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unto general, unmeaning -exclamations, concerning: {he: .m.a..mmsmmmm
terribleness, or majesty of the object which they are te am;ow_&w .
Mr. Addison, in his Campaign, has fallen into.an error of this”
kind, when about te describe the battle of Blenheim.
. But, O my Muse! what numbers wilt thou find,
To sing the furiéus troéps in battle join’d ?
Methinks, I hear the drum’s tumulteons: sound, .

B The victor’s shonts, m__..bn dying proaus, confound ; &c.
Introductions of this' kind-are a.foreed attempt in & writer to
spur up himself, and- his reader, when he finds his wammmzpﬂo:
begin to flag. It is like taking artificial spirits mz.o_..mm.u. to sup-
ply the want of such as are natural.. By-thig observation, how-
ever, I do not mean-to pass a'general censure on“Mr: Addisen’s
Campaign, which, in several places, is fir from wanting merit;
and, in particular, the noted: comparison of his hero to the angel
who rides i the whirlwind and directs the storm, is a truly
sublime image. Co . :

The faults opposite to- the sublime are chiefly two; the
frigid and the bombast. - The frigid consisty in degrading an
object, or sentiment, which is sublime. in itself, by. our mean
conception of it or by ourweak, fow, and childish description
of it. - This betrays ‘entire'absence; or at-least great poverty of
genius. Of this, there.are abundance of examples, and these
commented upon with much humeur, in the treatise on the At
of Sinking, in Dean Swift’s. works ; the instances taken cliefly
from Sir Richard Blackmore. = One of these I had oecasion al<
ready to give, in relation to Mount Atna, and it were needless
to produce atiy more. ‘The bombast lies in forcing an ordinary
or trivial object out of iis-rank, and endeavouring to raise it
into the sublime; or: in attempting to exalt a sublime object
beyond all natural and: reasonable bounds, . Inte this error,
which is but too commen, writers of genius may somstimes fall,
by unluckily losing sight -of the true point of the sublime. - Fhis
is also. called fustian or rant. Shakespeare, a great but incor-
rect genius, is not unexceptionable here. Pryden and Liee, in
their tragedies, abound with it - . .

Thus far of the sublime; of which I have treated fully, be--
cause it is- so capital an excelleney in fine writing, and because
clear and previse ideas on this head are, as far'as T know, not
to be met with in critical writers,”

Before . I conclude this lecture, there is one observation
which I choose to make. at this time ; I shall make ‘it once for
all, and hLope it will aftérwards be remembered. It is with

)
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_,..,am.ﬂma..m ‘to the mm_.mﬁmsomw., of faults, or rather blemishies and im-
ﬁmlaaﬁou.mw which-as I have .done in this lecture, I mrm.z....,rmwmw
w €r continue to take, when I can, from writers of reputation,

have hot.the least intention thereby to disparage their ch .
racter in .armﬂmmsmqm_. I shall have other occasions: of o._Mm -
equal justice to their heauties, But it is no reflection on mwm.
human performarice, that it is not absolutely perfect. The ﬁmmm
%oﬁm _m.m much easier for me to collect instances ow.mm.
bad writers, But they would draw n
from books which nobody reads,
method: ﬁ&mmr I follow will contribute more to make the best
m%n.roa be "..u.mmm with pleasure, when one properly &mm:q&w:mw
t eir beauties from their faults ; and is led to imitate mﬂ& E_._.
mmre only what ig worthy of imitation and admiration,

ults from
o atfention, when quoted
And I conceive, that the

LECTURE V

,Hw_wbdﬂ_,ﬂ..bzv. OTHER PLEASURES OF TASTE.
U AS sublimity eonstitutes a particular character of com-
position, and forms one of the highest excellencies of eloguence
mam of poetry, it was proper to treat of it at some length. Tt
will not be necessary to discuss so- particularly all the o.zx:.
wwmm.mﬁmm. that arise from taste, as some of them have less rela-
L:oq,. to our main subject. Op beauty only I shall make mmﬁwﬁw
m@m_mgmmog both as the subject is curious, and as it tends to
Improve taste, and to discover the foundation of severa] of the
graces of description and of poetry.* : A
] w.mm:&n next to sublimity, affords, beyond doubt, the highest
.__u“mﬂmﬁ.@ to the imagination.. The emotion which it raises, is
very &mmqm,imrmEa from that of sublimity. It is ofa omrmm_,
kind; more gentle and soothing; does not elevate the mind so
Eﬁa.F.”c:.w produces an agreeable serenity. mcwmimﬁ% raises a
,m..m..wﬂmsmu too violent, as I showed, to be lasting ; the pleasure
arising from beauty admits of longer continuance. It extends
w_,m,m. to a much greater variety of objects than sublimity ; to a
variety indeed so great, that the feelings which beautiful
kow.,_moﬁm produce, differ considerably, not in degree only, but

i See Ezﬂm..r.:mmum ..m..:.a::,u concerning Beauty and Virtue.—Gerrard on
,m.”_._w_no_ .%m? Eﬁ.lmm..:m:_.w into the Origin of the Ydeas of the Sublime and Beau-
il —Elements- of Criticism, chap, iii.—8 ; i.~—F. 1
Plonsares ments ol p. il vmﬁﬁo: vol. vi—FEassay on the
_ mw
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also in kind, froni.one.another. - Héndce, :o«é@iﬁ? ?&F :mﬂmm@
is uskd ini-a‘more: vague signification: than beauty. It is applied
to almost every external.objectithat ‘E.m_.mmmm.. the eye,. o %m. ear ;
to a great number of the graces iof wriling ; to many &m_.uom.;_csm
of the mind; nay, to several.objects of mere mrm:.m.ﬁ science.
We talk currently of a’ beautiful tree oﬁmoﬁﬁ.m a vmwss?_.
poem ; a beautiful character ; and a gmﬁﬁ.& ..983.5 in
mathematics.” Ceree U o o
‘Hence we may easily perceive, that, among so great a variety
of ohjects, to find out some one quality in which m&w all .agree;
and which is the fouridation of -that agrecable sensation they m.:
raise, must be a very difficult, if not, more mz.og.E.ﬁ. a vain
attempt. ~Objects, denominated beautiful, are so different, as
to please; not in virtue of any ‘one mgr_w.% n.o,ESo.s.S.__wrmE
all, but by means. of several %mm_..@i wﬂsﬁw?m in human
nature. The agieeable emotion which they all raise, is some-
what of the same nature ; and,. therefore, wwm, the common name
of beauty given to it ; but it is raised by &m.ﬁ.mﬁ.nmzmm.m.
Hypotheses, however, have dm.ﬁ.,. framed by H.m.mowmozw .EM?.;
for assigning the fundamental a?&;.% of beauty in .mz.o» ﬂc s.
I patticular;. vhiforinity- amidst variety, has been insisted on
as this fundamental quality.. For the heauty of mary .mmﬁwwm‘.
I' admit that this accounts.in a satisfactory manner. wﬁ wl .2.“.
we endeavour to apply this principle:to. vnws_u:.m_ objects _,.m_
some other kind, as to colour, for instance, or motion, we sha |
soon find that it has no place. And mﬁﬁ.i.mﬁmé&@.mﬁ_o@
objects, it does mot hold; - that their ng&ﬁm in. proportien..te
their mixture of variety with uniformity ; seeing .Em@_ EMm.mm ,EM
as highly heautiful, which“have_glmost no variety _,.Fmﬁu and
others, which are wvarious- to- a degree of Enznm.nu.. aymeg
systems of this kind, therefore, aside, what I now propose Hm.ﬁ. ‘mo
give an- enumeration of . several of- those owmmmmm.ow ognim»m:
which beauty most remarkably appears ; E..m to point M.EM as far
as I can, the separate principles of beauty in each of them, .
. Colour-affords, perhaps, the simplest Emﬁs.om of r«m.n&m an
therefore the fittest to begin with. Here neither ﬁﬁmﬁf soﬂ.
uniformity, nor any other principle that H.wﬂwwﬁu can be assigned,
as the foundation of‘beauty. We can refer it to no other c,m.:wmn
but the .structure of the -eye, .which determines us to H.mna,_ﬁ
certain modifications of the rays of light with more pleasure :Wm:
othery: ‘And we see accordingly, that, as the organ of mnzmmcw:
.ﬁ:..m@w “in different persons, they have their different favourite

colours. It is probable, that association of ideas has influence,

.

—and have accordingly hee
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“insome casés, on the pleasure which we receive fromi ‘Golonis.
Green, for instance, niay appear more beautiful; - by belig con-
‘nected in our ideas with rural prospeets'and scenes ; white, with
Annocence ; blue, with the serenity of ‘the sky. Independent of
associations “ of - this kind, all that we can further-observe con-
cerning colours is, that those chosen for beauty are generally
‘delicdte rather than glaring, - ‘Such ‘are those. paintings with
‘which nature hath ornamented some of her works, and which: art
‘strives ‘in vain to imitate; as the feathers of several kinds of
‘birds, ‘the leaves of flowers, and the fine variation of ¢olours

, _amrm._uﬂ& by the sky at the rising and setting of the sun. These

‘present fo us the highest instances of the beauty. of colouring ;
n the favourite subjects of poetical-
“description in all ‘countries, ; : -
— From colour we proceed to figure, which opens to us formg
‘of beauty more complex and diversified. Regularity first occurs
‘to be ‘noticed as a source of ‘beauty. . By a regular figure, is
‘meant, one which we perceive to be formed according to some
-certain rule, and not left arbitrary or loose in the construction
of its parts. Thus, a circle, a square, a triangle, or a hexagon,
please the eye by their regularity, as beautiful figures.. We must
‘not, however, conclude, that all figures please in proportion to
their regularity; or that regularity is the sole, or the chief

~“foundation of beauty in figure. ' On the contrary, a certain

‘graceful variety is found to he a much more powerful principle
of beauty ; and is therefore studied a great deal more than regu-
larity, in all works that are designed merely to please the ‘eye.
I aim, indeed, inclined-to think, that regularity appears beautiful

66 us, chiefly, if not only, on account of its suggesting the ideas
-of fitness,” propriety, and use, which have always a greater con-

nexion with orderly and proportioned forms, than with thoge
which appear not constructed according to any certain rule.. It

‘is clear that nature, who is undoubtedly the most graceful artist,
‘hath, in all her ornamiental works, pursued variety, with an

apparent neglect of regularity. Cabinets, doors; and windows,

‘are made after a regular form, in cubes and parallelograms, with
‘exact- proportion of parts; and by being so formed they please
the eye : for this good reason, that, being works of use, - they
“are, by such figures, the better suited to the ends for which: they

were designed. * But plants, flowers, and leaves, are full of

‘variety and diversity, A straight canal is an insipid figure, in

comparison of the meanders of rivers. Cones and pyramids ara
beantiful ; but trees growing in ‘their natural wildness;  are: infi-
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nitelymore beautiful than when trimmedintd pyramids and cones.
The apartments of a house must be regular in their disposition,
for the conveniency.of its inhabitants ; but o garden, which is
designed -merely for beauty, would be exceedingly disgusting,
if it had as much uniformity and order in its parts as a dwelling-
house. - S , S
Mr. Hogarth, in his Analysis of Beauty, has ohserved, that
figures ‘hounded by curve lines, are, in-general, more beautiful
than those hounded by straight lines and angles. He pitches
,_Eucz two lies, on which, aceording to him, the beauty of figure
principally depends ; and he has illustrated and supported his
doctrine, by a surpristhg number of: instances. - The one is the
waving line, or a eurve beriding backwards and forwards, some-
what in the form of the letter S. This he calls the line_ of
beauty ; and shows how often it is found in-shells, fowers; and
such other ornamentdl works of nature ; as is common also in
the figures designed by painters and sculptors, for the purpose
of decoration. The other line, which he calls the line of grace,
is the former waving curve, twisted round some solid “body.
The curling worm of a commen jack is one of ‘the instances he
gives of it. Twisted pillars, and twisted horns, also exhibit it
In all-the instances which he mentions, variety plainly appears
to be so.material a principle of beauty, that he seems not {0 err
much whén he defines the art of drawing pleasing forims to be
the art of varying well. For the curve line, so much the
favourite of painters, derives, according to him, its chief advan-
tage, from its perpetual -bending and variation from the stiff’

regularity of -the straight line, , . L
Motion furnishes another source of beauty, distinct from
figure.  Motion of itself is pleasing ; and bodies in motion are,
“ ceeteris - paribus,” preferred to those in rest. It is, however,
only gentle motion that belongs to the beantiful ; for ‘when it is
very swift, or very forcible, such as that of a torrent, it partakes
of the sublime. The motion of a hird gliding through the air,
18- extremely beautiful; the swiftness with which lightning darts
through the heavens; is magnificent and astonishing, And here
it is proper to . observe, that the sensations of sublime and
- beautiful are not always distingunished by very distant hounda-
ries ;- but are .capable, in several instances, of approaching
‘towards each other. Thus, a smooth running stream is one of
‘the most beautiful objects in nature: as it swells gradually into
a great river; the heautiful, by degrees, is lost in the sublime.
~ A young tree is a beautiful object;. a spreading ancient oak is a
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venerable and a grand. one, The calmness of a. fine morning is
.w..mm.:m.?._ 5: the universal stillness of the evening is highly sub-
?m:..u. But to retura to the beaunty of motion, it will be found, T
think, to hold very generally, that motion in m.mﬂw&m@; line is
not 5o beautiful as in an undulating waving direction ; and mo-
tion wpwards is commonly, too, more agreeable than motion
downwards. The easy ctrling motion of flame and smoke .S.ww
be instanced, as an object singularly agreeable : and here My,
,mowe.ﬁr.m,.%mium. line recurs upon us as a ?.F&Ea of vmwn,ao
Hw.m.ﬁ artist observes very ingeniously, that all the common and
‘Necessary motions for the business of life are performed by men
0 straight or plain lines ; but that all the graceful and orna-
_Emﬁi.z_ﬁd&mﬁm are made in waving lines i an observation
not unworthy of being attended to, by all who m?% the grace
of gesture and action, - _

~ Though colour, figure, and motion, be Separate principles
of beauty, yet in many beautiful objects they all meet, and
thereby render the heauty both greater, and more ooitmmx.
“Thus, in flowers, trees, animals, we are entertained at once with
the delicacy of the colour, with the gracefulness of the fioure
and sometimes also with the motior, of the object, b:rwnwm
each of these produce a separate agreeahle sensation, yet they
are of such a similar nature, as readily to mix and blend in one
general perception of  beauty, which we ascribe to the whole

- object as its cause; for beauty is always conceived by us, as

something residing in the object which raises the pleasant sen-
sation; a sort of glory which dwelis upon, and invests i
Perhaps the most complete assemblage of beautifyl objects &w&“
can any where be found, is presented by a rich natural land.
scape, where there is a sufficient variety of objects: fields in
verdure, scattered frees and flowers, running water, and animals
‘grazing. If to these he joined some of the productions of arft,
-which suit such a seene ; as.a bridge which arches over a river,
smoke rising from cottages in the midst of trees, and the
.distant view of a fine building seen by the rising sun; we then
.emjoy, in the highest perfection, that gay, cheerful, and pleg.
sent sensation which characteriges beauty. To have an eve
and a taste formed for catching the peculiar beautjes of such
scenes as these, is a necessary requisite for all who -attempt
poetical description. : ,

The beauty of the human countenance is more complex than
any that we have yet considered. Tt includes the beauty of
_colour arising from the delicate shades of the complexion ; and




-qualities ;' whetherWe -are. taught by instinct or by experienc:
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“the beauty of figure, _smw;m from thie liiies Whicl form the dif-

ferent features. of the face.  But the chief beaiity-of the cowute-

‘pance depends upon-‘a mysterious’expression; which it conveys,

of the qualities-of the mind ; of m.o,.,qm wnsmuﬁ..m__._ﬁ. moom ronE. “L;
.m.tw.m@wﬁ.,:nmmm» candour; benévolence, sendibility, of ‘other amiable:

an L

g8, ¢liat & certain conformsiy. ~n. With. whick 5o many vari
dispositions., How it comes -to-pass; thiat a certain conformsf 5. With. w) y
is . 0 .

L " rtain inoiliged - g4 t0. unite for one purpoge, S
AT inout “idea’with certain Eep.ﬂmom.....wm@ it > PUrpose
tion of féatures is: connected in -our ‘idea-w : e *”E:m sense om.rawﬁ%, in fitness and desi

)

)

L
don; and to reé ind in the counts®
to- form: this: cohmexion; and to read ?m Bﬁ.u& in ?%oo: >
nance ; belongs not to us now to inquire, nor 1s, indeed, easy
?

resolve. The fact is certain, and acknowledged, that what givés

the human countenhance its Eo.m_w&wm:wmim%mﬁ .&mwa@‘ %ﬁﬂw“w“u “M
called its m@nommaﬁ.w.on_g image, s&Sr it is anuaa._ﬁ. : o, sh
‘internal moral dispositions, = - L
of _%ﬂwmmswwmmmwww &nowc_um.mz? that there .E..n cni&ﬁ.&&&.&% %m
the Em.smu ‘which, whether _omﬁqmm.mm@. E the am;ﬁm.sm:n@ .MMH. »w
words, or by actions, always H..&mo, in =m a mn&__smu m.u—”_.mmam.
that of beauty. * There are two great .&m,m._m,om. om.Eoum ﬁmn?mcwu
one is of the high' and the ..m_,.mm_“.f.,w%ﬁmmwm”“?%“_mH.mm%“mmm ot
dinary efforts’s and .na.h..:.m._gs”ﬂwwm.,, an ._H& ooi.ﬁawmd
Tieroism, maghanimity, confempt of pléasures, mg o its
‘death. - These, as I Ewé_a_gmﬂ.émm. in'a mouj%._.w..mw m.mﬁ.m..... e
in the spéctator an emotion ww msEE:&ﬂmz m < mw._, e
her class is generally of the social virtues, &n suoh a8
,MPMMEE. nwm.mmu_ﬂww kind ; as compassion, _E&.@.ﬁm..ﬁ mwwwwmw ,,9
and generosity. These raise in mrm .rowoﬁww,.m%mﬂ Rien Ot
pleasure, so much akin to that produced by béautifu ern

n

 objects, that, though of a more dignified 5&&.@ it niay, ﬂiroﬁ
. wawwcwwwmmm, "be, clagsed imnder the same head. :

" A species of beauty, distinct from any I have yet Bmu#osmf

arises from design or art; or, in other é%w%..,. *Mow: Mmew%Mom_wu
DRt e - kg ; s "or the parts 3
tion of means. being mmmwmmm %o an end ; ‘or the |  of 4y
:HMM.@..EEW well fitted to answer the design of the who

muummmm?” and of course to examine the D

- when there is a total want, of propriety,
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[ty.if finely engraved, and .of curi
‘beautiful in_ the former sense ;
figures finely raised and turned.
‘and the ‘wheels, and praise the be.

my:pleasure; then ariseswholly

87
ous workmanship, strikes me’ as
bright colour, exquisite polish,
But when I examine the spring
auty of the internal mwachinery;
from the view.of that. admirable
ous and complicated parts are

Tl

| gh, has an extensive
i griuence over many of our ideas, . Ji is the foundation of the

i seauty which we discover in. the Proportion of .doors, windows,
arches, pillars, and all the orders of architecture. . Let the or-
naménts of a building be ever so fine and elegant in. themselves,
yet if they interfere with this sense of fitness and design, they

lose their beauty, and hurt the eye like disagreeable ohjects,

Twisted columns, for instance, are undoubtedly ornamental 5 but

ag they have an appearance of weakness, they always displease,
when they are made, use.of fo support any part of g ‘building
ihat is massy, . and ‘that seems - to require a more. substantial
prop. We cannot look upon any work whatever without being
ted, by a natural association of ideas, to think of its end and

ropriety of its parts, in
their propriety is clearly
have some beauty ; but
it never fails of appear-

+elation to. this design and end.. When
liscerned, the work seems always to

wm.wmwo..iwm. Our ‘sense of fitness and design, therefore, is 80

i»werful, and holds so high a rank among our perceptions, as
‘0 regulate, in a great measure, our other ideas of beauty : an
ake, as it is of the utmost im-

jbservation which I the rather m
sortance, that all who study ,nc&@omzmoa should carefully aitend
a history, ‘an oration, or any work

oit. For in an epic poem,
it genius, we always require, as we do in other works, a fitness,
:: adjustment of means, to the end which the author is supposed

uave in view, Let hig descriptions be ever so rvich, or his

. BE ] R, N m e .mo m 1 & H.m. ﬂ .m. . o .
JJN‘H . . . - m . o H m. , H [ ﬂ Jre; ver ﬂ—m a ﬁ * H
en, H‘S.. cons e @ : uc . H 2 u €0 _.H—n Q. ﬁu—ﬂ.ﬁwmu “—m _nu 1e u\ are

serve how all the parts, the roots, the stem, the bark, and th

]

‘leaves, are suited to the growth and 55%53% Mo_mm%mhb%wﬂ.h
N T 1l the parts and members
much more when we survey al i el ke ; )
S e , : curlous WOrks 0.7 i i
living animal ;- or when we examine any of the .:.H..m_wmmnwuoo otherwise would have been beautiful,

_ 'k, @ shi i ine ; the pleas
art, such as a clock, a ship, or any nice machine ; the pleas

which we have in the survey, is wholly fourided on this sense o

‘beanty. Tt is altogéther &m.nwou__“.m.mﬁ the wm«omwmcb, of beaut
produced by colour, figure, variety, or any of the causes former
mentioned, . When I look at a watch, for instance, the case

0t proper parts of that whole,

if they suit not the main design,
ey lose all their beanty nay, from beauties they are converted
ito deformities. Such power has our senge of fitness and con-
W.EQ to produce a total transformation of an oEm.o.ﬁ whose ap-

. "After ‘having mentioned
f

50 many various species of beauty,
< now only remains to take

notice of beanty as it is applied to

: urse ; a term commonly. used in a sense altoge-~
st loose and undetermined. . For it is applied fo all that

WS o

— Ly
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pleases; either in style or in“gentiment; from Whatever principle
that pleasure flows ; and a beautiful H.‘aws‘.ow. awmso.n Emwuwmv in -
common language, ‘no’other than a .moom.‘oaﬂ or one Ai—ﬁo.&,.
posed. ‘In this sense, it is plain, the word is altogether E%mﬁmﬁ :
and points at'no patticular species or kind am&.vmnmq.. ,.Hrmw.m _m..
however, another sense, magmﬁgﬁ,ﬁog &nﬂu#mu in i:ar gm:.
ty of writing cheracterises a ﬁm&a_.&ww,u:_mnswd.ﬁ ﬁwos. ;" Euam.&m
to sighify @ cértain'grace and amenity, in the tarn either of style

-or sentiment, for which some authors have been peculiarly dis-

tinguished, I this sense, it denotes a mannes :&ﬁmw,ungﬁww
-ably sublime, nor vehemently wwm.mmqs.ﬁmh nor ﬂ.:.nnEE.oﬁ_q ,mwﬁ.w:
Jinig ; but such as raises in the reader an emotion of the .m@:zm
placid kind, similar ‘to what 'is M.&m&_.,r% ﬁrmﬂ caima_ﬁmgw, of
‘beautiful objects in nature; %.Eow ﬁ:&%, Iifts the E.Em very
‘high, nor agitates it very much, vﬁ.,&mﬁmam over ..zﬁ,_ imagina-
tion an agreeable and pleasing mmag&w. Mr. bm.&moz s a wri-
ter altogether of this character; mmm is one om.‘ ‘the .:.Sm_“ proper
and-precise examples that can be given of :“ .m,mH_&cF Eo. at-
thor of the Adventures of Telemachus, may be given as an o.g.%m«
exdample,  Virgil' too, though very nmmen of vising ‘on o¢ca-
sions into “the sublime, yet, in his general manner, is distin-

guished by the character of beauty and giace rather than of sub- -

timity. Among orators, Cicero has more of the heautiful than
Demosthenes; whose genius Jed him wholly towards ﬁémﬁw ce
m:@ﬂmmmwmwwg it"is sufficient to .rma&.m&@.;.%ou S,m subject of
beauty. We have traced it through a variety ..ow m.ﬁEm 5 a8
next to sublimity, it is the most copious source of the pleasures
of taste; and as the consideration of m,.ﬁ &..mm_.mﬁ appearances,
and principles ‘of beauty, tends to the improvement of taste in

: cabioots, . 3 B
Em:MﬂN;WwM not only by appearing under .»rm forms of sublime
or heautiful, that objects delight the mﬁwmwzm.ﬁom. .m&..cn._ 86
veral other prineiples, also, %muﬂ@mlﬁ&rmﬁ pover of giving
it pleasure. . s Lo
it chﬁw:%, for instance, has been Emwmnwmm._w%.gﬂ. Addison
and by every writer on this subject. An object which has no
merit to recommend it, except its being uncommon or new, wM
means of this quality alone, produces in the mind 2 ﬁ.ﬁ@. and ah
agreeable emotion. Hence that passion of o.:momaﬁ which pre-
vails so generally among mankind. Objects m_:&.. ideas ,.ﬂ&Ew
have been long familiar, make too faint an impression to give an
agrecable ‘exercise to our facultics. New and strange objects
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rouse the -mind:from its-dormant state, by giving it a quick aid
pleasing impulse. Hence, in a great measure, the entortainment
afforded us by fiction and romance. The -emotion raised by no-
velty is. of & more lively and pungent nature, than that produced
by beauty ; ‘but much shorter in ilg continuance. For if the ob-
Ject have in itself no charms to hold our attention, the shining
gloss thrown upon it hy, novelty soon wears off, .-

Besides novelty, imitation is another source of pleasure to
taste. -‘This gives rise to what Mr. Addison terns the secondary
pleasures of imagination ; which form, doubtless, a very extensive
class. For all imitation affords some pleasure ;- not only the
imitation of beautiful or great objects, by recalling the original
ideas of beauty or grandewr which such objects themselves exhi-
bited ; but even objects which have neither ‘beauty nor grandeur,
nay, some which are terrible or deformed, please-us in a secon-
dary or represented view. - : -

The ‘pleasures of melody and harmony belong ‘also:to taste.
There is no agreeable sensation we receive, either from beauty
or sublimity, but what is capable. of being heightened by the
power of musical sound. Henco the delight of poetical num.
bers; and even of the more concealed and looser measures of
prose. Wit, humour, and ridicule, likewise open a. variety
of pleasures to taste, quite distinct from any that we have yet
considered. - _

At present it is not necessary to pursue any ?qz&w_.?m.mc?

* ject of: the pleasures of taste. T have opened seme of the @mﬁ@p

ral principles; it is time now fo make the application to our
thief subject. If the question be put, To what class of those
pleasures of taste which I have enumerated, thatpleasure is to
be referr=d, which we receive from poetry, eloquence, or fine
writing? My answer is, Not to any one, but to them all. This
singular advantage writing and discourse possess, that they en-
compass so large and rich a field on all sides, and have power
to exhibit, in great perfection, not a single set of objects only,
but almost the whole of those which give pleasure to taste and
imagination : whether that pleasure arise from sublimity, from
beauty.in-its different forms, from design and art, from meral
sentiment, from novelty, from harmony, from wit, humour, and
ridicule. To whichsoever of these the peculiar bent of a per-
son’s taste lies, from some writer or other, he has it always in
Ahis power to receive the gratification of it, .

. Now, this high power which elogquence and poetry possess,
of supplying taste and imagination with such a wide -cirele of




..v

® " O LECTURE V.

Pleasures, “tliey -derive altogether from ‘theirhving a”greater
capacity of ‘imifation and description than is possessed by any
other art.  Of all'the niéans which human ‘mgenuity has con -
trived for recalling the 'images of réal objects; and awakening,
by representation, similar emotions ‘o .?mmm...immr.u e wmﬁmm@
‘by the original, none is so full' and “extensive ds that whick is
executed by words:and writing. - Thirough the a tance ‘ofthis
‘Happy invention there is' nothing, eithér in. the'natural of moral
‘world; but what can be ‘representéd and set béfore the mind, in
colours very strong and lively. Henee it is usual, among’ criti-
cal writers, to speak of discourse as the chief of all the imitative
or mimetic arts’; they compare it with painting and with sculp-
ture, and in many respects prefer it justly before them, o
This style was first introduced by Aristotle, in his Pobtics,
and, since his time, has acquired a general currency ‘among
modern authors.  But, as it is of consequence to introduce- as
much precision as possible into critical language, I miust oh-
serve, that this manner of speaking is'not accurate. Neither
discourse in general, nor poetry in particular, can be called
altogether imitative arts.” We wmust distinguish betwixt imita.
tion and description, which are ideas that should not'be con-
founded. ¥mitation' is performed by means of somewhat that
has & natural liketiess and resemblance to the ‘thing: imitated,
and of consequence is widerstood by all ; such are statues:and
pictures. Description, again, is the raising in “the mind- the
conception of an object by-means of some arbitrary or instituted
symtbols, understood ‘only by those who agree in the institution
+of them; such are words and writing.  Words have no hatural
resemblance to the ideas oi~objects which they are employed to
signify ; but a statue or a picture has a natural likeness to the
original : and, therefore, imitation ‘and description - differ ‘con-
siderably, in their nature, from each other. g ;
As far, indeed, as a poet introduces into his work persons
actually speaking, and, by the words- which he puts into their

mouths, represents the discourse which they might be supposed

to hold, se far his art may more accurately be called imitative ;

and this is the case in all dramatic'composition. But in narra. .

tive or descriptive works, it can with no propriety be called so.
" ‘Whe, for instance, would call Virgil's deseription of a tempest,
in the first /Eneid, an imitation of a storm? ' If we heard of the
imitation of a battle, we might naturally think of some mock
fight, or representation of a hattle on the stage, but wouldnever
apprehend that it meant one of Homer’s descriptions, in. the

RISE AND PROGRESS OF'LANGUAGH. ‘01
Diad..” I admit; at.the same. tine,
agree in_their principal effect, of recalling, by external signg
the ideas of things which we do not see. But, though in @E.m
they: coincide, yet it: should not he forgotten that . the terms
themselves. are not synonymous, that they import different
w:.omsm_ow effecting the same end, and of course make different
lmpressions on the mind.*
Whether we consider Ppoetry in particular, and discourse jn .
general, as imitative or descriptive, it is evident that their whole
power. in recalling the impressions of real objects is derived
from the significancy of words. . As thejr excellency Aows alto-
gether from this source, we must, in order to make way for fur-
ther inquiries, begin at this fountain head, I shall, therefore, in
the next lecture, enter upon the consideration of language : ‘of
the origin, the brogress, and construction of which, I purpose
to treat at.some length, o , _.

that intitation  and. description

LECTURE VL.
RISE AND PROGRESS OF LANGUAGE.

- HAVING finished my observations on the pleasures of
taste, which were meant to be, introductory to the principal sub-
Ject of these lectures, Enow begin to treat of language, which
is the foundation of the whole power of eloquence. This will
lead to a considerable discussion ; and there are few subjects
ﬁa_osmﬂ.:w to polite literature, which more merit such a discus-
sion.  I'shall first give a history of the rise and progress of
language in several particulars, from its early to its more ad.
vanced periods; which shall be followed by a similar history of
the rise and progress of writing. I shall next give some account

'* Though, in the exccution of particular parts, Peetry is certainly descriptive
rather H:g.ms.,.:wn?,m, yet there is a qualified sense i which poetry, in the nmzm‘
ral, may be termed an imitative art, Fle subject of the poet (as ..9.” Gerrard has
mrcs‘.zv in the Appendix to hig Essay on Taste) is intended t0 be an imitation. E,m
of things really existing, Lut of the conrse of nature, that is, a feigned qov_.m,mm:.
nm.ﬁ_oa. of such events, or such scenes, as, though they never had ‘a heing yet
wight have existed ; and which, therefore, by their probability, bear a ﬂM,mmE..
_z.mnno to nature, It wag probably in this sense that Aristotle termed poetry a
E....E.».E art. How far either the imjtation or the deseription which poetry em-
ploys is superior to the imitative powers of painting and music, is well shown by
Hﬁ.... Harris, in his Treatise on Musice, Painting, and Poetry, The chief advantage
s”_z....._ﬁ poetry, or discourse in general, enjoys, is that whereas, by the nature of
Ais E..n. the painter is confined to the representation of a single Em:._m:ﬂ._ writing
and discourse can trace a transaction through its whole _z.onwomm. That monzent,




