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verted point in language and style. But it will not follow from
this, that grammatical rules are superseded as .zm&omm.. In
every language, which has been in any mmmﬂdn cultivated, .?m_”o
prevails a certain structure and analogy of parts, which is
understood -to give foundation to the most H..awﬁ.m.Eo usage
of speech; and which, in all cases, &5: usage is loose .or
dubious, possesses considerable mzﬁvoﬁﬁ%. .Hu every Hmcm.zmmw
there are rules of syntax, which must be inviolably ow.me.q& by
all who would either write or speak with any propriety. For
syntax ig no other than the arrangement of words in a sentence
which renders the meaning of each word, and the relation of all
the words to one another, most clear and intelligible. o
‘All the rules of Latin syntax, it is true, cannot be ﬂ%_m& to
our language. Many of these rules arose from the particular
form of their language, which occasioned qmu..vm or .@nmvom&.csm
to govern, some  the genilive, some the- dative, some the accu-
sative or ablative case. But, abstracting from gmmm pecu-
liarities; it is to be always remembered, that ﬁ_o. chief and
fundamental rules of syntax are common to.the English, as well
asthe Latin tongue; and indeed,- belong mpsmzw o all “ms-
guages. - For, in all langnages, the parts ﬂfo&.oogﬁomm speech
are essentially“the same ».mzvmﬁmsmému adjectives, verbs, and
conneoting particles : and wherever these parts .o.w speech are
found, there are certain necessary relations among them, i_:ow
regulate their syntax, or the place which they o_ﬂ%.:“ to Possess
in a sentence. - Thus, in English, just-as much as in HE_\E“ the
adjective must, by position, be ‘made r.v m..m.woo.é;.w ;m substan-
tive ; and the verb must agree with its zS.szswa in_person
and number ; because, from the nature of things, & word which
expresses either a quality or an action, must noz.omwcs&..»m
closely as possible with the name of that thing is.mm @Em.raa.
or whose action, it expresses. Two or more substantives, joined
by a copulative, must always require the verbs or pronouns, to
which they refer, to be placed in the plural number ; cﬂrmwﬂ.wm?
their common relation to these verbs or pronouns is mot
pointed out. "An active verb must, in every language, moiu..wu
the accusative ; that is, clearly point out some mnwmﬁmsﬂqm
.ﬂo:F as the object to which its action is m:,dnﬁmm.. .P S_mﬁﬁ
pronoun must, in every form of speech, agree ﬁun& H._“m mﬁ?.
cedent in- gender, number, and person ; and no.E::ﬁS:@ or
éonnecting particles, ought always to couple E.n.n cases and
moods ; that is, ought to join together ‘words which are o_m the
same form and state with each other. I mention theseas a
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few:exemplifications “of that fundamental regard to syntas,
owhich; “éven’in sich a language as ours, is absolutely requisite
“for writing or speaking with any propriety. o
"+ Whatever the advantages or defects of the English language
. tbe, an‘it is ur own language, it deserves a high degree of our
‘Study-and sttention, "both with regard to the choice of words
‘which - 'we “employ, ‘and “with regard to the syntax, or the
“arrangement’ of these words in - g sentence. We know how
‘much'the’ Gre¢ks and: the Romans, in their most polished ‘and
- Bourishing: tities,. eultivated their own tongues. ‘We know
how: much: stady hoth” the - French and the  Italians have
‘bestowed ipon theits. - Whatever knowledge may be acquiréd
by thestudy ‘of other “languages; it can never be ‘communicatsd
< ‘with ddvantage; unless by such’ as can write aud’ speak their
‘own. langiiage. wolki> Lt the. matter 'of ‘an author ‘e 6Vt 5o
“good: Fhd -useful; -his ‘compositions ‘will always safferin the
public esteem, if his ‘expression be deficient in purity ‘and pro-
priety.” ‘At the “same time, the attainment of 'd corréct” and
elégant:istyle is an ‘ohject which ' demands “applidation and
lahoyr.i: If any imagine théy can catch it merely by ihe ear,
-OF acquirt: it by aslight perusal.of some of our good authiors,
they: ﬂmﬁ...,_mu%.‘%mamm?mm.ﬂ much disappointed. “The' Emﬁ%.‘mﬁwowm“
evell inipointof-grammar, the: ‘many - offénces: against:purity of
lenguage;’ which: are-committed: by writers "who- are fa "froii
being:‘contemptible; demionstrate that. & careful study ‘of the
language ‘ispreviously: requisite; in all who aim at writing it
properly.* .
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STYLE; PERSPICUITY, AND PRECISION,

, ‘HaviNG:finished the subject of language; I now enter on

the consideration of style, and the rules that relate to it

o Ibiisnet dasy to give a precise idea of what is meant by
style. . The.best definition. I can-give of it, is the peculiar man-
ner in which-a man expresses his coneeptions, by means of lan-~
guage.. -It- is - different -from:mere language or words. The

w20 Onrthis subject, ‘the: readér ought:to peruse Dr. Lowth’s Short Introduc~
tion to the English Grammar, with Critical Notes, which is the’ grammatical per-
formance of Em_..umn...mﬁw.oa@“u,_ﬁnwrmm appeared- in-our time, and -in-which he
: e, what I'have said, comcerning the maccuracies in language of some of
-our best writers, fully verified. In Dr. Camphéll's Philosophy of Rhetoglc, lie
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words which an author employs ‘may. be propet and fanltless .
and his style may, nevertheless, have great faults ; it way be
dry, or stiff, or feeble, or affected. Style has always some
reference to an-author’s manner of thinking. Itis a picture of
the ideas which rise in his mind, and of the manner in which
they rise there; and, hence, when We are examining an author’s
composition, it is, in many cases, extremely-difficult to separate
the style from the sentinient. No wonder these two should be
so intimately connected, as style is nothing else, than that sort
of expression which our thoughts most readily assume. Hence,
different countries have been noted for peculiarities of style,
guited to their different temper and genius, The Eastern na-
tions animated their style with the most strong and hyperbolical
figures. The Athenians, a polished and acute people, formed
a style accurate, clear, and neat. The Asiatics, gay and loose
in their manners, affected a style florid and diffuse. The like
gort of characteristical -differences are commonly remarked in
the style of the French, the English, and the Spaniards. In
giving the "general characters of style, it is usual to talk of a
nervous, a feeble, or a spirited style ; which are plainly the
characters of a writer’s manner of thinking, as well as of ex-
pressing himself: so difficult it is to separate these two things -
from one another. Of the general characters of style, 1 am
afterwards to discourse; but it will be necessary to begin with
examining the more simple qualities of it; from the assemblage
of which, its more complex denominations, in a great measure,
result. .
All the ualities of good style may be ranged under two
heads—perspicuity and ornament. For all that can possibly
be required of language, is, to convey our ideas clearly to the
minds of others, and, at the same time, in such a dress, as by
pleasing and interesting them, shall most effectually strengthen
the impressions which we seek to make. When both these ends
are answered, we certainly accomplish every purpose for which
we use writing and discourse.
Perspicuity, it will be readily admitted, is the fundamental
quality of style ;* a quality so essential in every kind of writing,

will likewise find Bmau.,moﬁ@,msm ingenious observations, both on the English
language, and on style in general. And Dr. Priestly’s Rudiments of English
Grammar will also be useful, by pointing out several of the errors into which
writers are apt te fall. .

* # Nobia prima sit virtus perspicnitas, propria verba, rectus ordo, non in

longum dilata conelusio; nihil neque desit,- neque superfluat.”—QUINTIL, Kk

viid. 2, 22.
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- M_M%maﬂcw.ﬁmwﬁﬁmwﬁ .m..m. :_w _ncmmam can atone. Without this, the
-richest.ornaments of style only glimmer through i
. t gh the dark ; .
MHMNW Em”owm of pleasing the reader. This, therefore, E_me MM
.m.ﬂocmwm& Mgaar to Em_wm. our meaning clearly and ?ﬁ% under-
o ;Omm. .ﬁb@mqmﬁcc@ without the least difficulty. < Oratio,”
: Mwﬁ _.EHE.EF, “ debet s.mm:mmiww quoque audientibus mmmm
oﬂB a: ut in animum audientis, sicut sol in oculos, etiamsi in
.@.o.mmmwcz M&oﬁ@pﬁcﬂ. Enc.ﬂ.mw. Quare, non solim ut Eﬁmeﬁd
po m.n.m. Mnmmsm ﬁou*_.ﬁ_y_ac possit non intelligere curandum.”*. If
Wwe a; ed to follow a writer with much care, to e,
. s aus
MM h%ﬂm.w o<mM_ wrarmmimwa_mm a second time, in order wo ooﬂ%ﬂm
hend them fully, e will never please us lo Mankind )
indolent to relish so much lab Sl o Ao
Inde our. They ma tend i
the author’s de T o e
h pth, after they have dis i i
iy  the i noaau.mm his meaning ;
m..E@... v | seldom be inclined to take up his work a second
.@ngw“zmmwm__gmﬁ.gaaﬂmmwEom&. the difficulty of their subject, as an
r'the went of perspicuity. But the excuse can rarely
: @ . n rarel
%. M.“Hﬂww ﬂw_m m”mng.mm. .MS. whatever a man conceives o_w.m”_w.
& m,u. Mm. in his power, it he will he at the Q.oaor& to wﬁ, m.a_”m
X om, Ew .vwowom_sgmu ‘or to express clearly to others: and upon
e mwﬁ ject .o.mmE“ any man to write, where he cannot think
_ mﬂﬁ.umma ideas, E&.mmm,. may, very excusably, be on some
] jects incomplete .or inadequate ; but still, as far as they no
hey wawﬁmn be &mﬁ..m and wherever this is the case, vmnmvmnﬁdﬂ.
in_expressing ‘EaE is always attainable. The obscurity which
Mﬁﬂm. 50 Eﬁo.r among many metaphysical writers, is for the
..w_om %.wwﬁ.,miﬁm 3_:5 indistinctness of their own conceptions.
“Ehey see .ﬂ.,w.m,..uEac» but in a confused light; and, of course, can
ﬁmmﬁ.ﬁ?w; it in a clear one to others. |
‘ uu_mumwuoﬁq in ..«ﬂ.:.:.mb is not to be considered as merely a
m_ouh.n of .ummwﬁﬁ virtue, or freedom from defect. It has higher
Mmmﬂ;w_ itisa momwm.o of positive beauty. We are Emmmmm.d&?
w_m_..;wﬂfwﬁ...ﬁo consider him as deserving praise, who frees us
‘,gnﬂn.ﬁ“mwﬁmmm.ow mowno_pmsm for his meaning ; who carries us
QMMMW ﬂw M:E..o.n.w without any embarrassment or confusion ;
vhose style flowy always.like a limpid , ‘  see
@.w. ery bottom. ok | mpid stream, where we see to
T o.,m.E@w of .perspicuity requires attention, first, to mmu,m.m.@

. _ﬁmﬁ”mﬂw‘mﬁwﬂn.aw Mﬂm&e always to be obvious, even to the Eomn,cmqm_omm‘wzm neg-
gent eare: ..mm at the mosmm.msmz strike Lis mind, as the light of the san does
, yes, though they are not directed upwards to it. We must study, not only

- thiit: gvery hearer may und L i i
o Wt A i y understand us, but that it shall be impossible for him not




118 . LECTURE X.

ému% and plirases, and then to the construction of mms_wwﬂooﬂ
I begin with treating of the first, and shall ocsmz.m myself to i
b L RO- - . ) . ) .
- zWMH.WoMM%ﬂmJa considered with respect to words. and mwwmwww
requires these three qualities in them—npurity, wgwg Vs |
Ewﬁﬂﬁﬂw and propriety. of language, are often used indiscri-
‘minately for each other ; and, indeed, they are very wwaﬁq M_mwmmm
A distinction; roéo,a...v‘cg_&:m ,._u.ogaﬂd, ﬁ__oE. _WE Sﬁ. fhe
use of such words, and sich oasm?;oﬁoﬁm, mm do osm,. ooumm
idiom of the language which we speak ; in ﬁ%o,ﬁsg M“réﬁ i
and phrases that are imported ?oE,oﬁ.ﬁw languages, or ?ﬂ o
ohsolete, or new-coined, or used ﬂ..&bméﬁ wuwwmn au o mum
Propriety, is the selection of such words in ﬁ.wm_ psmzaﬂm? s the
best and most established _.ﬂmmmrwmm wﬁﬁ.ﬁﬂmﬁ“ﬂ MM no”wwﬁ cas
i intend to express by them. j cor!
Mwwwwémwwzammos um@?m? moaoa&zm to that usage, Emmw.w%%
sition- to vulgarisms, or low expressions ; and to wor

phrases, which - would be less significant: of the ideas that we

mean to convey.  Style may be pure, that is, it may all M.m
strictly English, without Scotticisms or Q&_ﬁsmﬂ‘_m“ or mﬂwmwmm
matical irregular mﬁ:..m.m.&o%wom any %:&w%&nwﬂm Mﬂﬁmmqas less m
ient in propriety. . The words m chosen ;

MM%MMMM”_UFMEM@?MEH fully expressive &, the _.&&Hﬁ mﬂmosMMm.‘
He'has taken all his words and m__b.smom. w.&: E.o mauﬂ.m .Mu.mmm
of English language ; but he has made his m&w@os .Eno:mm.@oﬁ
words ‘unhappily. - Whereas, style om«Eoﬁ_ be proper A,Bmmn
being also pure ; and where both purity and .wwom.ﬂma. n.&.&u
besides making style perspicuous, &.rmu. also H.mﬂmﬂ.. i mﬂm :rm
There is no standard, either of purity ow..ow propriety, but th
E.moﬂ.oa of ‘the bhest writers and mwm.mwﬁ.mgw the country. |

‘When 1 mentioned obsolete or smééoﬁ.& words as wzwwzm
groous with: purity of style, mw awso,cm owﬂ_wﬂ ,,M%HMMM“ .ﬁrw%
omé exception e-to be made. n certa . N
.MMMM %MMM MM“.MMM. wwﬁomﬁw admits of ,mu..mﬂﬁ. latitade ?&E wuo%w
with respect to coining, or, at’ least, gﬂqncw%og&um éo_pwu_mn
yet, even here, this liberty should be used with a mﬁwﬁmmr : u“
In prese, such innovations are more rmmﬂmosmw.@s %4 :
worse- effect: “They are apt to' give style an affected an ‘naﬂﬂ
ceited air ; and should never bé ventured upen, except. _o%%;wo
whose established reputation gives them some- degree of dicta-
torial power over language.

The introduction of foreign and learned words, unless ﬁgzw,

.

_introduces -any  foreign
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necessity requires them, should always be avoided. Biarren lan-
guages may need such assistances ; but ours is not one of these.
Dean Swift, one of our most correct writers, valued himigelf
much on using no words but such as were of native growth
and his language may, indecd, he considered as a standard of -
the strictest purity and propriety, in the choicé of words. Af pre-
.sent, we séem to be departing from this- standard. A multitude
of Latin words have of late been poured in upon us. On some
occasions, they give an appearance of elevation and dignity fo
style. But often also, they -render it stiff and forced : anid, in
general, a plain native style, as it is more inteligible to all
readers, so, by a proper management of words, it may be made
-equally strong and expressive with this latinized English.
Let us now consider the import of precision in langnage,
which, as it is the highest part of the (uality denoted by per-
‘spicuity, merits a full explication ; and the more, because distinct
ideas are, perhaps, not commonly formed about it.
The exact import of preeision may be drawn from the
etymology of the word. 1t comes from pracidere to cut off.

It “imports retrenching all superfiuities, and pruning the ex-

pression so as to exhibit neither more nor less than an exact
copy of his idea who uses it. I observed before, that it is

‘often difficult to separate the qualities of style from the qualities

om.ﬁronwrf and it is found so in this instance ; for, in order to
write with precision, though this be properly a quality of style,
one must possess a very considerable degree of distinctness and
accuracy in his manner of thinking,

-+ The words ‘which a man uses to express lis ideas may be
faulty in three respects: They may either not express that idea
which the author intends, but some other which only resembles,
origakin.to it; or they may express that idea, but not quite
fully and’ completely; or, they may éxpress it together with
something more than he intends, Precision stands opposed

. to-all theye three faults : but chiefly to the last. In an author's

writing: with- propriety, his being free from the two former

faults seems implied. ‘The words which Le uses are proper ;

that is;they express that idea which he intends, and they

express-it fully; but to be precise, signifies. that they express
thdt ideds and ne -more.  There is ‘nothing in his words which
1 idea, any superfluous unseasonable
accessory, so as to mix it confusedly with the principal object,
and thereby. to render our conception of that object loose and
mq&mmsoﬁ " This requires a writer to have, himself, a very clear
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_apprebension of /z...m abject he means to present to us ; to hay

Taid fast hold of it in his mind; and never fo waver in any ons
view he takes of it: a perfection to which, indeed few writers
attain. o _

The use and importance of precision may be deduced from
the nature of the human mind. Tt never can view; clearly and
_distinctly, above one object at a time. If it must look at two
or three together, especially objects among which there is
resemblance or connexion, it finds itself confused and embar-
yassed. It cannot clearly perceive in what they agree, and in
what they differ. Thus, were any object, suppose some animal,
.to. be presenied to me, of whose structure T wanted to form a
distinct notion, I would desire all its trappings to be taken off,
T would require it to be brought hefore me by itself, and to stand

alone, that there might be nothing to distract my attention. The

same is the case with words. If, when you would inform me

of your meaning, you also tell me more than what conveys it;
if you join foreign circumstances to the principal object ; if, hy
unnecessarily varying the expression, you shift the point of view,
and make me sece sometimes the object itself, and - sometimes
another thing that is connected with it; you thereby oblige me
to look on several objects at once, and [ lose sight of the prin-
cipal. You load the animal you are showing me with so many
trappings and collars, and bring so many of the same species
before me, somewhat resembling, and yet somewhat differing,
that I see none of them clearly. . :

‘This forms what is called -2 loose style; and is the proper
opposite to precision. 1t generally arises from using a super-
fluity of words. Fecble writers employ a multitude of words
to make themselves anderstood, as they think, more distinetly ;
but they only confound the reader. They are gensible of not
having caught the precise expression, to convey what they would
signify ; they do pot, indeed, conceive their own meaning very
precisely themselves : and, therefore, help it out as they can, by
this and the other word, which may, as they’ suppose, supply the
defect, and bring you somewhat nearer to their idea: they are
always going about it, and about it, but never just hit the thing.
‘The image, as they set it hefore you, is always seen double ; and
no double image is distinet. VWhen an author tells me of his
hero’s courage in the day of battle, the expression is precise, and
1 understand it fally. But if, from the desire of multiplying
words, he will needs praise his courage and fortitude ; at the mo<
ment he joins these words together, my idea hegins to waver

PRECISION IN STYLE, T

He means to express one quality more strongly ; but he is; in

ﬂiw, expressing two. Courage resists danger; fortitude m&?
, .m..oim pain. The occasion of exerting each of these qualities is
different ; and being led to think of “both together, when only

one &. them should be in my view, my view is rendered un-
‘steady, and my conception of the objects indistinet.

MEE ﬁrm_“ I have said, it appears that an author may, in a
mﬁ.&.mmm.mnsmﬁ be perspicuous, while yet he is far from W&Pm
precise. He uses proper words, and proper arrangement; he
gives you the idea as clear as he conceives it himself; .&,.,.m S0
far he is perspicuous - but the ideas are not very clear in his
own .EE@ ; they are loose and general ; and, therefore, cannot be
mﬁ%mm.mmm with precision. All subjccts do not mmnm:% 3&&3,
precision. It is sufficient, on many occasions, that we have a
general view of the meaning. The subject, perhaps, is of the
known. and familiar kind ; and we are in no hazard of vEmmﬁmwms
ke sense of the author, though every word which he uses be Em
precise and exaet. : :

. m,md_a authors, for instance, in the English language, are more
mﬂaﬁ. m_.,Ew wmwm@mnsoﬁmu on the whole, than Archbishop Tillotson
m,sm ,m.m... JZ.EEE Temple; yet neither of them are SEE.WNEM
%..:. precision. They are loose and diffuse ; and accustomed to
express their meaning by several words, which shew you full
ﬁr.@.muvoim,# les, rather than to single out those omw_.mmmmoaw
4.1;5___ ﬂoc.E. convey clearly the idea they have in view and E“
more... .iﬁgﬂv indeed, is precision the prevailing ormw.po”mw of
Hﬁn %@Qmos.m style; although he is not so deficient in this re-
spect ‘a5 the other two authors.
N .Hnn.@ ‘Shaftesbury’s faults, in point of preeision, are much
greater than Mr. Addison’s; and the more unpardonable
focpﬁ.mw he ig a professed philosophical writer ; who, as mzo_._.
ought above all things to have studied wwmnmmwou” mmm style rmm
..@o; Ww.o.ﬁ beaunties and great faunlts ; and, on the whole WW by no
means a safe model for imitation. Tord mwmmmmdﬁ.wuﬁmm Mqo:
wamgﬁ.ﬂ.& with the power of words; those which he employs
are .mmmmﬁ.&% proper and well sdunding ; he has great 49&&% of
ﬁSEﬁmmm ‘his arrangement, as shall be afierwards shown, is
,wwgiodq beautiful. His defect, in precision, is not oﬁw:m_.h 50
H.E.E.w to indistinct or confused ideas, as to perpetual affectation
bhm..mu.g.m..wws.mu to excess, of the pomp and parade of language ; rm
13 niever satisfied with expressing any thing clearly and simply ;
,r,._o H_Emww. always give it the dress- of state and majesty. - moscm
P %&H&. circumlocutions, and.many words and phrases em-
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ployed to deseribe somewhat that would have been described
much better by one of them, If he has occasion to mention any
person or author, he-very rarely mentions him by his proper
neme. In the treatise extitled, Advice to an Author, he descants
for two or three pages together upon Aristotle, without once
naming him in- any othér way, than the master critic, the
mighty genius and judge of art, the prince of eritics, the grand
master of art, and:consummate philologist. In the same way,
the grand postic sire, the philosophical patriarch, and his disci-
ple of noble birth-and lofty genius, are the only names by which
he condescends to distinguish Homer, Socrates, and Plato, in
another passage: of the same treatise. This method of distin-
guishing persons is extremely affected ; hut it is not so contrary

to precision, as the frequent circumlocutions he employs for all

moral ideas ; attentive, on every occasion, more to the pomp
of language; than to the clearness which he ought to have studied
a8 a philosopher. The moral sense, for instance, after he had
once defined it, was a clear term ; but how vague becomes the
idea, when, in'the next page, he calls it, That natural affection,
and anticipating fancy, which makes the sense of right and
wrong 17 Self-examination, or reflection on our own conduct, is
an idea conceived with ease; but when it is wrought into all
the forms of « A man’s dividing himself irito two parties, becom-
ing a self-dialogist, entering into partnership with himself,
forning the dual number practically within himself ;* we hardly
know what to make of it, On some occasions, he so adorns, or
rather loads with words, the plainest and simplest propositions,
as, if uot to obscure, at least to enfeeble them. ,

. Tn the following paragraph, for example, of the inquiry
concerning virtue, he means to show, that by every ill action
we hurt our mind, as much as one who mroim swallow poison,
or give himsel{ a wound, would hurt his body. Observe what a
redundancy of words he pours forth: « Now, if the fabric of
the mind or temper appeared to us, such as it really is; if we
saw it impossible to remove hence any one good or orderly
affection, or to iniroduce any ill or disorderly one, without
drawing on, in some degree, that dissolute state which, at
its height, is confessed to be so miserable ; it would then,
undoubtedly, be confessed, that since no ill, jmmoral, or unjust
action can be committed, without either a new inroad and
breach on the temper and passions, or 2 further advancing of
that execution already done; whoever did ill, or acted in pre-
judice to his integrity, goodnature, or worth, would, of
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negessity, act.with greater ctuelty towards himself, than he who
" Serupled. not.to: swallow what was poisonous, or who, with his
own hands, should voluntarily mangle or wound his outward
form. or constitution, natural limbs or body.»* Here, to
. bad action; is, first, “ To remove a good and orderly -
dn,.and to introduce an ill or disorderly one ;* next, it is,
commit an action that is ill, immoral, and unjust ;7 and in
. the next line, it is,  To do ill; or to aet in prejudice of infeg-
rity,.good-nature, and worth ;” nay, so very simple a thing as a
: ounding himself, is, * To mangle, or wound, his out-
ward form; or constitution, his. natural limbs or body.” Such
_superfluity of words is disgustful to every reader of correct
taste ; and serves no purpose but to embarrass and perplex the
_sense. - This sort of style iy “elegantly described by Quintilian,
«Est.in_quibusdam turba inanium verborum, qui dum com-
- munem loguendi morem reformidant, ducti. specie nitoris, e¢ir-
cumelnt  omnia. copiosa . loguacitate quee dicere “wvolunt.”+
ib; vil; :cap. 2. AT L
The great m_oﬁ._.pm of a loose style, in opposition to precision,
ig. the injudicious use. of ‘those words termed synonymous,
They are called synonymous :because they agrée in expressing
one principal idea ;. but for the most ‘part, if not always, they
express it with some diversity in the circumstances. They are -
yariéd by some accessory idea which every word introduces,
id which formy the distinetion between thiem. - Hardly in any
lauguage are there: two words that convey precisely the same
idea; a person thoroughly conversantin the propriety of the
language will always be able to observe something that dis-

ape ! -

A uishes, them. . As they- are like different shades: of the same
colour, an @noﬁm&.gﬁmﬂ ‘can employ them to great advantage,
by, using -them so as to, -heighten .and io finish. the picture
s&ﬁr he gives us. He supplies by one, what was wanting in
the -other,. to- the force, or to the. lustre of the image which he
means. to exhibit. But in order to this end;, he must be ex«
tremely attentive to the choice which he makes of them.. For
the bulk of writers are very apt to confound them with each
other; and to employ them carelessly, merely for the sake of
filling up @ period, or.of rounding and diversifying the language,

*-CHaracterist. Vol. ii, p. &5.

4 .._: P.n__wcww.m. ﬂ. uniheaning words is brought together by some anthors, who,
Afvaid.of expressing mrmn..ma?m..u.m#m_. a-comimen and ordinary manner, and allured
y:an appearance of splendour, surround every thing which they mean to say
ith'a’certain copious loquacity.”

[
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psigit.’ <A politician desists from his designé; when he finds
they: are impracticable ; he renounces. the court, because he has
‘been affronted by it; he quits ambition, for study or retirement ;
and-leaves .off his attendance on the great, as he becomes old
-and weary of it. S S | -

i Pride ;, vanity, Pride, inakes us esteem ovirselves ; vanity,
makes: us desire the esteem of others. It is just to say, as
Umpﬁ Swift has done, that a man is teo proud to be vain.- ,
- Haughtiness; disdain. Haughtiness, is founded on the high
opinion” we entertain of ourselves; disdain, on the low opinion
. we Have of others. :

. " To distinguish ; to separate. 'We distinguish, what we want
not'to. confound with anotherthing ; we separate, what we want
" to remove from it.. Objects are distinguished from one another,
by their qualities ; they are separated, by the distance of time or
place, . .

To. weary; to fatigue. The continuance of the same thing
wearies us; labour fatigues us. I am weary with standing;- X
aini fatigued with walking, A suitor wearies us by his perse-
veraiice ; fatigues us. by his importunity.

- To abhor ;-to detest. 'To abhor, imports, simply, strong dis-
liké;ito detest, immports also strong disapprobation. One abhors
‘being. in ‘debt ; hie detests treachery.

To: invent ; -to discover. - We invent things that are new ; we
r.what was before hidden. Galileo invented the tele-
e-;-Harvey discovered the circulation of the blood.

Only ;- glone. Ounly, imports that there is ne other.of the
me kind ; alone, imports being accompanied by no other. An
Conly’child, i8 one who has neither brother nor sister ; a child
“alone, i¢ one who is left by itself. There is a difference, there-
fore; in ‘precise language, betwixt these two phrases, “ Virtue
“only:makes us happy ;” and, © Virtue alone makes us happy.”
¢ ‘oiily.makés us happy,” imports, that nothing else ean
“do it.  “Virjue alone makes us happy,” imports, that virtue,
by itself, .or unaccompanied with other advantages, is sufficient

as if their signification were. exactly the same, while, in truth, it
is not. Hence a certain mist, and indistinctness, is unwarily
thrown over style.. : . Co o ,
In the Latin’ language, there are no two words we should
more readily take. to be synonymous, than amare and difigere.
Cicero, however, has shown us, that there is a very clear dis-
tinction betwixt them. * Quid ergo,” says he, in one of his
epistles, © tibi commendem ewm quem tu ipse diligis? Sed
_tamen ut scires eum non 3 me difigi solum, verum etiam-amari,
ob cam rem tibi heec scribo.»* In the same manner {utus and
securus; are words which we should readily confound; yet their
‘meaning is different. . Tutus’ signifies out of danger; securus,
free from the dread of it.  Seneca has elegantly marked this
distinction ; « Tuta scelera esse possunt, secura non possunt.”
Jn our own language, very many instances might be given of a
difference in' meaning among words reputed synonymous; and,
as the subject is of importance, I shall now point out some of
these. 'The instances which I am to give, may themselves be of
use; and they will serve to show the necessily -of attending,
with care and strictness, to the exact import of words, if ever we
would write with propriety or precision. S
 Austerity ; severity ; rigour. Austerity, relates to the manner
of living ; severity, of thinking; rigour, of punishing. To
austerity, is opposed effeminacy; to severity, w&mumﬁof.»o
rigour, clemency. A hermit, is austere in his life; a casuist,
severe in his application of religion or law; a judge, rigoreus in
his sentences. : .

Custom ;. habit. Custom, respects the action; habit, the
actor. . By custom, we mean the frequent repetition of the samée
act; by habit, the effect which that repetition produces on the

_mind or. body. By the custom of walking often in the streets,
one.acquires a habit of idleness. o

Surprised ; astonished ; amazed ; confounded. 1am mﬁwﬁmﬁ.ﬂ.
with what is new or unexpected ; I am astonished, at what is
vast ‘or great; I am amazed, with what is incomprehensible ;
am confounded, by what is shocking or terrible.

Desist ; renounce: quit; leave off. Each of these words i
plies some pursuit or object relinquished ; but. from differen
motives. ~We. desist, from the difficulty of accomplishing ;. w
renounce, on account of the disagreeablenéss of the object, 0
pursuit ; we quit, for.the sake of some other thing whic
interests us more ; and we leave off, because we are weary of th

Sitiré ; Compiete. A thing is éntire, by wanting none of its
s complete, by wanting none of the appendages that belong
mian may have an entire house to himself ; and yet not
“one complete apartment. :

rangiallity ; peace ; calm. . Tranquillity, respects a situation
m trouble, considered in itself ; peace, the same situation

o Ad Famil, 1, xiil. Ep. 47, ¢ Ep. o7, spect:to any causes. that might interrupt it; calm, with
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_ el - , . .- &7 biguous ones, wi 0t desi 1 give- . .
regard to a disturbedsituation going before, or following it. A B Lm.n_.w s ones, without any design.  I'shall give only one instance
— .- e 111 TS . s . ™ .W— . , M -. ) ) . N . .
good man enjoys ranquillity, i himself; peace, with others i 0 With; by, Both these particles express the connection he-

and calm, after the-storm: . . .
.- A difficulty ; 'an obstacle. A difficulty, -embarrasses ; an ob-
stacle, stops us. We remove the one ; we surmount the other,
Ceenerally; the first expresses somewhat arising from the nature
and circumstances of the:affair; the second, somewhat arising
from a-foreign:cause. - Philip found difficulty in managing the
Atheniians from’ the nature of their dispesitions; but. the elo-
quence’ of Demosthenes was the greatest obstacle to his de-
signs. . o . o
e ﬂﬂm&oﬁ.wva&%&. - Wisdom, leads-us to speak .mnm act what
ig miost propéri prudence, prevents our speaking or acting im-
properly. - -A-wise man employs the most proper means for gic-
cess; a prudent man, the safest means for not being brought
into danger. o o i
i Enougks syfficient. Enough, relates to the quantity which
one wishes to- have of any thing ; sufficient, relates to the'use .
thatis to- be made of it.” Hence, enough, generally imports a
greater quantity than sufficient dees, The covetolis man néver
has enough, although he has what is sufficient for natire.
To avow ;- to'acknowledge; to confess. Each of these words -
imports the affirmation of a fact, but in very different circum-
stances.” To avow, supposes the person to glory init; fo ac-
knowledge, supposes a small degree of faultiness, which the ac-
knowledgment compensates ; to confess, supposes a higher de-
gree of crime, A patriot avows his dpposition to a bad minister,
and is -applauded ; a gentleman acknowledges his mistake, and"
is forgiven § a prisoner-confesses the crime he is accused of, and’
is punished. B I
v+ To vemark's - to observe.” We femark, in the-way ‘of attention,
in-order t6 remember; we observe, in the way of examination,
in order to judge. A traveller remarks the most strikinig objects
he sees ; a general observes all the motions of his enemy. -~
+ - Equivocal ;  ambiguous. An- équivocal expression -is; on
which has one sense open, and designed to be understood;
another sénse concealed, and understood only hy the person‘who
uses it. An aybiguous expression is, one which has apparently;
two senses, ahd leaves us at a loss ‘which of theim to give it
An equivocal expression is used with an-intention to:deceive ;
ambigaous one, when it is used with design, is, with at intention
nat to give full information. An honest man will never employ
an equivocal expression; a confused man may. often utter am-

tween some Emrﬁim:ﬁ or means of effecting an end, and the
u..mﬁmﬂ who employs it ; but with, expresses a more close and im
mediate connection ; by, a more remote one. We kill a' man
with 8 sword ; he dies by violence. The criminal is bound with
ropes by the executioner, The proper distinction in the use of
-hese .wm.,um&am is elegantly marked in a passage of Dr, Robert-
SO’y H.bﬁo._.% of Scotland.  When one of the old Scottish kings
was making an enquiry into the tenure by which his nobles held
?@..Hﬁ,_&u they started up, and drew. their swords : « By theze,”
said they, “we acquired vur lands, and with these, we will de-
fend z@h. - % By these -‘we ' acquired our lands,” signifies the
more. remote: means -of acquisition by force and martial deed -
m._.a.. “ wigh these we 'will defend them ;»- signifies the WEEa&m,;m‘.
direct instrument; the sword,  which they would employ in their
defence,: ' - . . . :
. H.E.w.mm, are instances of words. in our language, which, by care-
_m..mm writers, are -apt to be employed as perfectly synonymous,
and yet.are not;so.  Their significations approach, but are not
.mu..nnmm.& :the same. - The more:the distinction in'the meening of
...w:or._,ﬁpw@m s weighed; and attended ‘to; the more clearly and
forcibly shall we:speak opwrite. ... - - . e

e H.w.‘..oB_u.‘.mF%mﬁEmm been-said :.on this head, it will now appear;
that, In order.to write:or speak-with precision; two things w,m.m_
g mmwwmﬁw:% requisite ;- one, that an author’s ‘own ideas be cleai:
and: distinct; and the other, that he have an exact and full
-comprehension of the force of those words which he employs.
Natural genius is here required ; labour and attention skl
more. ﬂmwn Swift is one of the Authors, in our language, most
_&m .EmE.m&om for precision of style. In his writings, we sel-
_dom’ or never find any vague expressions, and synonymous

_*In Fretich, there is a very useful treatise on the subs Girard’
Synonymes Francoises, 1 which hie'has made alarge n”mwmﬂm mww ﬁwwmmﬁ_eww% _”
synonymes in .__._um, lanignage, and shown, with much mno:..mnw.v the aﬁo% s i
?&a.ﬂmimo.mﬂ_ﬁ. It:is to.be wished, that some such soawvsm..n ::m%ﬂmmm”
“...r nohﬂw .Mﬂwm..pum...muwommwwmmomwﬁﬁmiﬂg na%m_ taste-and jondgment, Nothing would
contribyte. D, na elegant ‘writing, - . i i )|
freatise may ¢ perused with’ nummwmw.mmmza _uu.MmH.Han% mammnwww_“wwh w,.w m__..a.sﬂ_.
4,9..@_.: ‘with attention, the force of words; and will siggest several ammmmu&“m. "
Xt synonymons terms in ouy own langnage, analogous to those which _._..m_m””

several of the instances above given

pointed Gut'in the French; and, accordingly,
weresuggested by the work of this author.




126 LECTURE XI. . .

ém&m.omﬁ&@mmﬂ% thrown together. - His meaning is.always clear;
ngly marked. SR

m:ﬂmﬂﬂﬁ mowmmmcz to observe before, that though all m_:E_@aﬁ

of writing. or discourse demand wow.mwmeﬁaa. yet all A.wo not re-

quire the same degree of that exact precision, which H,.r.m.q.m

endeavoured to explain. It is, indeed, in every sort of éw.;msmv

a great beauty to have,. at least, some Emmmﬁm_o.m precision,

in distinction from that loose profusion .of words which imprints

no. clear idea on the reader’s mind. But we must, at the same
time, be on our guard, lest too great a study om. precision,
especially in subjects where it is not strictly H.on.mﬁm;? vma..mm
us into a dry and barren style ; lest, from the desire of pruning
too closely, we retrench all copiousness and oZ.&EoE. mA.uE.m.
degree of this failing may, perhaps, be wmﬁmuwwm in Dean Swift's
serious works. Attentive only to exhibit his ideas clear and
exact, resting wholly on his sense and &mﬂsa.ﬁammmu he appears
to reject, disdainfully, all embellishment; which, on some occa-
sions, may be thought to render his manner somewhat r.ms.m and
dry. To unite copiousness and precision, to _oo.mcdﬁzm. .m.s&
graceful, and at the same time correct and exact in the. choice
of every word, is, no doubt, one of the highest and J_,ﬂwmn diffi-
cult attainments in writing. Some kinds of composition may
require more of copiousness and ornament; oﬁrﬁ.m“.u.aou.o..om
?.mommman and accuracy ; nay, in the same .oowﬁwom;_os“ the
different paits of it may demand a proper variation of manner.
But we must study never to sacrifice, totally, any ome &..
these qualities to the other; and, Eq a proper management,
‘both of them may be made fully consistent, if our own ideas be
precise, .and our knowledge and stock of words be, at .:5 game
time, extensive. o

LECTURE XI.
STRUCTURE OF SENTENCES.

© HaVING begun to treat of style, in the last lecture I con-
sidered its fundamental quality, perspicuity. What I have said
of this, relates chiefly to the choice of words. From words I
proceed to sentences; and as, in mu.ﬁn:.msm_ and &mecﬁ.mwc the
proper composition and structure of sentences is of m:w F.mramﬁ.
importance, T shall treat of this fully. Though perspicuity be

“néctio

STRUCTURE OF SENTENCES. 129

the general head under which I, at present, consider language,
{-shall ot confine myself to this quality alone, in sentences, but
shall inquire also, what is requisite for their grace and beanty ©
that I may bring together, under one view, all that seems neces-
sary to be attended to in the construction and arrangement of
words in a sentence.

" It is not easy to give an cxact definition of a sentence, or

périod, further, than as it always implies some one compléte
proposition or enunciation of thought.  Aristotle’s definition
i8, in the main, a good one : Affe Exovoa apynv kol Tedevray kall
aiTiy, kit udyeog eatvorrov: ¢ A form of speech which hath a
beginning and an end within itself, and is of such a length as to
be easily comprehended at once.” This, hoivever, admits of
great latitude: for a sentence, or period, consists always of
component parts, which are called its members: and as these
members may be either few or many, and may be connected in
several different ways, the same thought, or mental proposition,
may often be either brought into one sentence, or split into two

' Or three; without the material breach of any rule.

* " The first variety that occurs in the consideration of sentences,
is the- distinction of long and short ones. The precise length of
sentences; as to the number of words, or the number ‘of members,
which may enter into thér, cannot be ascertained by any definite
medsire. - At the same time, it is obvious, there may be an ex-
tremeé on’ either side. Sentences immoderately long, and con-
sisting”of too many members, always - fransgress some one or
other of the rules which I shall mention soon, as necessary to be

. mﬁwmwﬁmms every good sentence. In discourses that are to be

spoken, regard must be had to the easiness of pronuaciation,
which is not consistent with too long periods. In compositions

. Where pronunciation has no place, still, however by using long

periods too frequently, an author overloads the reader’s ear, and
fatigues hiy attention. ‘For long periods require, evidently, more
attention than short ones, in erder to perceive clearly the con-
the several parts, and to take in the whole at one
. At the séme time, there may be an excess in too many
ghort sei wmzmmm._w_mom by which the sense is split and broken,.
the connection of thought weakened, and the memory burdened,

0y presenting to it a long succession of minute objects.

* " With regard to the length and construction of sentences, the

French eritics make a very just distinction of style, into style

‘peviodigue, and style coupé. The style périodique is, where the
sentences are composed of several members

linked together, and

K




