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tion, what little deserved it. But though such casual circum-

stances give the appearance of caprice to the judgments of

taste, that appearance is easily corrected, In the course of

time, the genuine taste of human nature never fails to disclose

itself, and to-gain the ascendant over any -fantastic and cor-

rupted modes of taste which may chance to have been intro-

duced. These may have currency for a while, and mislead

superficial judges; but being subjected to cxamination, by de-

grees they pass. away; while that alone remains which is

founded on sound reason, and the native feelings of men.

341 by no means pretend, that there is any standard of taste,
1o which, in every particular instance, we can resort for clear
and immediate determination. Where, indeed, is such a stan-
dard to be found for deciding any of those great controversies
in reason and philosophy, which perpetually divide mankind ?
In the present case, there was plainly no eccasion for any such
strict aud absolute provision to be made. In order to judge of
what is morally good or evil, of what man ought, or ought not
in duty to do, it was fit that the means of clear and precise
determination should be afforded us. But to ascertain in every
case with the utmost exactness what is beautiful or elegant, was
not at ell necessary to the happiness of man. And therefore
some diversity in feeling was here allowed to take place ; and
room was left for discussion and debate, concerning the degree
of approbation to which any work of genius is entitled. .

\ The conclusion, which it is sufficient for us to rest upon, is,
that taste is far from being an arbitrary principle, which is sub-
ject to the fancy of every individual, and which admits of no
criterion for determining whether it be false or ﬁdau Its foun-
dation is tlie same in all humen minds, [ It is built upon senti-
ments énd perceptions which helong to our nature; and which,
in general, operate with the same uniformity as our other intel-
lectual wﬁnomw_mm..\/éwg these sentiments are perverted by
ignorance or prejudice, they are capable of being rectified by
reason. Their sound and natural state is ultimately determined,
by comparing them with the general taste of mankind. Let
men declain as much as they please concerning the eaprice and

the uncertainty of taste, it is found by experience, that there

are beauties, which, if they be displayed in a proper light, have
power to command lasting and general admiration. In every
‘composition, what intévests the imagination, and touches the
heart, -pleases all ages and all nations. There jis'a certain
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ing-to which, when properly struck, the human heart jg 80

made as to answer.,

:&MW#MM. mma .:smmﬁm& .ﬁ_mmmEoE‘ which the mest improved

-nati © eartn have conspired, thronghout a 1

‘ages, to give to some few works of ‘enius ; such as the Tt cr
. . gemus; such as the Il

Homer, and the Zineid of Virgil. Hence the authority HM._MM.

mﬂww. smolmm _;:qo. mamnwﬁm as standards, in some degree, of
M o Mc%p mcMMumcEWow ; since .wBE them we are enabled to aommon
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artist: but when foreigners, or when posterity @Mmﬁmmm his

works, his faults are discerned, and the genuing taste of human
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been found to please mankind ,.Ewmﬁ.w¢=ﬂ_n.m¢.~_w._.., For oNM.EEa m
Aristotle’s rules concerning the unity om mcgs in &HmE.p =_u and
mwr.u composition, were not rules first discovered by mwmsm. wwmﬂ
soning, and then applied to poetry ; but they Smww M%M o
the vwmnmam of Homer and mﬁuro&.am" they were m..:E MH _Mw.umr
observing the superior pleasure which we receive m::.._” S e ' .3...
tion of an action which is one and entire, beyon s,_“wm am.m "
ceive from the relation of scattered and unconnecte cts,

-

¢

Such observations, taking their rise at first from feeling and

inati S0m 0.
experience, were foind on examination to be so consonant e
'3

reason, and.fo the principles of human nature, as te pass into-
, _

‘established rules, and'to be conveniently applied for judging of

the @Noo:a:ouﬂ of any wouwowEmnno.WHEm is the most natural
; the origin of criticism. o
snowghmmﬂwwww.ammnmh it is true, will of .EE%.E. E;m.cm,rw @MH
pose in such a manner as shall be agreeable to &,Mm %_.om aﬁ.wmm_

rial rules of criticism ; for ag these aEmm are fowide : Ms.s.m ; m
natare will often suggest them in practice. H.HoEE.w mmy__m mﬂw Mw
than probable, was acquainted with no muﬂmgﬁ.m o am e of
poetry. Guided by genius alone, he composed W.Mmﬂwﬂ r m_“._,o_
lar story, which all posterity has mmﬂ.ﬁm@. U ) i s no
argument against the usefulness of a.ﬁﬁoum.ﬁ.m.m NM Mw . wmow 22
no human genius is perfect, ..Fﬁ,m Is no writer =v~=m..ﬂ. oive
assistance from critical ormoimﬁsum. upon the bean M.a.w ..&.
faults of those who have gone before FE.. No wvmm.wé..m. Mozw or,
rules can indeed supply the defect om. genius, or inspire if Ermw@
3 is wanting. But they may often &aman. it into its H.:.Mvﬁ.noﬁ MzH..n
nel; they may correct its @M@maﬁm.mscsmu gm vwﬁwm c=H 1
the most just and proper imitation of nature. Cri Ec ru mw&mm
designed chiefly to show the faults that ought fo. mw avol .3.
To nature we must be indebted for the production of emine

rmww.wmw.ﬁ what has been said, we are enabled to form a Jjudg-

ment concerning those complaints which it has long been

fashionable for petty authors -to make against critics mﬁ“&moﬁas
cism: Oritics have been represented as the great abri ﬁ@mwﬂ
of the native. liberty of genius; as the imposers of unna w..m.,".
shackles and bonds upon writers, from g&_uma cruel wﬁ.mmnw SM
they must fly to the public, and implore its protection. . Such

i . to give very favourable:

licatory prefaces are not calculated / :
M%%mﬂ of :—M genius of the author: for aéqmﬁ..om writer will .
be Eomwmm.ﬁo have his work examined by the principles of sound .
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.w:%ﬁ.?:&@ and true taste, The declamations against ori.
ticism . commonly proceed upon thig supposition, that ecritics
are such as -.?mm.m by rule, not by feeling ; which is g0 far from
being true, that they who Jjudge after this manner are pedants,
not critics, For all the rules of genuine criticism [ have shown
to be ultimately founded on feeling ; and taste and feeling are
necessary to guide us in the application of these ruleg to every
particular instance. Ag there is nothing in which a]] sorts of

.&ﬂwﬁm&m great. But thig affords RO more foundation for o
general invective against criticism, than the number of bad

vgom%wwww owwmmmcn@ummm.cwmm against reason and philo-
sophy. .

cism, from the applause that some performanceg have received
from. the puhlic, which, when accurately considered, are found
to contradict the ruleg established by eriticism. Now, accord-
ing to the principles laid down in_the last lecture, the public is
the Supreme Judge to whom the last appeal must be made in
every work of taste ; ag the standard of taste is founded on the
m..gmﬁmim that are natyral and common to all men.  But with

._&o_«m@ by his compliance with the passions or prejudices, with
the party-spirit or superstitious notions, that may chance to
rule for a time almost 2 whole nation, In sych cases, though
the public may seem to praise, true criticism may with reason

condemn: and it wij ip progress of time gain the ascendant :

for the Judgment of trye criticism, and the voice of the public,
when once hecome unprejudiced and dispassionate, will ever
coincide af last, o ‘

.T_HAuu,memwomm» I adwit, there are, of some works that contain
gross. transgressions of the laws of criticism, mc@gmzn‘. never-
theless, a general, and even g lasting admiration. Spch are
of mrmw%vmm_ﬁ which, considefed as dramatic poems,

ular in the highest degree, But then we are to wanwwm
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that they have gained the public mﬁﬁﬁmﬁo? nt by Ew_..‘.row_.m_..“
‘irregular, not by their transgressions of the rules of art, bu
in spite of such transgressions. They possess- other beauties,
which .are conformablé to just rules; and the woﬁ.n.a of these
.‘beauties has been so-great as to averpower w:.n.mzms.?. m.zm. to
give the public a degree of satisfaction superior to the %mmwﬁ
‘arising from - their blemishes, _m&mwowwoﬁ..m Emwmamh .so.w ‘E.:a
bringing the transactions of many years into one .Em% 5 mof UM
his grotesque mixtures-of tragedy .&;m. oo.E.m&..E oborwﬂww m
nor by the strained thoughts, and mm.ma@mm ﬂ,._:_am_im..“ Mq ich ‘
sometimes employs. Theie we consider as Emd.% rmmm.msm
impute them to the .grossness of -the age E.iﬁ. _ M, Ma .
‘But he pleases by-his animated .mE.H. .Emm&o.a.q. H..ovqwmﬁw. ) Szm.
of characters, by the liveliness of his %mazw.ﬂgmv t e E.ﬂo.n M
Tis sentiments, and his wommmmm?m.., w&S.u&. all | g..u_u.ﬁ..m‘. e
natural language of - passion: beauties eiﬁ.or :_.S.ozaﬂmﬂrso
less teaches us to place in the highest rank, than nature eaches
® »w Mwwwgmsoﬁ to explain the meaning mm another term, which
there will be frequent occasion to employ in these lectures : that
® %H““m.,mzm genius are two ‘words .mé@gﬁq ..w&:@.w Smw@mﬁ
and therefore;, by inaccurate .&EE.SZ“ aouwosmmmm.: Gwow M_mmw
nify-however two quite &m.m_.mi eHMEm.m.m ﬁ._mrm. @“W.mm.wwwaow SM MM o
{ ly pointed out: and i ! .
HMMHMMM. w_w ,&M;mh,mwﬂm H..“S_E.mmm in the power of u:@mgm. m%maw_pm
in the power of executing. One may have 2 oSM&_E.m* e M..U.
gree of taste in poelry, eloquence, or any om the fine ar mm. s,mz
has little or hardly any genius for composition om. mﬂﬂos_ﬁo%s
any of these arts, but genius cannot be found wit oﬁm,.bomz M
tasté alse. Genius, therefore, deserves \8._“.6 considered mmﬁ
higher power of the mind than taste, Grenius &émwm impor M
something invenfive or creative; ﬁr.pnr, does not Mmm in ﬂw“ _
sensibility to beauty where it is m.o_.oa.zmmu but 1&5 Mm? EEE
over, produce new beauties, and exhibit @&.: _m ..:Mow mﬁEwoqu
as strongly to impress the minds of others. Re ne mM M o
a good critic ; but genius is further necessary to form tiie poet,
the orator. . o
s It is proper also to observe, that maizm i m.ﬁo&g M@EW =W
common acceptation, extends much further than to the o .d.oﬁm_ 50
taste. It is used to signify that talent or %rﬁ.ma é?,o. é..@_
receive from natire, for excelling in any one thing whatéver.

.
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- when the bent of the mind is-wholly directed towards

CGEN1US, -

Thus we speak of a genius for mathematics, as well as-a genius
for poetry : of a genius for war, for politics, or for any mechani-
cal ‘employment..

- ' This talent or aptitude for excelling in some one particular,
is; I have said, what we receive from nature. By art and study,
no-doubt, it may be greatly improved; but by them' alone it
cannot be acquired. As genius is a higher faculty than taste,
it i3 ever, according to the usual frugality of nature, more
limited in the sphere of its operations. It is not wncommon to
meet with persons who have an excellent taste in several of the
polite arts, such as music, poetry, painting, and eloguence; all
together : but, to find one who is an excellent performer in all
these arts, is much more rare ; or rather, indeed, such an one
is not to be looked for. A sort of universal genius, or one who
is equally and indifferently turned towards several differént
professions and arts, is not likely to excel in any. Although
there may be some few exceptions, yet in general it holds, that

some one
object, exclusive, in a manner, of others, there is the fairest

- prospect of eminence in that, whatever it be, The rays must

converge to a ‘point, in order to glow intensely. This remark
I heére- choose to make, ‘on account of its great importance to
young people; in leading them to examine with care, and to
‘pursue with ardour, the current and pointing of nature towards
those exertions of genius in which they .are most likely to
exgel.

A genius for any of the fine arts, as I before ohservyed,
always supposes taste ; and it is clear, that the improvement of
taste will serve both to forward and to correct the operations of
genius. In preportien as the taste of a poet, or orator, hecomes
more refined with respect to the beauties of composition, it will
certainly assist him to produce the more finished beauties in his
work: Genius, however, in a poet or orator, may sometimes
exist in a higher degree than taste; that is, genius may be bold
and strong, when taste is neither very delicate, nor very cor~
rect. This is often the case in the infancy of arts: a period
when genius frequently exerts itself with great vigour and exe-
cutes with much warmth ; while taste, which requires experience,
and improves by slower degrees, hath not yet attained to its
full growth. Homer and Shakespeare are proofs of what I now
assert; in whose admirable writings are found instances of

rudeness and indelicacy, which the more refined taste of Tater
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writers, who. had far inferior genius to them, .would have taught
them to. avoid. As all human perfection is. limited; this may
49.% ?.c.wqu be- the law of our nature, that it is not given to
one man to execute with vigour and fire, and at the same -time,
to attend to all the lesser and more refined graces that belong to
the exact ._uml.onno:. of his work: while, on the other hand,.a
thorough taste for those inferior graces, is, for the most part,.
accompanied with a diminution of sublimity and force.

Having thus explained the nature of taste, the nature and
importance of criticism, and the distinction -between taste and
genius; I am now to consider the sources of the pleasures of
taste. Here opens a very extensive field ; no less than all the
pleasures of the. imagination, as they are commonly called,
whether afforded us by nataral objects, or hy the imitations and
descriptions of them. But it is nol necessary to the purpose of
my lectures, that all these should be examined fully ; the Eam..
sure which we receive from discourse, or writing, being the main
object of them. All that I propose, is to give some openings
into the pleasures of taste in general ; and to insist more par-
ticularly upon sublimity and heauty, :

We are far from having yet attained to any system cou-
cerning this subject. Mr. Addison was the first who attempted
a regular inquiry, in his Essay on the Pleasures of the Imagina-.
tion, published in the sixth volume of the Spectator, He *has
reduced these pleasures under three heads—beauty, grandeur,
and novelty, His speculations on thig subject, if not exceedingly
profound, are, however, very beautiful and entertaining ; and he

has'the merit of having opened o track, which was before un-

beaten. The advances made _mmso.m hig time, in this curious part.
of philosophical criticism, are not very considerable ; though
some ingenious writers have pursued the subject. This is owing,.

doubtless, to that thinness and subtilty which are found to be -

properties of all the feelings of taste. They are engaging oh-
Jects ; but when we would lay firm hold.of them, and subject
them to a regular discussion, they are always ready to elude our
grasp, It is difficult to make a full enameration of the several

objects that give pleasure to taste ; it is more difficult to define.

all those which have been discovered, and to reduce them under
proper classes ; and, when we would go further, and investigate.

the efficient causes of” the pleasure which we receive from such.

objects, here, above all, we find ourselves at s loss, For in-
stance ; we all learn by experience, that certain figures of g&.om._
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‘- Ppear:to us more beautiful than others,
We find that the regularity of some fig
Variety of others, are the foundation of the beauty whi
&mo@.w: in them; but when we attempt to 80 a step beyond this,
,E_m. inguire what is the cayge of regularity and variety pro-
mEmEm. In-our minds the sensation of beauty, any reason we can
88SIgN is extremely imperfect, * These first principles of internal
~Sensation nature seemg to have covered with an impenetrable

o Itis some comfort, however, that although the efficient ‘Cause
be obscure, the. final cause of those sengations lies in many cases
more open: and, in entering on thig subject, we cannot avoid
taking notice of the strong’ impression which the powers of
taste and imagination are caleulated to give ug of the _v.m&mﬁm&ﬂ of
our Creator. By endowing us with such powers, he hath widely
enlarged. the sphere of the pleasures of human life; and thoge
too'of ‘a kind the most pure and innocent, The necessary pur

Poses of life might have been abundantly answered, though our
senses of seeing and hearing had only served to distinguish ex-
ternal objects, without conveying to ug any of those refived and
delicate sensations of ‘beauty and grandeur, with which we are

10w 50 much- delighted. Thig additional embellishment -and

glory, which, for promoting our entertainment, the Author of
‘Nature hath poured forth upon his works; is one striking testi-

mony, among. many others, of benevolence and goodness, Thig

thought, which Mr., Addison first started, Dy, Akenside, -in

his' poem on the Pleasures of the Imagination, hag “happily
pursued,

=-———Not content
With every food of life to nonrsish: man,
By kind illusions of tie wondering sense,
Thon mak’st all nature, beauty to liis eye,
Or music to liis ear.——.

T shall begin with considering the pleasure which arises
from sublimity or grandeur of which I Propose to treat at some
length: both as this has a character more precise and distinctly
marked than any other of the pleasures of the imagination, and
as it coincides more directly with our main subject. For the
greater distinetness, I shall, first, treat of the grandeur or sub-
iniity of external objects themselves, which will employ the rest
&.. this lecture ; and afterwards, of the description of such ab-

Jects; or of wliat is called the sublime.in writing, which shall be.
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the subject of a mozoﬁsm..ﬂaﬁzg...ﬁ.m distinguish thesetwo things - -

from -one another, the grandeur of the. objects -themselves when
they are presented to the eye, and-the description of that gran-
deur in discourse.or writing ; though most critics, inaccurately i
think, blend them together ;.and I consider grandeur and sub-
limity as terms synonimous, or nearly so, { If ‘there be any
distinction - between them,- it arises from sublimity’s expressing:
grandeur in its - highest degree.* :

It is not easy to describe, in words, the precise impression
which .great. and :sublime objects- make upon us, when we
behold them; but every one has a conception of it. It pro-
duces a sort-of internal elevation and expansion ; it raises the
mind much- above its ordinary state ; and fills it with a degree
of wonder and - astonishment, which -it cannot well express.
The ‘emotion is certainly delightful ; but it is altogether of. the
serious kind; a defree of awfulhess and. solemnity, even ap-
proaching to severity, commonly attends it when at its height ;
very distinguishable from the more gay and brisk emotion
raised by beautifidl objects, : -

The simplest form of external grandeur appears in the vast
and -boundless ‘prospects presented "to us by nature; -such as
wide extended plains, to which the eye cah see no limits ; the.
firmament of heaven ; or the boundless expanse of the ocean.
All vastness produces the impression of sublimity. - It is to be
remarked, however;. that space; extended in length, makes not
8o strong-an impression-as height.or depth. Though a bound-
less plainbe a grand object; yet-a high mountain, to which we
look up, or an awful precipice. of tower whence we look down on:
the ohjects which lie below, is still more so. The excessive
grandeur of the firmament arises from its height, joined to its
boundless extent; and that of the ocean, not from its extent
alone, but from the perpetual motion and irresistible force of
that mass of waters, Wherever space is concerned, it is clear,

that amplitude or ma.omﬁnmmmmwm extent, in .one dimension or other, -

is necessary to grandeur.
and you presently render it sublime. Hence infinite space,
endless numbers, and eternal duration, fill the mind with great
ideas. . . , _

From this some have imagined, that vastness, or amplitude

of extent, is the foundation of ali sublimity. Butl cannot be

¥ See a Philosophical Enquiry into the origin of our Ideas of the Sublime and

K

Beautiful.  Dr, Gerrard on Taste, Section 11, Elements of Criticisn; chap, iv.

Remove all bounds from any object, -

e

- sublime,

SUBLIMITY IN OBJECTS, S

of @Hm;&uﬁm@u because ‘many objects appear sublime- which
have-no “relation. to Space at all.  Such, for instance ‘IS great
_csm.zomm of sound. The burst of .thunder or of amuﬂposm the
roaring of winds, the shouting of multitudes, the sound of uﬁﬁﬁ
nﬂm_.m.onm of water, are all incontestibly grand objects. « 1 heard
the voice of a great multitude, as the sound of many waters and
. of mighty thunderings, saying Hallelujah.» In md:ﬂ.mm we
may ovmmmé.ﬁ that great power and force exerted always H.mmmm
mnv._mEm ideas ; and perhaps the most copious source of thege. is
derived m..oE this quarter. Hence the grandenr of earthquakes
and burning mountaing ; of great conflagrations ; of the storm
ocean, .&E. overflowing waters ; of tempests of wind ; of ﬂrssmmw
and _wwwzzsm.m and of all the uncommon violence of the elements
Zcﬁ?sw is more sublime than mighty power and strength b
m:,mmn.. that runs within its banks; iy a beautiful oEmi_.. but
wiam 1t rushes down with the impetuosity and noise of a *o.h.._._,aﬁ
it Dbresently becomes a sublime one. From lons, ang caﬁm
ammals of strength, are drawn sublime comparisons in poetg
A race-horse is looked upon with pleasure ; but it i thé %Er.
.wo_.mmw n.ﬂ&%m neck is clothed with thunder,» thyt carries gran-
deur n its idea. The engagement of two great armieg nmm,x id
the highest exertion of human might, combines a Mmz.mn of
sources of the sublime ; and hag accordingly heen. always omHuE..
dered as one of the most striking and magnificent spectacles
that can he. either presented to the eye, or exhibited to the ima-

 gination in description

For the further illustration of thig subject, it is Proper ta:

- remark, that all ideas of the solern and awfy] kind, and even

bordering .on the terrible, tend greatly to. assist the sublime ;
such ag:darkness, solitude,; and gilence, YWhat are -the momumm
wﬁ.#ﬁﬁ.m that. elevate the mind in the ‘highest degree, and
produce the sublime sensation ?  Not the gay Hmummn%m the
flowery field, or the flourishing city ; hut the hoary Eosﬂﬁmm;
and the solitary lake; the aged forest, and the torrent fallin w
over the rock. Hence, too, night scenes are commonly the E..cmm
The firmament, when' fifled with stars, scattered in
mﬂqw ﬁi.w :ﬂ.EvE.mu and with such magnificent profusion, strikeg
.:_m Hﬁmm.mmmﬁoz with a more awfyl grandeur, than when us& view
it enlightened with all the splendour of the sun, ._H&mmm.% sound
of & great bell, or the striking of a great clock, are at any

- time grand; but, when heard amid the silence and stillness of

the night, they hecome doubly: go, Darkness is very commonly




SR A N i Nk P Ty ey a4 it ma

33

“a2 LECTURE Iil. .
applied for adding sublimity to all our ideas of the:Beity, « He ; | of supe-
maketh darkness his pavilion; he dwelleth in the thick cloud.” 8 8¢e this fully exemplified in the fsllows ol fity We may
, : o t book .« dllowing noble -passage 6f the
of Job: « In thoughts from the visions of %o.nwwmﬁ QMMMM

.So Milton: .

How oft, amidst deep sleep f-lleth upon men, fear came upon me, and trembl;
- s rembling,

Thick clonds and dark, does heaven’s all-ruling Sive which made all-
. . . b m N
~* Choose to reside, his glory unchscar’d, . b fore wy faces th um.u w.o,smm to mrp_mn. . Then a. 8pirit passed  be-
And, with the majesty of darkness, round ] . : I ; the nhair of my flesh stood up . It 0y
' Circles his thréne : Book I, 263. , could not discern the form thereof': an ; b stood stil; but
L .. . ' Cod ; an mnage y . ’ .-
Observe, with how much art Virgil has introduced all those ideas ’ 8¢ Was before mine
of silence, vacuity, and darknéss, when he is going to introduce

. , man ..—um more ._G.mn .ﬁw_.md. Q.OQ e ..u:T ..c.. oid a
\ S . . - ﬁ 1v, Hm. z i it i _- N-E.
- are so mﬂ?.—hﬁw@ as EHOWO .ﬁmp. mmmuu fi om the mz@w.m_ﬁm wH mm_.H_.m.uu ;ﬁwﬁm HHH.F” m
(=3 5

his hero to the infernal regions, and to disclose the secrets of | k] :
the great deep. O :m&:ﬂoﬂ? wﬁ the greatest of all objects; the infinity of wh
. . - X Y e . r W
Di, quibus imperinm est animarum, nmbreque silentes, £ Bipot > an m.ho.. eternity of whoge duration, joined Sm.ww il .
Et Chaos, et Phlegethon, loca nocte silentia Jaté, B £ potence of his power, gczw& they sur 16 oM
Sitmihi fas audita logui; sit, numine vestro, : : Yet exalt them to the highest. T ¥ SUrpass our conceptions,
Pandere res alth terrd et caligine mersas. . . greatly raised al, - An general, all ohjects that ar
Ibant obscuri sola sub nocte per umbram, ) - R anove us, or far removed from us eithey i e
Perque domos Ditis vaciws, et inania regna o, Or 1n time, are apt to strike us ag great. O . cither m space
_ £- thr ough the mist of gis {2106 oF antioniie - Viewing thermn. ag
lquity, is favourable to the

Quale per incertam lunam sub luce maligna.

impressions of their sublimity.

Est iter in silvis—*
A obseur . :

ity, so disord ; .
s ' or too, is very compatible with gran-

““These passages I quote at present, not so much as instances of

i sublime writing, though in themselves they truly are so, as-to

+ show, by the effect of them, that the objects which they.present

! to us, belong to the class of sublime ones. .

-~ Obscurity, we are further to remark; is not unfavourable to
the sublime. Though it render the object indistinct, the im-

_pression, however, may be great; for, as an ingenious author
has well observed, it is one thing to make an.idea clear, and
another to make it affecting to the imagination ; and the imagi-
nation may be strongly affected, and; in-fact, often is' so, by
objects of which we have no clear concéption. Thus we see that
almost all the descriptions given us of the appearances of super-.
natural beings, carry  some sublimity, though the conceptions
which they afford us be confused and indistinct. Their subli-

ikt

deur ; i
o MMHMMEMM M&Mm@ﬂwzww beightens it. Few things that are sirict]
o mmm@ o et cH ical, appear sublime. We see the limits oM
— mxm_.ms eel ourgelves confined ; there is no room for .z:w
thongh 1 mﬁmum. w.:w.‘ mwmmﬁ effort. Exact proportion of wmlm.
tho o "‘Po ten into the beautiful, is much disregarded Eu
b o nma.ﬁ& %mw@mﬂ, mass of rocks, thrown together by the
r10r gron :um.u qu mwwmm%:m noz?&omr strike the mind with,
ﬁ&m ﬁwWBDmﬁ e 1 m.ﬁ%hs mw“% been adjusted to one another
Foodn f ih ods.
et M mmMHM m.w.ms%ﬁm which hwmnan art can make towards
g E@.ucﬁmwm.mm. _“a Jects (feeble, I wmean, in comparison with
Em.mm.,,m s o =~m ure), mamm#.amm of dimensions alwa § consti
e brincipal part.. No. pile of buildings can noiw% pmu_w HMMoM

i The Eo_ﬁ:. i : ,

R e wh i :
mankind, ..%3%&%%%53@5 bas drawn of the dominion of superstiti

“and dismaying the iﬂ _ as a portentous spectre showing its head from ti s elonds,
magnaniniy ot m_&n:w _wm. wMEM“ .Enm_.ia. its countenance, Swﬁmm.._«m\w_mﬂﬂw
rande J " sing  himself i it i

w”. nideur of 4 ublime, obscure, mmd vty mEuq.,_G against it, carries all the
. . ' =

* Ve subtervanean Gods, whose awful sway

The gliding ghosts and sileiit shadés obey ;

O Chaos, hear! and Phlegethon profound !

Whose solemn empire stretches wide around !

Give me, ye great tremendous powers! to tell

Of scenes and wonders in thie depths of hell ;

Give me your mighty secrets to display, -

From those black realms of darkness to the day.—Iht, -

H:M.E.H.w. ante oculos frede eum vita jaceret
oamME,_m. ovv_.o,mm.m gravi sub religione,
caput a ceeli regionibug ostendebat,

Obscure 98« went m..s_wshmw dreary w:mmam. that led Hourr
Along the waste dominions of the dead ; orvibili super adspectu a'mortalibns i«
As wander travellers in woods by night, M:E.E. Graius homo EE.S..FM aw___w___.w M“.wwf .
By the moon’s dgubtful and malignant light ~DRYDEN. st ocules avsus,- . m_ﬂ .

b . G2,




34 _ LECTURE 1k

of sublimity, unless it be ample and lofty. There is too, in ar-
chitecture, what is called greatness of manner; which seems
chiefly to arise from presenting the objeet to us in one full
point of view ; so that it shall make its impression whole, entire,
and undivided, upoxn the mind. A Gothie cathedral raises ideas
of grandeur in our minds, by its size; its height, its awful ob-
searity, its strength, its antiquity, and its durability
- 'There still remains to be mentioned one class of sublime ob-
jects, ‘which may be called the moral or sentimenfal.sublime ;
arising from certain exertions of the human mind; from certain
affections and actions of our fellow-creatures. These will be
found to be all, or chiefly, of that class, which comes under the
name of magnanimity or heroism; and they produce an effect:
extremely similar to what is produced by the view of grand
objects in nature; filling the mind with admiration, and elevat-.
ing it above itself. A noted instance of this, quoted by all the
French eritics, is the celebrated Qu'il mowrut of €orneille; in
the tragedy of Horace. In the famous combat betwixt the Ho-
‘vatii and the Curiatii, the old Horatius, being informed that two
of his sons are slain, and that the third had betaken himself to
flight, at first will not believe the report; but being thoroughly
assured of the fact, is fired with all the sentiments of high how:
nour and indignation at this supposed unworthy behaviour of his
surviving son. He is reminded, that his son stood alone against
three, and esked what he wished him to have done ?—¢ To have
died '»—he answers. In the same manner, Porus; taken pri-
soner by Alexander, after a gallant defence, and asked how he
wished to be treated? answering, ¢ Like a king;” and Ceesar
chiding the pilot who was afraid to set out with him in a storm,
« Quid times ? Ceesarem vehis ;» are good instances of this sen-

timental sublime. WWherever, in some critical and high situa-

tion, we behold a man uncommonly intrepid, and resting upon

himself; superior to passion and to fear; animated by some’

great principle to the contempt of popular opinion, of mm&mmr
interest, of dangers, or of death; there we are struck with a

sense of the sublime.*
% The sublime, in natural and in moral objects, is brought hefore us in ong
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from appro
,ﬁH rmwa it . miration, *

ate objects and i i erein .

HH.H all .ﬁmn% Emﬁmsﬂwmwsﬁms oy erein ¢ o

Hﬂ.:mr. although the ow.m.

widely different kinds,

able to discover some on

A question next arises, whether we are
&m.,..wmnsﬂ objects agree,

I mmsgmﬂmiwm quality in which a) these
and which is the cause of thejr .
€ same nature i . _E.ca

1 our minds ? Varjoys

appears to. me, hitherte . i
@mﬂ. amplitude or great ex
mmediately, or remotely,
sublime ; but we have $
Species of sublime objects
vm.., wwvmmm to them all,

quiry into the @rigin of ey

. . confined to on,

; Mﬂm camnot, without violent mﬁﬁ.iﬁw
H% auther of « A Philesophicat us.,sh

I ldeas: of the Sublime and. Beautifyl,»

w&.m:um:n. from the stroke
Amid the crowd: of patriots
%MMM mﬁm:&s.m, like oternal Jove,

o H.._Mm‘:” t brings down the thusder, cali’g aloud:
And bade the athes of oot IEON stcel,

: 1 5 ¢ il !

For _Mo_ the E:”msﬂ Prostrate oc_wnwwﬂ WM__m ;
And Rowe m@m_zmmm.mm._ mq

T 8ilius Italiens studied o

of Casar's, fate,
3 and his arm

re Biook #,
e Cus 5¢ O B1ve an august ided of Hanpibal epresenti
A..o_.iww ﬁwwwm.ww.m.mn M.::.H. E+. Em. victories, in the plage ‘om.mmuwww_. > e why o
ormmey .m. a.ﬂu,o assassinating him in the midst ofa feast iy h > o bad
H..m:; »m.w mensas inter quod credis m....wo..m_mi.. 1 s addressed
u%n. bellis quapsita viro, tot emdibus armat | |
P Ajestas wterna ducem, S E_Baq,mlm ’
anhas,” et Trebiam ante
Et Paul stare in fralen

A thought somewhat of the same

05, Trasymenaqu
gentem miraberis umbram, e busta Lib, xj. 343
- xi. 343,

view, and compared together, in the following beautiful passage of Akenside's
Pleasures of the Imagination: . :
Look then abroad through nature ; to the-range
" Of planets, suns, and adamantine spheres,
Wheeling, unshaken, through the void immense; B
And speak, O man! does. this capacious scene, :
With Half that kindling majesty, dilate
Thy strong conception, as when Brutus rose

nature gecurs in a French author; *J] go

ans ma,iumm.m“
On cenipte, en

-cathe ; mai : i
ey am. “Mﬁ mwwumvﬁwnon m.m découvre:; il marche sans snite et
o pyonacus . m:a_%z MM: =mm—w_.;. le met sur un char de triomphe. ¢
ol o st oo mH.m" a vainca, non pas les serviteurs qui le snivent, T
pegnent, a5 mum i y wMSE. mm.r:, Se€s vertus, et ses victoires uj _‘. b
M o T um.. A m_.umo.. 2, plus il devient vénérable,” Onmmmuumu. MMHQE-
4 - Flechier.~—Both these vmmmmnmmmumwu&u&m, _.an@eqmumm

sublime, In the first there is a wan ustn 1] iy n ond,
LR . . G o ﬂoﬂ—w ju i .
fo ity o rosion, a »o: stness in the aﬁ: ht; § the secq 1,
D2




36  LECTURELV, .
to whom wo ‘are indebted. far several ingenious and o:mﬁw“
thoughts ﬁ.@dﬂ_gmw suhject, proposes: w%wamwm”w%wwﬂs%mrﬁmuc
_ is 1 : e su s
foundation, That terror is Hr,n source of imn atne
jects ha i X but such as produce impre :
objects have this character, .. ® ormble ohiaots
in -a 1t is indeed true, that many ] 2
A . randeur does net refuse an al-
e highly sublime; and that grandeur  n
w_mﬂowsmq#w,&r@ idea mm. danger. But though this is ﬁﬂ%ﬁ H:.@MMM..M
e authc 1y of whose sentiments on the
llustrated by the author, .?5:% 0 : o e
. ec ‘ to stretch his theory too far,
head T have adopted,) yet he seems tre et P
epresents i isting wholly in mod
when he represents the sublime as consi: e o
er, oF in gensation of sublimity P-
denger, or of pain For %w.wucwmw sensa it of theny
. istinguishable from the sensation of eithe of thes
e o e? i be entirely separated from them.
and, on several occasions, to be entirely separ G Ben.
any grar j here is' no coincidence with. ,
In many grand objects, t col e o
sin' nagni , t of wide extended plains, .
all ; as in ‘the magnificent prospec extendod pains, sl
th nament ; or i 1 dispositions an
e starry firmament ; or in the moral ons anc. senti-
H.Q.MMM mérmowm we view swzw high admiration ; and in many ww_Mw
ful mzum. terrible objects also, it is clear, ﬁ:.w_.m is no .,ﬂw Lo
randeur. The amputation of a limb, or the bite .&. a HE_,“ ﬁ“da
mxomm&:wqemﬁ?_m ;. but are destitute of all &EE..% N..amﬁ.ﬂ.__
sublimity, I am inclined to think, that mighty force or power,

whether accompanied with terror or not, whether employed in

i 1 any thing
cti *'in alarming us, lidas a better title, than any ¢
m”ﬁ?mwwswm been Egmﬁ.s&u to be m.a mgmwﬁasﬂwwnm”&%.ow“.
the sublime; as, after ﬁrm.u..mq.mos_ AE&..%m. Mﬁmww o..m‘ﬁEnF
does not occur to me any sublime object, E,ﬂm.ﬁ QL.- e
awer, strength, and force, either .2:3. =o.w ﬁ.m‘w ?_ x e nal

w& _mmmr intimately: associated with the idea, by leading

a8’ ned in the pro-:
" thoughts to some astonishing power, as oos.omg.u.amw. _”zo.s MEM >
duction of the, object. However, I do not insist up

sufficient to found a general theory : it is enough to have given

. . - di inds of sublime objects
is ‘view of the nature and different kin f sublime objects ;'
M%Mwmmunﬁowowo have laid a proper foundation for discussing,

#ith greater accuracy, the sublime in writing msm._ oouﬁom.ﬂau.

. ' LECTURE IV,
| ..__.mm_mcE__Ew IN WRITING.

H.m.ﬁnzo.?aw.ﬁam of w_.mumms., or sublimity-in mﬁm“meMW
jects, the way seems. now to be cleared, for treating, ,g.:, o

SUBLIMITY IN WRITING., 37

- wadvatitage, of the description of such objects ; or, of what is
called the sublime in writing, Though I may appear to enter
early on the consideration of thig subject ; yet, as the sublime is
3 _species. of writing which depends Jess. than ‘any ather on the

arfificial_embellishments. of rhetoric, it may be examined with
as much propriety here, as in any suhsequent part of the Lec-
ttures. . : e
~ Many critical terms have unfortunately been employed.in a
-sense too loose and vague, none more-so, than.that of the syb-
~lime.  Every one is acquainted with the character of Cregar’s
Commentaries, and of the style in which they are written; a
style ‘remarkably pure, simple, and elegant ; but the most re-
‘mote from the sublime, of any of the classical authors. Yet thig
“author has a Clerman critic, Johannes Gulislmug Bergerus, who
wrote no longer ago than the year 1720, pitched upon as the
perfeet model of the sublime, and has composed a guarto
volume, entitled De naturat; Pulchritudine Orationis ; the express
intention of which is to show, that Cacsar’s Commentaries con-
tain - the most complete exemplification of all Longinus’s rules
relating to sublime writing. This I mention as a strong proof
o of the confused ideas which have prevailed concerning this sub-
iject, |_The true sense of sublime writing, undoubtedly, is such
.- a destription of objects, or exhibition of sentiments, which are
“in- themselves of a sublime nature, as shall give us strong im-
“‘pressions of aym.a.uw;ﬁ there is another very indefinite, and
therefore very improper sense, which has heen too often put
“upon it; when if ig applied to signify any remarkable and dis-
: &swmmmwmsm_ excellency of composition ; whether it raise in us the
" ideas of grandeur, or those of gentleness, elegance, or any other
.. sort-of beauty. In this senge Ceesar’s Commentaries may, in-

-, deed, be termed sublime, and so may many sonnets, pastorals,

- and love elegies, as well as Homer’s Iliad. But this evidently
‘‘confounds the use of words ; and marks no one species, or cha-

Tacter of composition whate yer. ‘ "

. Tam sorry to be omzm.@m to ohserve, that the sublime is too
¢ often used in this last and improper sense, by the celebrated

" -eritic Longinus, in his treatise on this subject. He sets out,

. dndeed, with describing it in its Just and proper meaning ; as

-+ -Something that elevates the mind above itself, and fills it with

. -high_ conceptions, and a noble pride. But from this view of it,

.@m;.?n@ﬂmiq departs ; and substitutes in {he place of it, what-

“ever, in any strain of composition, pleases highly, Thus many

of the Passages which he produces as instances of the sublime




