can be gathered, of human nature. at whic Emm.‘ nowr
in admiring, must be held-to be v.amﬁﬁ.u. is tos
.Wmmhsﬂ“ Hme@oEmm m.?m__“. and Hﬁgom. éw”armgmwo%mﬁ“w”rn“ww
e iments of men. In thig standar ust vest.
m.w% .HM mwwww_ﬂm mankind the ultimate mﬁwm&, e.n;mﬁ ever lie, in mhw
" works of taste. If dny one should maintain that sugar .‘Hﬁno
bitter and tobacco was sweet, no reasonmngs ooz.E wm.muw o
prove it. The taste of such a person would :&.?E,@m ® Mr
to be diseased, merely because it differed so .ﬁa@% rom .ﬁm
taste of the species to which he c&osmm.. In like Emamoﬁ S_E !
regard to the objects of sentiment or Ens..am_, ﬁ.wMSm e aﬁoEo
mon feelings of men carry ?w\ MMEM warow&.wg ave a |
every individual.
to waﬁﬁmﬂﬂ%&“%ﬂm:ﬁw %.E%?w said, no other .S.w.ﬂﬁmo,s. of ﬂ.ﬂm.n -
is; beantiful, than the approbation of the Bw.._“on;w._.wm uﬁamm WMW
collect the voices of others, before we form any ju mB.@:# ’
ourselves, of what deserves _mwwfﬁmm,z—. &oaﬁgww or MMS %-
By no .means; there are principles o.m Teason an mmg wsﬁm
ment which can be applied to matiers of taste as well as to =¢
subjects of science- and philosophy. He .E:w mmﬁ:umm or cen-
sures any work of genius, is &ﬂp%m ready, if Fm taste be in mmq
degree improved; to assign soime reasons for his m.oem._ow... . rM
appeels: to principles; and points out the grounds on SW.H_M -
proceeds. Taste is a gort -of coE@o.E& power, Edwﬂ ich tl z.“
light of the understanding always mingles more or less, wi
feeli sentiment. o
e Wmﬂﬁwo““r reason can carry us a cerfain length in mﬁﬂm”wm
concerning works of taste, it is not ﬁ.u be forgotten tha H:“._
ltimate conclusions to which our reasonings lead, refer m». ast
to sense and perception. 5&.5@% mwao&mﬂ and argue con-
cerning propriety of conduct in a tragedy, or an m?omw.oma. _,
Just reasonings on the subject ﬂ&._ o.oz.aﬁ the caprice owgwu.n. .
lightened. taste; and establish ?.Eoym_mm for judging of what
deserves praise. But, at the same ﬁ.Ez.c these _.mmmcu.u.ﬁm.m,,,h._mﬂ. i
peal always, in the last resort, to feeling. The mogmmﬂwﬂ Ewc* !
which they rest, is what has been. mc#w:a. from ...wmm.mzmumow .
ploase mankind universally. Upon this ground we, pre or 2

When we refer to the concurring sentiments of men as the
ultimate test of what is to be accounted beautiful in the arts,
this is to be always understood of men placed in such situations
.as are favourable to the proper exertions of taste. Every one
must perceive that among rude ‘and uncivilized nations, and
during the ages of ignorance and darkness, any loose notions -
that are entertained concerning such subjects carry no autho-
rity. In those states of society, taste has no materials on
which to operate. It is either totally suppressed, or appears in
its lowest and most imperfect form. We refer to the sentiments
of mankind in polished and flourishing rations ; when arts are
cultivated and manners refined; when works of genius are
subjected to free discussion, and taste is improved by science
-and philosophy. :
. Even among nations, at such a period of society, I admit,
~ that accidental causes may occasionally warp the proper opera~

‘tions of taste: sometimes the state of religion, sometimes the

form of government, may for a while pervert it; a licentious
.court may introduce a taste for false ornaments, and dissolute
* writings. The usage of one admired genius may procure ap-
_probation for his faults, and even render them fashionable
..Sométimes envy may have power to bear down, for a little, pro-
.. dnctions of great merit; while popular humour, or party spirit,
© may, at other times, exalt to a high, though short-lived, reputa

,\\\} pR

The difference between the authors who found the standard of taste upon
.the common feelings of human pature ascertained by general approbation, and
those who found it upon established principles which can be ascertained by
“¥eason, is more an apparent than a real difference, Like many other literary
gontroversiés, it turns chiefly on modes of expression, For they who lay the
greatest stress on sentiment and feeling, make no scrople of applying argumnent
and ‘reason to matters of taste. They appeal, like other writers, to establislied
‘prineiples, in jndging of the excellencies of elognence or poetry ; and plainly
show, that the general approbation te which they ultimately recur, is an appro-
bation resulting from discussion as well as from sentiment. They, on the other
“‘‘hand,- who, in order to vindicate tasté from auy suspicion of being arbitrary,
majotain that it is ascertainable by the standard of reason, admit nevertheless,
that what pleases universally, must on that account be held to be truly. beau-
tiful; and that no rules or conclusions concerning ohjects of taste, can have
“ apy just anthority, if they be found to contradict the general sentiments of men,
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tion, what little deserved it. But _U.?.imw mﬁﬂr owmmﬂ MMME“
stances m.ra the appearance .ow caprice to. wo wn. m‘“ﬂﬁmm o
taste, that appearance is easily corrected. In ._.mﬁ. e o
.mEoM the genuine taste of human nature qumur Mww_m.o ogm tose
it -gain the ascendant over any -far ic and,
“Moﬂmmﬁﬂwhwm Mﬁﬂmmﬂm which. may chance to H.Eﬁw _wwop H.JMMHW
&sm&. These may have currency for 2 ér;a.u mmn Emm. wd
superficial judges; but being subjected to omeE.ﬂ Moﬁrm%_ -
ecs ?&ﬂ pass away; while that .&S,_m .SBw_m N
m:&.& on sound reason, “8:” _wrmﬁﬂﬁiw.mwmwuﬂﬂsww M@ Mmm mm tasto,
ok no means retend, tha here ] , a
*mewu in ,2&&. H_meoiﬁ instance,, we call H..omoﬂ.o MSM._. MMMWH
and immediate determination. Where, indeed, _M, moms.o,&wmwmm
dard to be found for deciding any of those mu%. . %m rovorpies
in reason and philosophy, which perpetually ivi o mankind*
Tn the present case, there was plainly no onom_ﬂws chw .%m e
strict and absolute provision to be made. In oﬂ »9.2. a uﬁ ok pot
‘what is morally good or evil, of what man ought, aug it not
in duty to do, it was fit that the means of clear and p o
Mﬂéﬁaumzwmo: should be afforded us. .wgn.ﬁ mmamlﬂz.pﬂ% imM
case with the uimost exactness i.,m& is beautiful Sm.r e Mmﬁﬂ om@mg.a
not at all necessary to the happiness ,&.. .Emb.f WM- . Hherefors
some diversity in feeling was WmMM_oM.HWgWMH Mmgmwm Hmrm o e
ft for discussion an ate, concernin ree
aon JMMM“_MOHW to which any work .om.mmEpm is entitled. -
’ ,W,W_ﬂo conclusion, which it is sufficient ?.H. us to EM ﬂwmﬁw Euv
that taste is far from being an m...?ﬁ.m@ wﬁsﬂwﬁu MM Emﬁm > sub-
ject to the fancy of every individual, and whic u:m .
He.:amg for ‘determining whether :. he false or nﬁ.ﬂ_m.s oﬁ. Lo
dation is the same in all ?WEMJ Eﬁzwm.omﬁﬁﬁmmgwh. pwm Y
: ions which belong to nature ; .
Msmﬁwwwwm wMWMMMWoﬁQ the same uniformity as our cs_am. M;w_..
wwo%& ﬁzwo@?muu\wdﬂrmz these sentiments are vmwﬁm M& duﬁ
ignorance or prejudice, they are am@mﬂn .o% being Mom . .Wq
. Their sound-and natuial state is ultimately determined,
N_wwmmw.:wmﬁsm them with the general taste of mankind. Let

men declaim as much as they please concerning the eaprice and

the uncertainty of taste, it is m.Es_m &M ..mwwmﬁwwmw MMMM *WM“M
ties, which, if they be displayed in & proper light,
.uwﬂhwmw_ocmiémsm lasting and general .:.maﬁmaoz. H_w oﬁmww
wcam,oamozw what intérests the wEmm.msmﬂoP m:.@ .\:.Ea SM. SWM
heart, .pleases all ages and all nations. Hrﬁ.m isac

Ji. The rules of criticisin are not for
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‘string to which, when properly struck, the human heart is so
made as to answer, _ "
‘Hence the universal’ testimony which the most improved
nations of the earth have conspired, throughout a long tiact of
‘ages, to give to some few works of genius ; such as the Iliad of
Homer, and the ZEneid of Virgil, Hence the authority which
such works have acquired a8 standards, in some degree, of
poetical composition ; since from them we are enabled to collect
what the sense of mankind is, concerning those beauties which
give them - the highest pleasure, and which therefore poetry
ought to exhibit, Authority or prejudice may, in one age or
_country, give a temporary reputation to an indifferent poet; or a
bad artist: ‘hut when foreigners, or when posterity examine his
works, his faults are discerned, and the genuine taste of human
nature appears. “ Opinionum commenta delet dies;

judicia confirmat.” mﬁ.Em overthrows_the illusions of )
but establishes the decisions of nature, .m

naturse
pinion,
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_aﬂdﬁmﬁlmmzam.lwhm»mcm% OF TASTE
, OBJECTS,

~SUBLIMITY IN

- TASTE, criticism, and genius,
ployed, without distinet ideas annexed
course’ of lectures where such words
necessary to ascertain their meanin
Having in the last lecture treated of ta
the nature and foundation ¢f criticism. True criticism s thev”
application of taste and of good sense to the several fine art,
The object which it broposes is, to distinguish what is beautifyl
and: what is faulty in every performance; from particular n-
stances to ascend to general prineiples ; and'so to form rules or

conclusions concerning the several kinds of beauty in works of
‘geniug,

are words currently em-
to them. In heginning a
must often ocecur, it ig
g with some precision.
ste, I proceed to explain y

med by any induction ¢
they are not formed by a train of
independent of facts and observations,
Lriticism is an art founded wholly on experience ; on the ohser-v’
.”.ummoum of such beauties as- have come nearest to the standard
which T before established ; that is; of such beautics as have

prior:, as it is called; that is,
Abstract reasoning,




