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(ARBINGERS฀OF฀THE฀0RINTED฀0AGE�

.INETEENTH
#ENTURY฀4HEORIES฀OF฀$ELIVERY฀AS฀

2EMEDIATION

N฀THE฀BEGINNING฀OF฀%LEMENTS฀OF฀2HETORIC฀�����	�฀THE฀"RITISH฀RHETORICIAN฀2ICH

ARD฀7HATELY฀EXPLAINS฀THAT฀BECAUSE฀OF฀PRINTING�AND฀MORE฀SPECIlCALLY�฀CHEAP฀

PAPER�WHAT฀ WAS฀ ONCE฀ THE฀ PROVINCE฀ OF฀ THE฀ ORATOR฀ IS฀ INCREASINGLY฀ BECOMING฀
CO
OPTED฀BY฀WRITING�฀(E฀EVEN฀OUTRIGHT฀SUGGESTS฀THAT฀THE฀RHETORICAL฀RULES฀OF฀ONE฀
MEDIUM฀APPLY฀JUST฀AS฀READILY฀TO฀THE฀OTHER�฀

4HE฀ INVENTION฀OF฀PRINTING�฀BY฀EXTENDING฀ THE฀ SPHERE฀OF฀OPERATION฀
OF฀THE฀WRITER�฀HAS฀OF฀COURSE฀CONTRIBUTED฀TO฀THE฀EXTENSION฀OF฀THOSE฀
TERMS฀ WHICH�฀ IN฀ THEIR฀ PRIMARY฀ SIGNIlCATION�฀ HAD฀ REFERENCE฀ TO฀
SPEAKING฀ALONE�฀-ANY฀OBJECTS฀ARE฀NOW฀ACCOMPLISHED฀THROUGH฀THE฀
MEDIUM฀OF฀ THE฀PRESS�฀WHICH฀ FORMERLY฀ CAME฀UNDER฀ THE฀ EXCLUSIVE฀
PROVINCE฀OF฀THE฀ORATOR�฀AND฀THE฀QUALIlCATIONS฀REQUISITE฀FOR฀SUCCESS฀
ARE฀ SO฀ MUCH฀ THE฀ SAME฀ IN฀ BOTH฀ CASES�฀ THAT฀ WE฀ APPLY฀ THE฀ TERM฀
@ELOQUENT��฀AS฀READILY฀TO฀A฀WRITER฀AS฀TO฀A฀SPEAKER�฀���	฀

&OLLOWING฀IN฀THE฀THEORETICAL฀FOOTSTEPS฀OF฀(UGH฀"LAIR�฀7HATELY�S฀TREATISE฀GREATLY฀
EXPANDS฀THE฀DOMAIN฀OF฀RHETORIC฀TO฀INCLUDE฀ALL฀WRITTEN฀AND฀SPOKEN฀COMMUNICA

TION฀BY฀DIRECTLY฀STATING฀THAT฀THE฀BELLETRISTIC฀MOVEMENT฀WAS฀THE฀OUTCOME฀OF฀A฀
VIBRANT�฀GROWING฀PRINT฀CULTURE�฀!฀POSITION฀CONTRARY฀TO฀7HATELY�S฀MEDIUM
BLUR

RING฀DElNITION฀OF฀RHETORIC฀LIES฀ACROSS฀THE฀)RISH฀3EA�฀AND฀SOME฀YEARS฀EARLIER�

&ROM฀WHAT฀HAS฀BEEN฀SAID�฀IT฀WILL฀SUFlCIENTLY฀APPEAR�฀HOW฀GROSSLY฀
THEY฀ARE฀MISTAKEN�฀WHO฀THINK฀THAT฀NOTHING฀IS฀ESSENTIALLY฀NECESSARY฀
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TO฀LANGUAGE�฀BUT฀WORDS�฀AND฀THAT฀IT฀IS฀NO฀MATTER�฀IN฀WHAT฀TONES฀THEIR฀
SENTIMENTS฀ARE฀UTTERED�฀OR฀WHETHER฀THERE฀BE฀ANY฀USED�฀SO฀THAT฀THE฀
WORDS฀ARE฀BUT฀DISTINCTLY฀PRONOUNCED�฀AND฀WITH฀SUCH฀FORCE฀AS฀TO฀BE฀
CLEARLY฀HEARD�฀����	

(ERE�฀4HOMAS฀3HERIDAN฀DISCUSSES฀THE฀PRIMACY฀OF฀SPEECH฀OVER฀WRITING�฀ISSUING฀
THE฀ARGUMENT฀THROUGHOUT฀HIS฀#OURSE฀OF฀,ECTURES฀ON฀%LOCUTION฀�����	฀THAT฀FOR฀
%NGLAND�AND฀ MORE฀ SPECIlCALLY฀ )RELAND�WRITING฀ IS฀ DETRIMENTAL฀ TO฀ LANGUAGE฀
ITSELF�฀IT฀IMPEDES฀PROPER฀PRONUNCIATION�฀MAKES฀US฀MISTAKE฀MERELY฀COMPETENT฀
DELIVERY฀FOR฀ELOQUENT฀BRILLIANCE�฀AND฀CONSTITUTES฀AN฀INFERIOR฀MORTAL฀COPY฀OF฀THE฀
$IVINE฀GIFT฀OF฀SPEECH�

4HE฀BELLETRISTIC฀AND฀ELOCUTIONARY฀DEVELOPMENTS฀OF฀WHAT฀RHETORIC฀HISTORIAN฀
7ILBUR฀3AMUEL฀(OWELL฀TERMS฀THE฀h.EW฀2HETORICv฀OF฀THE฀EIGHTEENTH฀AND฀NINE

TEENTH฀CENTURIES฀LED฀TO฀WHAT฀INITIALLY฀APPEARS฀TO฀BE฀A฀SCHISM�฀A฀POLARIZED฀VIEW฀
OF฀WHAT฀THE฀DOMAIN�฀OR฀AT฀LEAST฀THE฀PRIORITY�฀OF฀RHETORIC฀OUGHT฀TO฀BE฀WHEN฀FACED฀
WITH฀THE฀HEGEMONIC฀STATUS฀OF฀PRINT฀TECHNOLOGY�฀#ENTRAL฀TO฀THIS฀DEBATE฀WAS฀THE฀
ROLE฀DELIVERY฀PLAYED฀ IN฀ THE฀RHETORICAL฀PROCESS�฀ REVIVING฀A฀QUESTION฀ABOUT฀ THE฀
CANON฀THAT฀RESONATED฀THROUGH฀ANTIQUITY�฀IS฀DELIVERY฀A฀CENTRAL฀AND฀SUBSTANTIVE฀
PART฀OF฀THE฀RHETORICAL฀EVENT฀OR฀MERELY฀ANCILLARY�฀/N฀THE฀ONE฀HAND�฀BELLETRISM฀
INTENDED฀TO฀TREAT฀THE฀TOTAL฀SPHERE฀OF฀HUMAN฀COMMUNICATION�฀ENCOMPASSING฀OR

ATORY�฀WRITING�฀AND฀CRITICISM฀IN฀ITS฀EXPANDED฀SCOPE�฀ALL฀FORMS฀BOUND฀TOGETHER฀BY฀
A฀THEORY฀WHICH฀ADVOCATED฀EMULATING฀BOTH฀CLASSICAL฀AND฀CONTEMPORARY฀WORKS฀OF฀
AESTHETIC฀MERIT฀IN฀ORDER฀TO฀CULTIVATE฀THE฀FACULTY฀OF฀TASTE฀AS฀IT฀IS฀DElNED฀BY฀"LAIR�฀
7HATELY�฀AND฀THEIR฀DISCIPLES฀�-ILLER฀��
�	�฀3O฀REVISIONED�฀BELLETRISTIC฀RHETORIC฀
DEVELOPED฀A฀DECIDED฀BIAS฀ TOWARDS฀WRITING฀AND฀PRINT฀OVER฀ORAL฀DELIVERY�฀#ON

VERSELY�฀THE฀ELOCUTIONARY฀MOVEMENT�฀EXEMPLIlED฀IN฀THE฀WRITINGS฀OF฀3HERIDAN฀
AND฀THE฀MORE฀SYSTEMATIC฀*OHN฀7ALKER฀AND฀'ILBERT฀!USTIN�฀CAME฀INTO฀PARALLEL฀
PROMINENCE฀IN฀THE฀ LATE฀����S฀AND฀EARLY฀����S฀BY฀ESCHEWING฀WRITING฀AND฀FO

CUSING฀INSTEAD฀ON฀DELIVERY�THE฀EMBODIED฀SKILLS฀ASSOCIATED฀WITH฀MANIPULATING฀
PHYSICAL฀GESTURE฀AND฀VOICE�TO฀RETURN฀IT฀TO฀ITS฀ONCE฀PROUD฀STATUS฀ATOP฀THE฀STACK฀
OF฀CLASSICAL฀RHETORICAL฀CANONS�฀

4HIS฀ARTICLE฀PROPOSES฀THAT฀THERE฀IS฀A฀DIFFERENT฀WAY฀OF฀READING฀THE฀BELLETRIS

TIC฀AND฀ELOCUTIONARY฀TRADITIONS฀THAT฀PERMEATE฀THE฀.EW฀2HETORIC฀OF฀THE฀NINE

TEENTH฀CENTURY�฀ONE฀THAT฀SUGGESTS฀THAT฀THE฀TWO฀MOVEMENTS฀ARE฀NOT฀NECESSARILY฀
ANTAGONISTICALLY฀ORIENTED�฀BUT฀INSTEAD฀WORK฀TOWARDS฀THE฀SAME฀ENDS�NAMELY�฀
THEY฀BOTH฀HELP฀TO฀NATURALIZE฀THE฀PRINT฀MEDIUM฀SO฀THAT฀IT฀BECOMES฀THE฀DE฀FACTO฀
ARBITER฀OF฀DISCURSIVE฀STANDARDS฀FOR฀ALL฀MEDIUMS฀OF฀COMMUNICATION�฀3PECIlCALLY�฀
THE฀TWO฀MAJOR฀STRANDS฀OF฀RHETORICAL฀THEORY฀AND฀INSTRUCTION฀IN฀THE฀NINETEENTH฀
CENTURY฀ADDRESS฀PRINT฀CULTURE฀BY฀SLIGHTLY฀DIFFERENT฀PROCESSES฀OF฀WHAT฀*AY฀"OLTER฀
AND฀ 2ICHARD฀ 'RUSIN฀ CALL฀ hREMEDIATION�v฀ OR฀ THE฀ FORMAL฀ LOGIC฀ BY฀ WHICH฀ NEW฀
MEDIA฀TRANSFORM฀OR฀REFASHION฀PRIOR฀MEDIA฀FORMS�฀%LOCUTION฀ACCOMPLISHES฀THIS฀
REMEDIATION฀BY฀RE
INSCRIBING฀WORKS฀OF฀PRINT฀ONTO฀THE฀BODY฀AS฀EXEMPLA฀TO฀BE฀
PERFORMED�฀ERASING฀CLEAR฀DISTINCTIONS฀BETWEEN฀ORAL฀AND฀WRITTEN฀DISCOURSE฀BY฀
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ASSUMING฀A฀SET฀OF฀PRINCIPLES฀COMMON฀TO฀ALL฀MODES฀OF฀COMMUNICATION�฀AND฀OC

CUPYING฀A฀SECONDARY฀SPACE฀ON฀THE฀RHETORICAL฀MAP�฀"Y฀ADVOCATING฀THAT฀RHETORIC฀
OVERSEES฀THE฀TOTAL฀SPHERE฀OF฀COMMUNICATION�฀BELLETRISM฀OFTEN฀LOOKS฀TO฀PRINTED฀
DISCOURSE฀AS฀THE฀PARAGON฀OF฀RHETORICAL฀EXPRESSION�฀AND฀IT฀SUBSUMES฀PRESCRIP

TIVE฀RULES฀ABOUT฀THE฀MATERIAL฀FORM฀OF฀WRITTEN฀TEXTS฀INTO฀A฀FRAMEWORK฀OF฀NATU

RAL�฀SELF
EVIDENT฀GENRES฀BOLSTERED฀BY฀AN฀ELABORATE฀FACULTY฀PSYCHOLOGY�฀&ACULTY฀
PSYCHOLOGY�S฀RECONCEPTUALIZATION฀OF฀LANGUAGE฀AS฀A฀NATURAL�฀ORGANIC฀OUTCOME฀OF฀
THE฀WORKINGS฀OF฀THE฀MIND฀RATHER฀THAN฀A฀PERFORMATIVE฀ACT฀SUBJECT฀TO฀THE฀CON

STRAINTS฀OF฀A฀GIVEN฀MEDIUM฀OF฀COMMUNICATION฀ALLOW฀FOR฀THE฀MACHINE
PRINTED฀
PAGE฀ TO฀DETERMINE฀HOW฀ THE฀HANDWRITTEN฀PAGE฀ AND฀ THE฀ SPEAKING฀BODY฀ARE฀ TO฀
BEHAVE�฀BOTH฀RHETORICALLY฀AND฀MATERIALLY�CREATING�฀IN฀EFFECT�฀A฀HIDDEN฀THEORY฀
OF฀DELIVERY�฀4HIS฀ARTICLE�฀THEN�฀EXAMINES฀HOW฀THE฀ELOCUTIONARY฀MOVEMENT฀AND฀
THE฀BELLETRISTIC฀TRADITION฀OF฀THE฀NINETEENTH฀CENTURY�S฀.EW฀2HETORIC฀WORKED฀IN฀
TANDEM฀AS฀PARALLEL฀EDUCATIONAL฀AND฀CULTURAL฀FORCES฀IN฀ORDER฀TO฀NATURALIZE฀THE฀
PRINTED฀PAGE�฀4HE฀COLLABORATION฀OF฀ELOCUTION�฀BELLETRISM�฀AND฀THE฀.EW฀2HETORIC�฀
ALONG฀WITH฀ THE฀ADVENT฀OF฀COMPOSITION�฀ RENDERED฀ THE฀PRINT฀ INTERFACE฀ INVISIBLE฀
TO฀AN฀INCREASINGLY฀LITERATE฀SOCIETY฀VIA฀THE฀REMEDIATION฀OF฀HANDWRITING฀AND฀ORAL฀
SPEECH�฀ THEREBY฀CAUSING฀PRINT฀ TO฀APPEAR฀AS฀AN฀UNMEDIATED฀WINDOW฀ INTO฀ THE฀
MIND฀OF฀THE฀AUTHOR�

4HE฀ MECHANISMS฀ OF฀ REMEDIATION฀ WITHIN฀ THE฀ INSTITUTION฀ OF฀ RHETORIC฀ IN฀
THE฀ NINETEENTH฀ CENTURY฀ OBVIOUSLY฀ FEED฀ INTO฀ THE฀ MUCH฀ BROADER฀ CONTEXT฀ OF฀
TECHNOLOGICAL฀AND฀CULTURAL฀DEVELOPMENTS฀SURROUNDING฀PRINT฀CULTURE�฀WHEREIN฀
SIMILAR฀ MECHANISMS฀ WORK฀ TOGETHER฀ TO฀ BESTOW฀ WHAT฀ "OLTER฀ AND฀ 'RUSIN฀ CALL฀
hIMMEDIACYv฀UPON฀THE฀PRINTED฀PAGE�฀#OLLECTIVELY�฀SUCH฀REMEDIATIONS฀OF฀PRINT฀
RESULT฀IN฀A฀PHENOMENON฀WHERE฀THE฀PRINT฀INTERFACE฀BEGINS฀TO฀INmUENCE฀THE฀OTHER฀
MODES฀OF฀COMMUNICATION฀BECAUSE฀IT฀BECOMES฀AN฀INCREASINGLY฀NATURALIZED฀PART฀
OF฀THE฀MEDIA฀LANDSCAPE�฀#ONSIDER฀lRST฀THE฀CHANGES฀THAT฀HAPPEN฀AT฀THE฀FORMAL฀
LEVEL฀OF฀THE฀PRINT฀INTERFACE�฀)T฀IS฀SPECIlCALLY฀DURING฀THE฀NINETEENTH฀CENTURY฀THAT฀
PRINT฀ACHIEVES฀ITS฀HEGEMONIC฀STATUS�฀THAT฀THE฀FAMILIAR฀REGULARIZED฀LOOK
AND
FEEL฀
OF฀MOST฀WORKS฀OF฀PRINT฀BECOMES฀MORE฀OR฀ LESS฀UBIQUITOUS�฀4HIS฀ERA฀STANDS฀ IN฀
MARKED฀CONTRAST฀TO฀THE฀ERA฀IMMEDIATELY฀FOLLOWING฀THE฀ADVENT฀OF฀THE฀PRINTING฀
PRESS฀IN฀THE฀MID
lFTEENTH฀CENTURY�฀WHERE฀THE฀MANUSCRIPT฀STILL฀HELD฀THE฀MOST฀
SWAY฀AND฀EVEN฀INmUENCED฀THE฀PRINT฀AESTHETIC฀SO฀THAT฀hEARLY฀PRINTERS฀WENT฀TO฀
GREAT฀ LENGTHS฀ TO฀PRODUCE฀PRECISE฀ IMITATIONSv฀OF฀ORNATE฀MANUSCRIPTS฀ �$EIBERT฀
��	�฀"Y฀THE฀NINETEENTH฀CENTURY�฀THE฀BALANCE฀HAS฀SHIFTED฀IN฀FAVOR฀OF฀PRINT�฀AND฀
THE฀INCREASED฀REGULARIZATION฀OF฀PRINT฀RESULTS฀IN฀A฀RATHER฀PARADOXICAL฀EXAMPLE฀
OF฀ REMEDIATION�฀ 4HE฀ DESIGN฀ STANDARD฀ OF฀ PRINT�฀ BECAUSE฀ OF฀ ITS฀ UBIQUITOUS฀
UNIFORMITY�฀ BECOMES฀ A฀ KIND฀ OF฀ NON
DESIGN�฀ IN฀ EFFECT฀ BECOMING฀ AN฀ INVISIBLE฀
TEMPLATE฀ OF฀ FORMAL฀ STANDARDS฀ THAT฀ AFFECTS฀ THE฀ STRUCTURAL�฀ GRAMMATICAL�฀ AND฀
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LOGICAL฀CONVENTIONS฀OF฀HANDWRITTEN฀AND฀ORAL฀COMMUNICATION�฀!S฀7ALTER฀/NG฀
DESCRIBES฀THIS฀TRANSFORMATION฀IN฀2AMUS�฀-ETHOD�฀AND฀THE฀$ECAY฀OF฀$IALOGUE฀
�����	�฀THE฀DESIGN฀AESTHETIC฀OF฀PRINT�฀WHICH฀HE฀CHARACTERIZES฀AS฀DEPERSONALIZED฀
AND฀MATERIAL฀ RATHER฀ THAN฀HIGHLY฀ SOCIAL฀AND฀VERBAL�฀ EVENTUALLY฀ LEADS฀7ESTERN฀
CULTURE฀TO฀DEVELOP฀A฀SPATIALIZED฀UNDERSTANDING฀OF฀THOUGHT฀AND฀COMMUNICATION฀
RATHER฀THAN฀ONE฀BASED฀ON฀DIALOGICAL฀PERFORMANCE฀����
�	�฀

)N฀PART�฀THE฀HIGHLY฀REGULARIZED฀EVOLUTION฀OF฀THE฀PRINT฀INTERFACE฀AT฀THE฀FORMAL฀
LEVEL฀ INVOLVED฀A฀SERIES฀OF฀TECHNICAL฀AND฀TECHNOLOGICAL฀ADVANCEMENTS฀ IN฀PRINT฀
CULTURE฀DURING฀THE฀NINETEENTH฀CENTURY�฀%VEN฀THOUGH฀WE฀CANNOT฀SPEAK฀OF฀A฀DIS

TINCT฀SHIFT฀IN฀WRITING฀TECHNOLOGIES฀DURING฀THE฀NINETEENTH฀CENTURY฀PER฀SE�THE฀
PRINTING฀PRESS฀HAS฀BEEN฀IN฀EXISTENCE฀FOR฀NEARLY฀ FOUR฀CENTURIES�฀AFTER฀ALL�THE฀
RAPID฀CHANGES฀IN฀THE฀MECHANIZATION฀OF฀THE฀PRINTING฀PROCESS�฀ALONG฀WITH฀NOTABLE฀
GROWTH฀ IN฀ THE฀BOOKSELLER฀ AND฀NEWSPAPER฀ TRADES฀ AND฀EVER
EXPANDING฀ LITERACY฀
RATES฀ IN฀'REAT฀"RITAIN฀AND฀.ORTH฀!MERICA�฀MAKE฀ THE฀NINETEENTH฀CENTURY฀AN฀
IMPORTANT฀SITE฀OF฀INVESTIGATION฀FOR฀TECHNOLOGICAL฀AND฀RHETORICAL฀INTERACTION�฀!S฀
3�฀-ICHAEL฀(ALLORAN฀EXPLAINS฀IN฀h&ROM฀2HETORIC฀TO฀#OMPOSITION�฀4HE฀4EACHING฀
OF฀7RITING฀IN฀!MERICA฀TO฀�����v฀THE฀NINETEENTH฀CENTURY฀EXPERIENCED฀PROFOUND฀
CHANGES฀IN฀WHAT฀WE฀MIGHT฀CALL฀THE฀INFRASTRUCTURE฀OF฀PRINT฀TECHNOLOGY�฀AND�฀BY฀
EXTENSION�฀HANDWRITING�฀4HE฀TECHNICAL฀INNOVATIONS฀OF฀THE฀)NDUSTRIAL฀2EVOLUTION฀
MADE฀THE฀PRODUCTION฀OF฀PAPER�฀PENCILS�฀METAL฀TYPE�฀AND฀THE฀MACHINERY฀OF฀THE฀
PRESS฀MUCH฀EASIER฀TO฀PRODUCE�฀(ALLORAN฀WRITES�

$ISCUSSIONS฀ OF฀ THE฀ CONNECTION฀ BETWEEN฀ TECHNOLOGY฀ AND฀ WRITING฀
USUALLY฀FOCUS฀ON฀ONE฀OR฀MORE฀OF฀THREE฀hREVOLUTIONSv�฀THE฀DEVELOP

MENT฀OF฀ALPHABETIC฀LITERACY฀IN฀!NCIENT฀'REECE�฀THE฀INVENTION฀AND฀
DIFFUSION฀OF฀THE฀PRINTING฀PRESS฀DURING฀THE฀2ENAISSANCE�฀AND฀THE฀DE

VELOPMENT฀OF฀ELECTRONIC฀MEDIA�฀THE฀WORD
PROCESSING฀COMPUTER฀ES

PECIALLY�฀IN฀OUR฀OWN฀TIME�฀"UT฀ANOTHER฀REVOLUTION฀IN฀WRITING฀TECH

NOLOGY฀OCCURRED฀DURING฀THE฀NINETEENTH฀CENTURY�฀;x=฀IMPORTANT฀IN฀
ITS฀CONSEQUENCES฀FOR฀WRITING฀AND฀WRITING฀INSTRUCTION�฀����	

(ALLORAN�S฀REMARKS฀INDICATE฀THE฀NEED฀FOR฀CONTEXTUALIZING฀THE฀NINETEENTH
CEN

TURY฀ RHETORICAL฀ TRADITION฀ WITHIN฀ THE฀ CONCURRENT฀ TECHNOLOGICAL฀ HISTORY฀ OF฀ THE฀
PRINTING฀PRESS�฀AS฀HE฀SEES฀EACH฀OF฀THE฀TWO฀SPHERES฀NECESSARILY฀DEPENDENT฀UPON฀
THE฀OTHER�฀2ATHER฀THAN฀OFFER฀AN฀EXHAUSTIVE฀HISTORY฀OF฀NINETEENTH
CENTURY฀PRINT฀
CULTURE฀IN฀FRAMING฀SUCH฀A฀CONTEXT�฀HOWEVER�฀)฀SHALL฀INSTEAD฀BRIEmY฀GLOSS฀SOME฀
OF฀THE฀MORE฀NOTABLE฀TECHNOLOGICAL฀ACHIEVEMENTS฀OF฀THE฀PERIOD�฀AS฀MUCH฀MORE฀
EXTENSIVE฀WORK฀HAS฀ALREADY฀BEEN฀ACCOMPLISHED฀ON฀THE฀SUBJECT�฀

&OR฀SEVERAL฀CENTURIES฀FOLLOWING฀THE฀INCEPTION฀OF฀'UTENBERG�S฀MOVABLE฀TYPE฀
PRINTING฀PRESS฀IN฀THE฀MID
lFTEENTH฀CENTURY�฀THE฀TECHNOLOGICAL฀APPARATUS฀DID฀NOT฀
CHANGE฀SUBSTANTIALLY�฀ THE฀PRINTING฀PRESS฀WAS฀A฀ FUSION฀OF฀PREEXISTING฀ TECHNICS฀
SUCH฀AS฀ THE฀SCREW฀PRESS฀�USED฀ FOR฀WINEMAKING฀AND฀OLIVE฀OIL	฀COMBINED฀WITH฀
THE฀PUNCH
AND
BLOCK฀METHOD฀THAT฀'UTENBERG฀USED฀TO฀CREATE฀MOVABLE�฀REUSABLE฀
WOODEN฀ TYPE�฀ 4HESE฀ MACHINES฀ WERE฀ THEN฀ COMBINED฀ WITH฀ WELL
ESTABLISHED฀
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TECHNIQUES฀FOR฀PRODUCING฀DURABLE฀OIL
BASED฀INK�฀AND฀METHODS฀FOR฀MAKING฀PAPER฀
AND฀PARCHMENT฀THAT฀INVOLVED฀DRYING฀AND฀mATTENING฀PULP฀GATHERED฀FROM฀LINEN฀
RAGS�฀0RODUCTION฀WAS฀STILL฀AN฀EXPENSIVE฀ENDEAVOR�฀AND฀SO฀THE฀PRODUCTS฀OF฀THE฀
PRESS฀CONTINUED฀TO฀REmECT฀THE฀STATUS฀QUO฀OF฀MANUSCRIPT฀CULTURE�฀INCUNABULA฀�OR฀
EARLY฀PRINTED฀WORKS	฀OFTEN฀USED฀MULTIPLE฀TYPEFACES฀THAT฀MIMICKED฀HANDWRITING�฀
TEXTS฀ WERE฀ RUBRICATED฀ �GLOSSED฀ WITH฀ RED
INKED฀ PASSAGES	�฀ AND฀ CONTENT฀
PREDOMINANTLY฀CONSISTED฀OF฀RELIGIOUS฀AND฀PHILOSOPHICAL฀MATTER฀�"ARON฀��	�฀

4HE฀HANDCRAFT฀PROCESSES฀ASSOCIATED฀WITH฀PRINTING฀REMAINED฀VIRTUALLY฀UN

CHANGED฀UNTIL฀THE฀INDUSTRIAL฀REVOLUTION฀GAVE฀BIRTH฀TO฀MACHINES฀AND฀MECHANICAL฀
PROCESSES฀THAT฀DISPLACED฀SUCH฀LABOR�฀AMONG฀THEM฀THE฀STEAM฀ENGINE�฀,INOTYPE฀
AND฀-ONOTYPE฀CASTING฀SYSTEMS�฀AND฀HALF
TONE฀PRINTING฀TECHNIQUES�฀/F฀THE฀MANY฀
PRINT
RELATED฀TECHNOLOGICAL฀DEVELOPMENTS฀OF฀THE฀NINETEENTH฀CENTURY�฀PERHAPS฀
THE฀BIGGEST฀OF฀THEM฀WAS฀THE฀MECHANIZATION฀OF฀PAPER฀PRODUCTION�฀4HE฀NEED฀FOR฀
MORE฀RAW฀MATERIAL฀TO฀PRODUCE฀PAPER฀LED฀MANUFACTURERS฀TO฀EVENTUALLY฀ABANDON฀
RECYCLED฀LINEN฀RAGS฀AND฀ADOPT฀THE฀MUCH฀MORE฀ABUNDANT฀WOOD฀PULP�฀WHICH฀DE

CREASED฀PAPER฀PRICES฀AND฀FURTHER฀INCREASED฀PRODUCTION฀����	�฀

-Y฀ INTENTION฀ IN฀ STRESSING฀ THE฀ IMPORTANCE฀ OF฀ THE฀ TECHNOLOGICAL฀ DEVELOP

MENTS฀OF฀NINETEENTH
CENTURYPRINT฀CULTURE฀IS฀NOT฀TO฀MINIMIZE฀THE฀IMPACT฀OF฀THE฀
PRINTING฀PRESS฀DURING฀ITS฀lRST฀FOUR฀HUNDRED฀YEARS฀OF฀EXISTENCE�฀AND฀IT฀SHOULD฀BE฀
CONCEDED฀THAT฀THE฀ATTRIBUTES฀WE฀COMMONLY฀ASSOCIATE฀WITH฀PRINT฀CULTURE฀BEGIN฀
TO฀EMERGE฀DURING฀THE฀PERIOD฀ROUGHLY฀SPANNING฀����฀TO฀�����฀)T฀WAS฀DURING฀THE฀
NINETEENTH฀CENTURY�฀BEGINNING฀IN฀THE฀EARLY฀����S฀BUT฀MORE฀SO฀DURING฀THE฀LATTER฀
HALF�฀THAT฀WE฀SEE฀THE฀TECHNOLOGY฀OF฀THE฀PRINTING฀PRESS฀ADAPT฀TO฀MEET฀INCREASING฀
DEMANDS฀FOR฀PRINTED฀MATERIAL�฀CREATING฀A฀TRULY฀HEGEMONIC฀STATUS฀FOR฀THE฀ME

DIUM�฀4HE฀CHANGES฀IN฀PRINT฀CULTURE฀DURING฀THE฀NINETEENTH฀CENTURY�฀HOWEVER�฀GO฀
BEYOND฀MERELY฀THOSE฀OF฀DEGREE�THIS฀ISN�T฀SIMPLY฀A฀CASE฀OF฀SIGNIlCANTLY฀GREATER฀
DISSEMINATION฀OF฀PRINTED฀MATERIALS�฀!฀CHANGE฀IN฀KIND฀TAKES฀PLACE฀AS฀WELL�฀ONE฀
WHEREIN฀THE฀NATURE฀OF฀PRINTED฀WORKS฀COMES฀UNDER฀CLOSER฀SCRUTINY�฀IN฀A฀SOCIETY฀
WHERE฀PEOPLE฀ARE฀MORE฀LIKELY฀TO฀BE฀LITERATE�฀SUDDENLY฀WHAT฀ONE฀READS฀BECOMES฀
VASTLY฀MORE฀IMPORTANT฀THAN฀THAT฀ONE฀READS�

&RAMING฀ THE฀ RISE฀OF฀PRINT฀ CULTURE฀AS฀ A฀ SIMPLE฀CAUSAL฀ RELATIONSHIP฀WHERE฀
NEW฀TECHNOLOGY฀YIELDS฀MORE฀PRODUCTION�฀HOWEVER�฀OVERSIMPLIlES฀THE฀COMPLEX

ITY฀OF฀THE฀SUPPLY
AND
DEMAND฀LOGIC฀BEHIND฀THIS฀SHIFT�฀*OHN฀&EATHER฀REMINDS฀US฀
IN฀!฀(ISTORY฀OF฀"RITISH฀0UBLISHING฀THAT฀IT฀WAS฀hNOT฀ONLY฀IN฀TECHNICAL฀MATTERS฀
THAT฀THE฀INDUSTRIAL฀REVOLUTION฀HAD฀A฀PROFOUND฀EFFECT฀ON฀THE฀"RITISH฀PUBLISHING฀
INDUSTRY�฀;x=฀4HE฀TRADE�S฀MARKET฀ALSO฀UNDERWENT฀A฀DRAMATIC฀TRANSFORMATION฀AS฀
DID฀THE฀MEANS฀OF฀REACHING฀ITv฀����	�฀&EATHER฀SITUATES฀THIS฀SHIFT฀INITIALLY฀WITH฀THE฀
NEWSPAPERS�฀BECAUSE฀INCREASES฀IN฀TRADE฀ACTIVITY฀OVER฀GREATER฀GEOGRAPHICAL฀DIS

TANCES฀LED฀TO฀A฀GROWING฀DEMAND฀TO฀KNOW฀ABOUT฀THE฀GOINGS
ON฀IN฀REMOTE฀PLACES�฀
ALSO�฀THE฀RATHER฀NEW฀PHENOMENON฀OF฀THE฀URBAN฀SPACE฀CREATED฀A฀NEW฀CULTURAL฀
COMMUNITY�THE฀CITY�฀A฀BUILT
IN฀CUSTOMER฀BASE฀COMPLETE฀WITH฀A฀NEW฀SENSE฀OF฀
COMMUNAL฀IDENTITY฀����	�
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!DDITIONALLY�฀THE฀GROWTH฀OF฀THE฀NEW฀MERCANTILE฀ECONOMY฀SPREAD฀TO฀OUTLY

ING฀PROVINCES�฀WHERE฀RURAL฀INHABITANTS฀DEVELOPED฀THE฀NEED฀FOR฀FUNCTIONAL฀LIT

ERACY฀IN฀ORDER฀TO฀PARTICIPATE฀IN฀IT�AMONG฀SUCH฀EARLY฀PROVINCIAL฀PRINTED฀WORKS฀
WERE฀INSTRUCTIONAL฀MANUALS฀IN฀ACCOUNTANCY�฀SIMPLE฀LEGAL฀PROCEDURES�฀AND฀AS

SORTED฀BUSINESS
RELATED฀DOCUMENTS฀�&EATHER฀���	�฀)N฀4HE฀&ORMATION฀OF฀#OLLEGE฀
%NGLISH�฀4HOMAS฀-ILLER฀ IDENTIlES฀THIS฀POPULAR฀EXPLOSION฀OF฀ LITERACY฀WITH฀THE฀
CREATION฀OF฀%NGLISH฀STUDIES฀CURRICULUM฀IN฀HIGHER฀EDUCATION�฀IN฀EFFECT฀CHALLENG

ING฀hTHE฀TENDENCY฀OF฀DISCIPLINARY฀HISTORIES฀TO฀ASSUME฀THAT฀CHANGE฀BEGINS฀AT฀THE฀
TOP฀AMONG฀MAJOR฀THEORISTS฀AND฀IS฀THEN฀TRANSMITTED฀DOWN฀TO฀BE฀TAUGHT฀IN฀LESS฀
INmUENTIAL฀INSTITUTIONSv฀��	�฀'ROWTH฀IN฀PRACTICAL�฀WORK
BASED฀LITERACY฀EVOLVED฀
INTO฀ WIDESPREAD฀ INTEREST฀ IN฀ READING฀ FOR฀ AESTHETIC฀ OR฀ RECREATIONAL฀ REASONS�฀
#ONSEQUENTLY�฀ THE฀NINETEENTH฀CENTURY฀HERALDED฀AN฀EXPLOSION฀OF฀MARKETS฀ FOR฀
PRINTED฀MATERIAL�฀ FROM฀PENNY฀PRESS฀NEWSPAPERS฀TO฀PAMPHLETS�฀ JOURNALS�฀PULP฀
lCTION฀ SERIALS�฀ AND฀ EXQUISITELY฀ BOUND�฀ GILT
EDGED฀ WORKS฀ OF฀ hHIGHv฀ LITERATURE�฀
4HIS฀ DEMAND�฀ IN฀PART฀ GOADED฀ON฀BY฀ TECHNICAL฀ INNOVATIONS�฀ LED฀ TO฀ A฀ GROWING฀
NEED฀ FOR฀ EVEN฀ MORE฀ TECHNOLOGICAL฀ INNOVATIONS�฀ 2ONALD฀ $EIBERT฀ CALLS฀ SUCH฀ A฀
SYMBIOTIC฀RELATIONSHIP฀OF฀CULTURAL฀AND฀TECHNICAL฀DYNAMICS฀A฀hCOMMUNICATIONS฀
ENVIRONMENTv฀�EMPHASIS฀ADDED	฀TO฀UNDERSCORE฀THE฀SOCIAL฀EMBEDDEDNESS฀OF฀A฀
TECHNOLOGY�฀AND฀TO฀UNDERCUT฀THE฀TECHNOLOGICAL฀DETERMINIST฀MODEL฀OF฀ANALYSIS฀
THAT฀MAINTAINS฀THE฀ILLUSION฀THAT฀hTECHNOLOGIES฀ENTER฀SOCIETY฀AND฀GENERATE฀SPE

CIlC฀SOCIAL฀FORCES฀AND�OR฀IDEAS฀DE฀NOVOv฀���	�฀"Y฀SHIFTING฀FOCUS฀TO฀SEE฀TECHNOLO

GIES฀AS฀PART฀OF฀A฀SOCIAL฀ENVIRONMENT฀OR฀ECOLOGY�฀$EIBERT฀ARGUES�฀WE฀COME฀TO฀UN

DERSTAND฀MORE฀FULLY฀HOW฀A฀PARTICULAR฀TECHNOLOGY฀IS฀A฀CONTEXTUALIZED฀OUTGROWTH฀
OF฀A฀PARTICULAR฀SOCIAL฀EPISTEMOLOGY�฀

4HE฀CULTURAL�฀PHILOSOPHICAL�฀AND฀EPISTEMOLOGICAL฀INmUENCES฀THAT฀PERVADE฀
THE฀NINETEENTH฀CENTURY฀IN฀.ORTH฀!MERICA฀AND฀'REAT฀"RITAIN�฀ABLY฀DISCUSSED฀IN฀
OTHER฀SCHOLARLY฀ACCOUNTS�฀HAD฀A฀PROFOUND฀EFFECT฀ON฀SHAPING฀THE฀COMMUNICATIONS฀
ENVIRONMENT฀OF฀THE฀ERA�฀4HE฀TECHNOLOGY฀OF฀PRINT฀CAME฀OF฀AGE฀IN฀THE฀7ESTERN฀
WORLD฀AT฀A฀TIME฀WHEN฀THE฀INTELLECTUAL฀CLIMATE฀WAS฀TIED฀TO฀THE฀SCIENTIlC฀MODEL฀
OF฀EMPIRICISM�฀WHICH฀STOOD฀AT฀THE฀HELM฀OF฀THE฀INDUSTRIAL฀REVOLUTION�฀!S฀/NG฀
EXPLAINS�฀THE฀ADVENT฀OF฀THE฀PRESS฀COINCIDED฀WITH�฀AND฀EVEN฀HELPED฀PROPAGATE�฀
THE฀PROCEDURAL฀SCIENTIlC฀METHOD฀OF฀2AMISM฀IN฀THE฀SIXTEENTH฀CENTURY฀WHICH฀
LATER฀ INmUENCED฀ #ARTESIANISM�฀ THIS฀ CONSTITUTED฀ A฀ PARADIGM฀ SHIFT฀ THAT฀ WOULD฀
UNSETTLE฀THE฀LONG
STANDING฀DIALECTICAL฀SCHEMA฀ESTABLISHED฀IN฀RHETORICAL฀THEORIES฀
OF฀ANTIQUITY฀����
�	�฀7RITING฀IN฀THE฀SHADOW฀OF฀THE฀PHILOSOPHICAL฀ZEITGEIST฀CAST฀
BY฀$ESCARTES�฀����฀TREATISE฀0RINCIPIA฀PHILOSOPHIAE�฀SPECIlCALLY฀HIS฀BIFURCATED฀
MODEL฀OF฀SUBJECTIVITY�฀WERE฀THINKERS฀LIKE฀,OCKE฀AND฀(UME�฀)N฀PARTICULAR�฀*OHN฀
,OCKE�S฀%SSAY฀#ONCERNING฀(UMAN฀5NDERSTANDING฀�����	฀ARTICULATED฀A฀NEW฀
KIND฀OF฀PHILOSOPHICAL฀EMPIRICISM฀FOUNDED฀ON฀THE฀IDEA฀THAT฀HUMAN฀EXPERIENCE฀
OF฀THE฀PHYSICAL฀WORLD฀IS฀lLTERED฀THROUGH฀A฀COMPLEX฀WEB฀OF฀SENSORY฀ASSOCIATIONS฀
ORDERED฀ BY฀ VARIOUS฀ MENTAL฀ FACULTIES฀ TERMED฀ UNDERSTANDING�฀ JUDGMENT�฀ AND฀
THE฀WILL�฀,OCKE�S฀IDEAS฀WERE฀WELL฀RECEIVED฀BY฀THE฀PHILOSOPHICAL฀AND฀SCIENTIlC฀
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COMMUNITIES฀ OF฀ 'REAT฀ "RITAIN฀ �AND฀ LATER฀ 4HE฀ 5NITED฀ 3TATES	�฀ AND฀ FURTHER฀
CONTRIBUTIONS฀BY฀3COTTISH฀NATURAL฀LANGUAGE฀AND฀#OMMON฀3ENSE฀PHILOSOPHERS฀
SUCH฀ AS฀ ,ORD฀ +AMES�฀ 4HOMAS฀ 2EID�฀ AND฀ !LEXANDER฀ "AIN฀ LAY฀ A฀ FOUNDATION฀
FOR฀ A฀ LONG
STANDING฀ FACULTY฀ PSYCHOLOGY฀ THAT฀ WOULD฀ SURVIVE฀ AS฀ PHILOSOPHICAL�
SCIENTIlC฀FACT฀FOR฀OVER฀TWO฀HUNDRED฀YEARS�฀ALTHOUGH฀SOME฀MIGHT฀ARGUE฀THAT฀THIS฀
PHILOSOPHICAL฀ SHIFT฀ WAS฀ MORE฀ CONCERNED฀ WITH฀ SUPPORTING฀ A฀ NASCENT฀ NATIONAL฀
IDENTITY฀ THROUGH฀PUNCTUATION�฀ GRAMMAR�฀ AND฀ EVEN฀ THOUGHT฀ THAN฀ IT฀WAS฀WITH฀
OUTLINING฀ A฀ GENUINE�฀ DISINTERESTED฀ EPISTEMOLOGY�฀ )N฀ OTHER฀ WORDS�฀ THE฀ FACULTY฀
PSYCHOLOGY฀ TRADITION฀ DEVELOPED฀ A฀ TOPOGRAPHICAL฀ TREATMENT฀ OF฀ THE฀ TERRAIN฀
ORIGINALLY฀ ESTABLISHED฀ BY฀ $ESCARTES�฀ IN฀ EFFECT฀ RENDERING฀ THE฀ PHILOSOPHICAL฀
PHYSIOLOGICAL฀AND฀THUS฀SERVING฀TO฀NATURALIZE฀THIS฀PARTICULAR฀MODEL฀OF฀SUBJECTIVITY฀
EVEN฀FURTHER�฀7ITH฀SUCH฀A฀MODEL฀IN฀PLACE�฀PRINT฀STANDS฀AS฀AN฀EFFECTIVE฀MEDIUM฀
FOR฀REINFORCING฀IT�฀BOTH฀AS฀A฀VEHICLE฀FOR฀DISSEMINATING฀LANGUAGE฀IN฀ITS฀EMPIRICALLY฀
hPROPERv฀FORM฀AND฀AS฀A฀MANIFESTATION฀OF฀THE฀LINGUISTIC฀WORKINGS฀OF฀THE฀INNER฀
MIND�฀UNADORNED฀WITH฀THE฀SUPERmUOUS฀ORNAMENTATION฀OF฀A฀PERFORMING฀BODY�

)F฀ THE฀ EARLY฀ PRINT฀ PERIOD�฀ OR฀ INCUNABULA�฀ OF฀ THE฀ lFTEENTH฀ AND฀ SIXTEENTH฀
CENTURIES฀WAS฀A฀CLOSE฀REMEDIATION฀OF฀THE฀ILLUMINATED฀MANUSCRIPT�฀THIS฀NEW฀AGE฀
OF฀PRINT฀IN฀THE฀NINETEENTH฀CENTURY฀USHERED฀IN฀A฀HEAVILY฀REGULARIZED�฀MECHANI

CAL฀PRODUCT�฀ONE฀WITH฀WHICH฀WE฀REMAIN฀FAMILIAR฀TODAY฀IN฀ITS฀SEVERAL฀FORMS�฀THE฀
NEWSPAPER�฀ THE฀NOVEL�฀ THE฀ACADEMIC฀ JOURNAL�฀ AND฀ SO฀ON�฀"LACK฀ INK฀ON฀WHITE฀
PAPER�฀A฀CLEAR฀SEPARATION฀OF฀GRAPHICAL฀ILLUSTRATIONS฀FROM฀TEXT�฀A฀CONSISTENT฀AND฀
LEGIBLE฀ TYPEFACE�฀ AND฀ REGULAR฀ MARGINS฀ AND฀ INDENTATIONS฀ BECAME฀ PAR฀ FOR฀ THE฀
COURSE�฀THE฀STATUS฀QUO฀OF฀THE฀WRITTEN฀WORD�฀7HILE฀ONE฀REASON฀FOR฀THE฀UBIQUITY฀
OF฀THIS฀REGULARIZED฀INTERFACE฀RESULTS฀FROM฀THE฀hACCIDENTv฀OF฀THE฀TECHNOLOGY฀IT

SELF�I�E��฀MASS
PRODUCED฀MACHINERY฀DID฀NOT฀FACILITATE฀MUCH฀CUSTOMIZATION฀IN฀
TEXT฀DESIGN�PRINT฀ALSO฀BECAME฀NATURALIZED฀THANKS฀TO฀BROADER฀CULTURAL฀FORCES฀
SUCH฀ AS฀ CHANGES฀ IN฀ SOCIAL฀ EPISTEMOLOGY฀ AND฀ PHILOSOPHY�฀ NATIONAL฀ IDENTITY�฀
AND฀THE฀INTERRELATED฀STRUCTURE฀OF฀SOCIAL฀INSTITUTIONS�฀*UST฀AS฀PREVIOUS฀CULTURES฀
HAD฀ COME฀ TO฀ TERMS฀ WITH฀ OTHER฀ TECHNOLOGIES฀ OF฀ WRITING�฀ NINETEENTH฀ CENTURY฀
CULTURE฀ EXPLAINED฀ THIS฀ NEW฀ AESTHETIC฀ BY฀ NATURALIZING฀ IT�฀ AND฀ RHETORIC฀ WAS฀ A฀
MAJOR฀CULTURAL฀ SITE฀ RESPONSIBLE฀ FOR฀GENERATING฀SUCH฀EXPLANATIONS�฀ )N฀PARTICU

LAR�฀RHETORICAL฀THEORY�S฀TREATMENT฀OF฀DELIVERY฀PLAYS฀INTO฀THE฀PROCESS฀OF฀PRINT�S฀
NATURALIZATION�฀2ESURRECTING฀THE฀CANON฀OF฀DELIVERY฀IN฀THE฀ELOCUTIONARY฀MOVE

MENT฀PLACES฀EMPHASIS฀UPON฀THE฀EMBODIED฀ASPECTS฀OF฀RHETORICAL฀PERFORMANCE฀
IN฀ORDER฀TO฀PROVIDE฀A฀hNATURALv฀SITE฀FOR฀REMEDIATING฀PRINTED฀MATTER�NAMELY�฀
THE฀BODY�฀#ONCURRENTLY�฀THE฀WRITING฀END฀OF฀THE฀.EW฀2HETORICAL฀SPECTRUM฀WHICH฀
EVENTUALLY฀GAVE฀RISE฀TO฀THE฀DISCIPLINE฀OF฀COMPOSITION฀SUPPORTED฀WHAT฀WE฀MIGHT฀
CONSIDER฀ AN฀ INVISIBLE฀ THEORY฀ OF฀ DELIVERY�฀ PRESCRIPTIVE฀ MEASURES฀ THAT฀ APPLIED฀
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hNATURALv฀RATIONALES฀TO฀COMPOSITIONAL฀FORMS฀AND฀TECHNIQUES฀THAT฀INCREASINGLY฀
RESEMBLE฀THE฀MEDIUM฀OF฀PRINT�฀

!S฀ THIS฀ ARTICLE฀ ARGUES�฀ THE฀ FUSION฀OF฀MENTAL฀ ACTIVITY฀AND฀ALPHABETIC฀ TEXT฀
IS฀NOT฀SOLELY฀THE฀PRODUCT฀OF฀YEARS฀OF฀HABITUAL฀EXPOSURE฀TO฀PRINT฀AT฀THE฀FORMAL฀
LEVEL�฀4HE฀.EW฀2HETORIC฀HELPS฀REINFORCE฀THIS฀FUSION฀BY฀MINIMIZING฀DISTINCTIONS฀
BETWEEN฀A฀PARTICULAR฀MEDIUM฀OF฀EXPRESSION�฀PRIVILEGING฀INSTEAD฀THE฀MANNER฀OF฀
EXPRESSION�฀&OR฀EXAMPLE�฀THE฀COMPOSITIONIST฀$AVID฀*�฀(ILL฀EXPRESSED฀THE฀PREVA

LENT฀SENTIMENT฀OF฀THE฀DAY�฀THAT฀THE฀THEORY฀OF฀RHETORIC฀WAS฀FOUNDED฀ON฀PRINCIPLES฀
THAT฀ TRANSCENDED฀ MEDIUM�฀ IN฀ EFFECT฀ CONmATING฀ PRINT�฀ HANDWRITING�฀ AND฀ ORAL฀
DELIVERY฀BY฀SAYING฀THAT฀EACH฀IS฀SUBJECT฀TO฀THE฀SAME฀SET฀OF฀GOVERNING฀RULES�฀%S

TABLISHING฀ELOCUTION�S฀ANCILLARY฀STATUS฀WITHIN฀THE฀RHETORICAL฀DOMAIN�฀HE฀WRITES�฀
h%LOCUTION฀HAS฀LONG฀BEEN฀REGARDED฀AS฀A฀PART฀OF฀2HETORIC�฀BUT฀IT฀IS฀BY฀ITSELF฀TOO฀
IMPORTANT฀AND฀EXTENSIVE฀A฀SUBJECT฀TO฀BE฀TREATED฀AS฀A฀DIVISION฀OF฀RHETORICAL฀SCI

ENCE�฀)T฀DOES�฀INDEED฀CONTRIBUTE฀TO฀RENDER฀SPOKEN฀DISCOURSE฀MORE฀EFFECTIVE�฀BUT฀
SO฀DOES฀ELEGANT฀CHIROGRAPHY฀OR฀CLEAR฀TYPOGRAPHY฀IMPROVE฀THE฀EFFECTIVENESS฀OF฀
WRITTEN฀THOUGHT�฀2HETORIC฀TREATS฀OF฀DISCOURSE฀IN฀GENERAL�฀NOT฀WRITTEN฀OR฀SPOKEN฀
DISCOURSE฀IN฀PARTICULARv฀�QTD�฀IN฀*OHNSON฀���	�฀(ILL�S฀OPINION฀WAS฀PARADIGMATIC฀
AMONG฀MOST฀OF฀HIS฀CONTEMPORARIES�฀THE฀RULES฀GOVERNING฀HOW฀LANGUAGE฀IS฀USED฀
FOR฀RHETORICAL฀PURPOSE฀ARE฀lRST฀AND฀FOREMOST฀BASED฀UPON฀ESTABLISHING฀MENTAL฀
HARMONY฀BETWEEN฀AUDIENCE฀AND฀AUTHOR�฀4HE฀PARATEXTUAL฀ELEMENTS฀OF฀A฀GIVEN฀
DISCOURSE฀�I�E��฀PENMANSHIP฀OR฀PHYSICAL฀GESTURE	฀ARE฀THOUGHT฀EITHER฀TO฀NATURALLY฀
ALIGN฀WITH฀THAT฀HARMONY�฀OR฀ARE฀TO฀BE฀ATTENDED฀TO฀ONLY฀AFTER฀UNIVERSAL฀SKILLS฀
ARE฀MASTERED฀����
��	�฀&OR฀THE฀EMPIRICALLY฀MINDED฀PEDAGOGUES฀OF฀NINETEENTH฀
CENTURY฀RHETORIC�฀MEDIUM฀AND฀MESSAGE฀ARE฀TWO฀QUITE฀SEPARATE฀BEASTS�฀NOT฀INTI

MATELY฀CONJOINED฀AS฀-ARSHALL฀-C,UHAN฀WOULD฀LATER฀SO฀FAMOUSLY฀DECLARE�

!N฀OVERVIEW฀OF฀HOW฀THE฀ELOCUTIONARY฀MOVEMENT฀AFFECTS�฀AND฀ IS฀AFFECTED฀
BY�฀THE฀RISE฀OF฀NINETEENTH
CENTURY฀PRINT฀CULTURE฀REVEALS฀THAT฀THE฀RELATIONSHIP฀
WAS฀ FAR฀ LESS฀ CONTENTIOUS฀ THAN฀4HOMAS฀3HERIDAN�S฀ IMPASSIONED฀ADVOCACY฀ FOR฀
THE฀SPOKEN฀WORD฀INDICATED�฀IF฀NOT฀IN฀NAME�฀THEN฀IN฀DEED�฀AND฀IN฀A฀NUMBER฀OF฀
MANNERS�฀4HE฀ELOCUTIONARY฀MOVEMENT฀THAT฀PERVADED฀BOTH฀ACADEMIC฀AND฀POPU

LAR฀SPHERES฀OF฀NINETEENTH
CENTURY฀RHETORICAL฀LIFE฀ACTUALLY฀BEGAN฀SOME฀DECADES฀
BEFORE�฀IN฀THE฀LATTER฀HALF฀OF฀THE฀EIGHTEENTH฀CENTURY�฀7ORKS฀SUCH฀AS฀3HERIDAN�S฀
#OURSE฀OF฀,ECTURES฀ON฀%LOCUTION฀�����	�฀*OHN฀7ALKER�S฀%LEMENTS฀OF฀%LOCUTION฀
�����	�฀AND฀'ILBERT฀!USTIN�S฀#HIRONOMIA�฀OR฀A฀4REATISE฀ON฀2HETORICAL฀$ELIVERY฀
�����	฀ WERE฀ NOT฀ ONLY฀ INmUENTIAL฀ AS฀ ORIGINATORS฀ OF฀ THE฀ MOVEMENT�฀ BUT฀ STOOD฀
ON฀ THEIR฀ OWN฀ RIGHTS฀ AS฀ POPULAR฀ ELOCUTION฀ TEXTS฀ THROUGHOUT฀ THE฀ ����S�฀ EACH฀
MAKING฀THEIR฀WAY฀INTO฀SEVERAL฀EDITIONS�฀/N฀THE฀WHOLE�฀THE฀ELOCUTIONARY฀MOVE

MENT฀ DREW฀ UPON฀ CLASSICAL฀ THEORIES฀ OF฀ DELIVERY฀ AS฀ A฀ MEANS฀ OF฀ TEMPERING฀ THE฀
PSYCHOLOGICAL฀ASSUMPTIONS฀OF฀THE฀.EW฀2HETORIC�THAT฀IS�฀THAT฀THE฀FOCUS฀OF฀THE฀
DISCIPLINE฀SHOULD฀BE฀ON฀LANGUAGE฀PRODUCTION฀CONCEIVED฀AS฀VERBALIZED฀THOUGHT฀
RATHER฀THAN฀AS฀AN฀EMBODIED�฀PERFORMATIVE฀PRACTICE฀�&REDAL฀���	�฀#HAMPIONS฀
OF฀ELOCUTION฀SOUGHT฀TO฀ELEVATE฀DELIVERY�S฀STATUS�฀CLAIMING฀AS฀3HERIDAN฀DID�฀h!ND฀
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฀IF฀THE฀LANGUAGE฀OF฀NATURE฀;I�E��฀VERBAL฀LANGUAGE=฀BE฀POSSESSED฀OF฀SUCH฀POWER�฀IN฀
ITS฀PRESENT฀NEGLECTED฀AND฀UNCULTIVATED฀STATE�฀HOW฀IMMENSE฀MUST฀BE฀ITS฀FORCE�฀
WERE฀IT฀CARRIED฀TO฀THE฀SAME฀DEGREE฀OF฀PERFECTION฀THAT฀IT฀WAS฀AMONGST฀THE฀ANCIENT฀
'REEKS฀AND฀2OMANSv�XII	�฀3IMILARLY�฀'ILBERT฀!USTIN฀INVOCATED฀THE฀hANCIENTSv฀
IN฀HIS฀DEFENSE฀OF฀THE฀CANON฀OF฀DELIVERY฀WHEN฀HE฀CALLED฀IT฀hNOT฀THE฀LEAST฀IMPOR

TANT฀DIVISION฀OF฀THE฀ART฀;OF฀RHETORIC=v฀�X	�฀

4HE฀ELOCUTIONARY฀MOVEMENT฀WAS฀MORE฀THAN฀JUST฀A฀RECAPITULATION฀OF฀CLASSI

CAL฀THEORY�฀MORE฀THAN฀JUST฀A฀REACTIONARY฀ANSWER฀TO฀THE฀NEGLECT฀THAT฀CHARACTER

IZED฀HOW฀MOST฀CONTEMPORARY฀RHETORICS฀TREATED฀VOICE�฀GESTURE�฀AND฀THE฀LIKE�฀)T฀
IS฀AT฀ LEAST฀SOMEWHAT฀CURIOUS฀THAT฀A฀REVIVED฀ INTEREST฀ IN฀DELIVERY฀MANIFESTS฀ IN฀
AND฀AROUND฀THE฀SAME฀MOMENT฀AS฀THE฀HEYDAY฀OF฀PRINT฀CULTURE�฀4HE฀NINETEENTH฀
CENTURY฀WAS฀A฀PERIOD฀THAT฀SAW฀AN฀UNPRECEDENTED฀EXPANSION฀OF฀PRINTED฀MATE

RIAL�฀ !฀ mOOD฀ OF฀ PENNY฀ PRESS฀ NEWSPAPERS�฀ SERIAL฀ SHEETS�฀ PERIODICALS�฀ POLITICAL฀
PAMPHLETS�฀AND฀PULP฀lCTION฀EMERGED฀CONCURRENT฀WITH฀THE฀INCREASED฀POPULARITY฀
OF฀PARLOR฀RECITALS�฀SPEECH฀COMPETITIONS�฀AND฀SIMILAR฀ORATORICAL฀PRACTICES�HOW฀
MIGHT฀WE฀EXPLAIN฀ THIS฀COINCIDENCE�฀0ERHAPS฀ THE฀ANTAGONISTIC฀ TONE฀ TAKEN฀BY฀
THOSE฀ LIKE฀3HERIDAN฀AND฀7HATELY฀ON฀BOTH฀SIDES฀OF฀ THE฀SPOKEN�WRITTEN฀DIVIDE฀
DOESN�T฀ACCURATELY฀OR฀COMPLETELY฀REmECT฀THE฀RHETORICAL฀LANDSCAPE฀OF฀THE฀����S�฀
0ERHAPS฀INSTEAD฀OF฀BOTH฀SIDES฀DEFENDING฀THEIR฀OWN฀CLEARLY฀DElNED฀DISCIPLINARY฀
SPACES�฀THEY฀WERE฀EACH฀IN฀THEIR฀OWN฀WAY฀ADDRESSING฀THE฀CULTURAL฀TENSIONS฀OF฀AN฀
ASCENDING฀WRITING฀TECHNOLOGY�฀UTILIZING฀DIFFERENT฀PROCESSES฀OF฀REMEDIATION฀THAT฀
HELPED฀RENDER฀THE฀UNIQUE฀ATTRIBUTES฀OF฀PRINT฀INVISIBLE฀BY฀ENFOLDING฀THEM฀INTO฀
THE฀CULTURALLY฀NATURALIZED฀PRACTICES฀OF฀ORATORY฀AND฀HANDWRITING�฀

)T฀IS฀CLEAR฀THAT฀THE฀PRINTING฀INDUSTRY฀AIDED฀IN฀FOSTERING฀THE฀POPULAR฀AND฀ACA

DEMIC฀INTEREST฀IN฀ORATORY฀THAT฀LASTED฀THROUGH฀MUCH฀OF฀THE฀NINETEENTH฀CENTURY�฀
AND฀VICE฀VERSA�฀)RONICALLY�฀STANDARDS฀OF฀ORAL฀PRONUNCIATION฀AND฀BODILY฀GESTURE฀
CENTRAL฀TO฀THE฀MISSION฀OF฀THE฀ELOCUTIONISTS฀WERE฀DISSEMINATED฀THROUGH฀WORKS฀OF฀
PRINT�฀,EADING฀THE฀CHARGE฀TO฀STANDARDIZE฀%NGLISH฀PRONUNCIATION฀WERE฀4HOMAS฀
3HERIDAN฀AND฀DICTIONARISTS฀SUCH฀AS฀*OHN฀7ALKER฀AND฀7ILLIAM฀*OHNSTON�฀WHO฀
USED฀ ARGUMENTS฀ BASED฀ ON฀ PATRIOTISM฀ AND฀ SOCIAL฀ MOBILITY฀ IN฀ ORDER฀ TO฀ ENTICE฀
STUDENTS฀TO฀STRIVE฀TOWARDS฀hPROPERv฀SPEECH฀PATTERNS�฀THEIR฀BOOKS฀PROVED฀QUITE฀
SUCCESSFUL฀IN฀THE฀MARKETPLACE฀�"ARON฀���
�	�฀

"OTH฀ IN฀ 'REAT฀ "RITAIN฀ AND฀ .ORTH฀ !MERICA�฀ THE฀ lRST฀ HALF฀ OF฀ THE฀ CENTURY฀
ENJOYED฀AN฀EXPLOSION฀OF฀PUBLICATIONS฀SPECIlCALLY฀DIRECTED฀AT฀ORATORICAL฀CULTURE฀
IN฀THE฀ACADEMY�฀WHILE฀THE฀LATER฀DECADES฀SAW฀AN฀INCREASE฀INTENDED฀FOR฀PRIVATE฀
ORATORICAL฀ PERFORMANCES฀ �#LARK�฀ (ALLORAN฀ �
��฀ ���	�฀ )N฀ ADDITION฀ TO฀ POPULAR฀
"RITISH฀ELOCUTIONISTS฀SUCH฀AS฀!USTIN�฀3HERIDAN�฀AND฀7ALKER�฀THE฀ELOCUTIONARY฀
MOVEMENT฀ ALSO฀ INCLUDED฀ 7ILLIAM฀ 2USSELL�S฀ /RTHOPHONY�฀ OR฀ 6OCAL฀ #ULTURE฀
�����	�฀%BENEEZER฀0ORTER�S฀!NALYSIS฀OF฀ THE฀0RINCIPLES฀OF฀2HETORICAL฀$ELIVERY฀
AS฀!PPLIED฀TO฀2EADING฀AND฀3PEAKING฀�����	�฀'EORGE฀2AYMOND�S฀4HE฀/RATOR�S฀
-ANUAL฀�����	�฀-ERRITT฀#ALDWELL�S฀0RACTICAL฀-ANUAL฀OF฀%LOCUTION฀�����	�฀*�7�฀
3HOEMAKER�S฀0RACTICAL฀%LOCUTION฀ �����	�฀ AND฀A฀ SLEW฀OF฀ OTHERS฀ RANGING฀ FROM฀
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VERY฀ THEORETICAL฀ TREATISES฀ TO฀ SIMPLE฀ ANTHOLOGIES฀ FOR฀ RECITATION�฀4HE฀POTENTIAL฀
FOR฀INCREASED฀DISSEMINATION฀AFFORDED฀BY฀THE฀ENHANCED฀PRINTING฀TECHNOLOGY฀OF฀
THE฀����S฀FUELED฀THE฀POPULARITY฀OF฀ORATORICAL฀CULTURE฀BY฀PROVIDING฀A฀DESIRABLE฀
MEDIUM฀FOR฀PACKAGING฀ORATORICAL฀CONTENT�฀,IKEWISE�฀ELOCUTION�S฀POPULARITY฀IN฀
THE฀lRST฀PLACE฀PROVIDED฀A฀BURGEONING฀PRINT฀MARKET฀WITH฀AN฀ALREADY฀ESTABLISHED฀
DEMOGRAPHIC฀UPON฀WHICH฀TO฀CAPITALIZE�฀)N฀THIS฀VERY฀MATERIAL฀RESPECT�฀THE฀RECIP

ROCAL฀NATURE฀OF฀THE฀RELATIONSHIP฀BETWEEN฀PRINT฀AND฀THE฀ELOCUTIONARY฀TRADITION฀
IS฀QUITE฀CLEAR�EACH฀REINFORCED฀THE฀OTHER�฀&URTHERMORE�฀THE฀ASSOCIATIVE฀BOND฀
BETWEEN฀PRINT฀AND฀ORATION฀IS฀REINFORCED฀BY฀THIS฀UPSURGE฀OF฀TEXTS�฀POSITIONING฀
PRINT฀AS฀A฀NECESSARY฀AID฀TO�฀AND฀HENCE฀AN฀INDISPENSABLE฀COMPONENT฀FOR฀LEARNING฀
THE฀ THEORETICAL฀ PRINCIPLES฀BEHIND�฀ VERBALLY฀DELIVERED฀ SPEECH�฀4HIS฀PARTICULAR฀
MECHANISM฀OF฀REMEDIATION฀CONTRIBUTES฀TO฀THE฀NATURALIZATION฀OF฀PRINT฀BY฀CON

mATING฀THE฀GROWING฀TECHNOLOGY฀WITH฀THE฀LONG
FAMILIAR�฀MORE฀NATURAL�฀MEDIUM฀OF฀
VERBAL฀SPEECH�฀IN฀EFFECT฀MINIMIZING฀THE฀DIFFERENCES฀BETWEEN฀THE฀TWO�฀

%LOCUTION฀ ALSO฀ HELPED฀ NATURALIZE฀ PRINT฀ BY฀ MORE฀ THEORETICAL฀ MEANS�฀ IN

mUENCED฀ PRIMARILY฀ BY฀ THE฀ BELLETRISTIC฀ RATIONALE฀ OF฀ (UGH฀ "LAIR�S฀ ,ECTURES฀ ON฀
2HETORIC฀ AND฀ "ELLES฀ ,ETTRES฀ �����	�฀ !S฀ WITH฀ ITS฀ BELLETRISTIC฀ COUNTERPART�฀ THE฀
ELOCUTIONARY฀MOVEMENT฀RELIED฀UPON฀A฀FOUNT฀OF฀LITERARY฀PASSAGES฀MEANT฀NOT฀ONLY฀
TO฀DEMONSTRATE฀RHETORICAL฀PRINCIPLES฀TO฀THE฀STUDENT�฀BUT฀ALSO฀TO฀SERVE฀AS฀MODELS฀
APPROPRIATE฀FOR฀ORAL฀PERFORMANCE฀�*OHNSON฀��
��	�฀4HESE฀PASSAGES฀WERE฀TYPI

CALLY฀A฀COMBINATION฀OF฀CLASSICAL฀AND฀CONTEMPORARY฀SOURCES�฀*UST฀TO฀OFFER฀A฀FEW฀
EXAMPLES฀REPRESENTATIVE฀OF฀THE฀lELD�฀*OHN฀7ALKER�S฀MANUAL฀%LEMENTS฀OF฀%LOCU

TION฀IS฀REPLETE฀WITH฀SOURCES฀FROM฀THE฀"IBLE�฀6IRGIL�฀/VID�฀AND฀CONTEMPORARIES฀
LIKE฀(UME�฀0OPE�฀AND฀MANY฀SELECTIONS฀FROM฀4HE฀3PECTATOR฀IN฀ORDER฀TO฀PROVIDE฀
THE฀ STUDENT฀ READER฀WITH฀ AMPLE฀ LITERARY฀ EXAMPLES฀ TO฀ AID฀ IN฀ THE฀DEVELOPMENT฀
OF฀ SKILLS฀ IN฀ ORATORICAL฀ PUNCTUATION฀ �THE฀ VERBAL฀ COUNTERPART฀ TO฀ GRAMMATICAL฀
PUNCTUATION	�฀#HIRONOMIA฀ALSO฀HAS฀SEVERAL฀ANNOTATED฀PASSAGES�฀AMONG฀THEM฀
'RAY�S฀ h%LEGY฀ 7RITTEN฀ IN฀ A฀ #OUNTRY฀ #HURCH฀ 9ARD�v฀ -ILTON�S฀ 0ARADISE฀ ,OST�฀
3HAKESPEARE�S฀ *ULIUS฀ #AESAR�฀ AND฀ SEVERAL฀ CLASSICAL฀ PASSAGES฀ FROM฀ THE฀ LIKES฀
OF฀0LINY�฀(OMER�฀AND฀/VID�฀2USSELL�S฀/RTHOPHONY�฀OR฀6OCAL฀#ULTURE฀ INCLUDES฀
SEVERAL฀POETIC฀PASSAGES฀MEANT฀TO฀ILLUSTRATE฀VARIOUS฀MOODS฀SUCH฀AS฀SORROW�฀AN

GER�฀OR฀JOY�฀LITERARY฀lGURES฀SUCH฀AS฀4ENNYSON�฀"YRON�฀3HAKESPEARE�฀"ROWNING�฀
#OLERIDGE�฀AND฀OTHERS฀ARE฀EMPLOYED฀THROUGHOUT฀AS฀A฀MEANS฀OF฀SUPPLEMENTING฀
WHAT฀2USSELL฀DEEMS฀A฀HIGHLY฀SCIENTIlC฀STUDY฀OF฀VOICE฀WITH฀EXAMPLES฀SHOWING฀
hHIGH฀STANDARDS฀OF฀LITERARY฀EXCELLENCEv฀�2USSELL฀VI	�฀

!S฀ SCHOLARS฀ SUCH฀ AS฀ .AN฀ *OHNSON�฀ 4HOMAS฀ -ILLER�฀ .AOMI฀ "ARON�฀ AND฀
4HOMAS฀#ONLEY฀HAVE฀EXPLAINED�฀THE฀ENMESHING฀OF฀CLASSICAL฀AND฀CONTEMPORARY฀
LITERARY฀TRADITIONS฀SERVED฀TO฀ELEVATE฀THE฀STATUS฀OF฀"RITISH฀AND฀.ORTH฀!MERICAN฀
LITERATURE฀IN฀ORDER฀TO฀HELP฀ESTABLISH฀A฀STRONG฀NATIONAL�CULTURAL฀IDENTITY�฀"UT฀THE฀
ELOCUTIONISTS�฀LIKE฀THE฀REST฀OF฀THE฀.EW฀2HETORICAL฀MOVEMENT�฀WERE฀DOING฀MORE฀
THAN฀SIMPLY฀BORROWING฀THE฀STATUS฀OF฀THE฀CLASSICAL฀TRADITION฀AS฀A฀FOUNDATION฀FOR฀
THEIR฀WORK�฀2ATHER�฀AS฀THEY฀SAW฀IT฀THEY฀WERE฀EXTENDING฀THE฀TRADITION�฀IMPROVING฀
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IT฀ THROUGH฀ THE฀ PROGRESSIVE฀ ADDITION฀ OF฀ PSYCHOLOGICAL฀ AND฀ EPISTEMOLOGICAL฀
PRINCIPLES฀EMBODIED฀IN฀THE฀WORKS฀OF฀CONTEMPORARY฀LITERATURE฀�*OHNSON฀��
��	�฀
)฀ SUGGEST฀ THAT฀WE฀MIGHT฀EXTEND฀THE฀ INSIGHTS฀OF฀ THIS฀HISTORICAL฀ SCHOLARSHIP฀BY฀
POSITING฀THAT฀AT฀THE฀LEVEL฀OF฀MEDIA฀INTERACTION�฀THE฀FUNCTION฀IS฀SIMILAR�฀TO฀ELEVATE฀
THE฀CULTURAL฀CACHET฀OF฀PRINT฀BY฀BORROWING฀FROM฀THE฀STATUS฀OF฀WELL
ESTABLISHED฀
MEDIA฀ FORMS�฀ #OMPARING฀ THE฀ WORKS฀ OF฀ POPULAR฀ AUTHORS฀ THAT฀ WERE฀ RECEIVED฀
BY฀AUDIENCES฀AS฀PRINTED฀ TEXTS฀WITH฀WORKS฀ FROM฀ THE฀CLASSICAL฀MANUSCRIPT฀ERA฀
IS฀ ONE฀ MECHANISM฀ OF฀ REMEDIATION�฀ MAKING฀ PRINTED฀ MATTER฀ STAND฀ AS฀ THE฀ DE฀
FACTO฀ EXEMPLARY฀ STANDARD฀ FOR฀ ORAL฀ DELIVERY฀ IS฀ ANOTHER�฀ 4OGETHER�฀ THESE฀ TWO฀
MECHANISMS฀OF฀ REMEDIATION฀ERASE฀DISTINCTIONS฀BETWEEN฀ THE฀DIFFERENT฀ LOGICAL�฀
AESTHETIC�฀ AND฀ FORMAL฀ FRAMEWORK฀ OF฀ EACH฀ COMMUNICATIONS฀ ENVIRONMENT�฀
-OREOVER�฀BY฀VIRTUE฀OF฀ITS฀PLACEMENT฀AT฀THE฀TOP฀OF฀THE฀TECHNOLOGICAL฀MOUNTAIN�฀
THE฀CULTURE฀OF฀PRINT฀BECOMES฀THE฀hNATURALv฀DISPOSITION฀OF฀LANGUAGE฀PRODUCTION�฀
BE฀IT฀WRITTEN฀OR฀SPOKEN�฀)N฀OTHER฀WORDS�฀THIS฀CONmATION฀CREATES฀CONDITIONS฀BY฀
WHICH฀PRINT฀AS฀INTERFACE฀BECOMES฀INVISIBLE฀WHILE฀SIMULTANEOUSLY฀INmUENCING฀
THE฀SHAPE฀OF฀DISCOURSES฀IN฀EVERY฀MEDIUM�฀)F฀THIS฀HEGEMONIC฀ORDERING฀IS฀ONLY฀
IMPLICIT฀WHEN฀DISCUSSING฀ELOCUTION�฀IT฀IS฀CERTAINLY฀MORE฀EXPLICITLY฀STATED฀IN฀THE฀
BELLETRISTIC฀AND฀COMPOSITION฀AREAS฀OF฀THE฀RHETORICAL฀ LANDSCAPE�฀WHICH฀WILL฀BE฀
DISCUSSED฀LATER฀IN฀THIS฀ARTICLE�

9ET฀ANOTHER฀MECHANISM฀OF฀REMEDIATION�฀THE฀ELOCUTIONARY฀MOVEMENT฀AD

VOCATED฀THE฀MECHANICAL฀STANDARDIZATION฀OF฀DELIVERY฀IN฀A฀MANNER฀QUITE฀DIFFERENT฀
FROM฀THE฀AUDIENCE
CENTERED�฀CONTEXTUAL฀CANON฀OF฀CLASSICAL฀TIMES�฀!N฀EMPHASIS฀
ON฀MECHANICAL฀REGULARITY฀WITH฀RESPECT฀TO฀DELIVERY฀BORROWS฀A฀CENTRAL฀TENET฀OF฀
THE฀ LOGIC฀OF฀PRINT฀CULTURE฀AND฀APPLIES฀ IT฀ TO฀ THE฀SPEAKING฀BODY�฀ IMPLYING฀ THAT฀
THERE฀IS฀A฀UNIVERSALLY฀PROPER฀OR฀NATURAL฀WAY฀TO฀DELIVER฀A฀SPEECH฀OF฀A฀PARTICULAR฀
SPECIES�฀!LTHOUGH฀3HERIDAN฀WAS฀A฀PROPONENT฀OF฀THE฀NATURAL฀STYLE�฀CLAIMING฀THAT฀
PROPER฀AND฀EFFECTIVE฀ELOCUTIONARY฀STYLE฀IS฀MORE฀THE฀RESULT฀OF฀VOCAL฀TONE฀COINCID

ING฀WITH฀THE฀IDEAS฀CONTAINED฀WITHIN฀A฀DISCOURSE฀THAN฀ADHERING฀TO฀A฀SET฀OF฀AR

BITRARY฀RULES�฀MANY฀OF฀THE฀OTHER฀ELOCUTION฀THEORISTS฀DEVELOPED฀HIGHLY฀ENCODED฀
NOTATIONAL฀SYSTEMS฀TO฀PRECISELY฀REGULATE฀VOCAL฀INmECTION�฀GESTURES฀OF฀THE฀ARMS�฀
HANDS�฀AND฀LEGS�฀AND฀EVEN฀FACIAL฀COUNTENANCE฀AS฀A฀MEANS฀OF฀DIRECTLY฀MANIPULAT

ING฀DIFFERENT฀FACULTIES฀IN฀THE฀MINDS฀OF฀LISTENERS�฀!USTIN�S฀#HIRONOMIA฀IS฀PERHAPS฀
THE฀BEST฀EXAMPLE฀OF฀THIS฀PRESCRIPTIVISM�฀WITH฀A฀SERIES฀OF฀ENGRAVINGS฀DEPICTING฀
CLASSICAL฀AND฀CONTEMPORARY฀ORATORS฀PERFORMING฀VARIOUS฀GESTURES฀AND฀POSTURES�฀
)N฀ADDITION฀TO฀THESE฀DIAGRAMS฀WERE฀ANNOTATED฀READING฀SELECTIONS฀WITH฀DIACRITI

CAL฀MARKS฀ INDICATING฀DIFFERENCES฀ IN฀ TONE�฀PITCH�฀ AND฀CADENCE�฀ *OHN฀7ALKER�S฀
-ELODY฀OF฀3PEAKING฀�����	�฀A฀STAPLE฀TEXTBOOK฀WELL฀INTO฀THE฀����S�฀EMPLOYED฀A฀
SIMILAR฀NOTATIONAL฀SYSTEM�฀EMPHASIZING฀ACCENTS฀AND฀PAUSES฀MEANT฀TO฀hEXPRESS฀
THE฀PASSIONSv฀UNDERLYING฀THE฀WORDS฀IN฀EACH฀SELECTION�฀3IMILARLY�฀2USSELL�S฀6O

CAL฀#ULTURE฀EVEN฀USES฀A฀VERSION฀OF฀MUSICAL฀NOTATION฀IN฀SOME฀EXAMPLES�฀2USSELL฀
EXPLAINS฀THAT฀HIS฀TREATISE฀DEPENDS฀UPON฀hSYSTEMATIC฀CULTIVATIONv฀BECAUSE�฀h4HE฀
ART�฀LIKE฀ALL฀OTHERS�฀IS฀FOUNDED฀ON฀CERTAIN฀PRINCIPLES�฀THE฀KNOWLEDGE฀OF฀WHICH฀
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CONSTITUTES฀ SCIENCEv฀ �XIII	�฀ !DDITIONAL฀ WORKS฀ SUCH฀ AS฀ *AMES฀ 2USH�S฀ 0HILOSO

PHY฀OF฀ THE฀(UMAN฀6OICE฀�����	฀OFFERED฀A฀DETAILED฀THEORY฀ FOR฀STUDYING฀VOCAL฀
EXPRESSION฀ AS฀ A฀ WRITABLE฀ METHOD฀ OF฀ MANIPULATING฀ FACULTIES฀ OF฀ UNDERSTANDING฀
AND฀PASSION�฀THIS฀THEORETICAL฀RATIONALE�฀WHICH฀EXTENDED฀OR฀EVEN฀SUPPLANTED฀THE฀
CLASSICAL฀INmUENCES฀OF฀1UINTILIAN฀AND฀#ICERO฀BY฀MAKING฀THE฀STUDY฀OF฀DELIVERY฀
A฀SCIENTIlC�฀UNIVERSALIZING฀AFFAIR�฀SUBSEQUENTLY฀INmUENCED฀MANY฀OF฀THE฀IMPOR

TANT฀!MERICAN฀ELOCUTIONISTS฀TO฀FOLLOW฀�*OHNSON฀���	�฀7HILE฀MANY฀NINETEENTH฀
CENTURY฀ MANUALS฀ GAVE฀ PRIMARY฀ ATTENTION฀ TO฀ THE฀ VOICE�฀ #ALDWELL�S฀ 0RACTICAL฀
-ANUAL�฀ *OHN฀ "ROADUS�S฀ 4REATISE฀ ON฀ THE฀ 0REPARATION฀ AND฀ $ELIVERY฀ OF฀ 3ER

MONS฀�����	�฀AND฀SIMILAR฀MANUALS฀PLACED฀NORMATIVE฀STATUS฀NOT฀ONLY฀ON฀VOCAL฀
PERFORMANCE�฀BUT฀ON฀BODILY฀ASPECTS฀OF฀DELIVERY฀AS฀WELL�฀0ERHAPS฀THE฀PINNACLE฀
OF฀ ELOCUTION�S฀ PREOCCUPATION฀ WITH฀ NORMALIZING฀ THE฀ BODY�฀ *ONATHAN฀ "ARBER�฀
AUTHOR฀OF฀!฀0RACTICAL฀4REATISE฀OF฀'ESTURE฀�����	�฀TAUGHT฀ELOCUTION฀AT฀(ARVARD฀
WITH฀ THE฀AID฀OF฀A฀HOLLOW฀BAMBOO฀GLOBE�฀ STUDENTS฀WERE฀MADE฀ TO฀STAND฀ INSIDE฀
THE฀ WOODEN฀ HOOPS฀ IN฀ ORDER฀ TO฀ LEARN฀ THE฀ PROPER฀ ANGLES฀ FOR฀ VARIOUS฀ GESTURES�฀
#OLLECTIVELY�฀SOURCES฀LIKE฀THESE฀MAINTAINED฀THAT฀NATURAL฀ELEMENTS฀OF฀BODILY฀DE

LIVERY�SMOOTH฀MOVEMENTS฀OF฀THE฀LIMBS�฀UNEXAGGERATED฀MOVEMENT฀OF฀THE฀FACE฀
AND฀EYES�฀A฀STATELY฀AND฀SOLID฀STANCE฀WITH฀FEET฀PLACED฀SQUARELY฀APART�฀SHOULD฀BE฀
SYSTEMATICALLY฀CULTIVATED฀SO฀AS฀TO฀SYMPATHIZE฀WITH฀APPROPRIATE฀MOMENTS฀IN฀THE฀
ORATION�฀!GAIN�฀THE฀RATIONALE฀FOR฀SUCH฀SYSTEMATIC฀ATTENTION฀WAS฀BASED฀ON฀THE฀
EPISTEMOLOGICAL฀RATIONALE�VOCAL฀AND฀BODILY฀GESTURES฀DIRECTLY฀AND฀UNIVERSALLY฀
AFFECT฀THE฀FACULTIES฀OF฀THE฀LISTENER�฀AND฀THEY฀SHOULD฀FUNCTION฀IN฀CONCERT฀WITH฀THE฀
MEANING฀OF฀THE฀DELIVERED฀TEXT�

(OW฀ARE฀WE฀TO฀READ฀THIS฀HIGHLY฀PRESCRIPTIVE฀MOVEMENT฀TO฀ENCODE฀BODILY฀
DELIVERY฀SPECIlCALLY฀AS฀A฀MEANS฀OF฀REMEDIATING฀PRINT�฀)N฀ONE฀SENSE�฀ELOCUTION฀
IS฀PART฀OF฀A฀PRINTING
CENTERED฀COMMUNICATIONS฀ENVIRONMENT�฀ONE฀THAT฀VALUES฀
THE฀MECHANICAL฀ REGULARITY฀OF฀PRINT฀ AND฀ REINSCRIBES฀ THE฀ATTRIBUTES฀BACK฀UPON฀
PROCESSES฀OF฀ORAL฀DELIVERY�฀ )N฀-C,UHAN�S฀VIEW�฀ THE฀RISE฀OF฀ THE฀PRINTING฀PRESS฀
USHERED฀ IN฀ A฀NEW฀PARADIGM฀OF฀MECHANIZATION฀ THAT฀ REACHED฀ INTO฀OTHER฀ TECH

NOLOGIES฀ AND฀ OTHER฀ COMMUNICATIONS฀ MEDIA�฀ EVENTUALLY฀ LEADING฀ TO฀ ELECTRONIC฀
MECHANIZATIONS฀SUCH฀AS฀ RADIO฀AND฀ TELEVISION�฀4HE฀MENTALITY฀ASSOCIATED฀WITH฀
THESE฀ DEVELOPMENTS฀ RESONATED฀ IN฀ THE฀ CULTURAL฀ AND฀ IDEOLOGICAL฀ VALUES฀ OF฀ THE฀
TIME�฀ CREATING฀ -C,UHAN�S฀ lGURE฀ OF฀ THE฀ hLITERATE฀ EQUITONE�v฀ A฀ lGURE฀ WHOSE฀
SPEECH฀IS฀CONSONANT฀WITH฀THE฀REGULARITY฀OF฀PRINT�฀&OR฀EXAMPLE฀0HILIPPA฀3POEL฀
SEES฀THE฀ELOCUTION฀MANUAL฀AS฀A฀FUNCTION฀OF฀THE฀MODERN฀EPISTEME�฀ARGUING฀IN฀A฀
&OUCAULTIAN฀ANALYSIS฀THAT฀hTHE฀TECHNOLOGIES฀OF฀DISCIPLINE฀THAT฀!USTIN฀INSCRIBES฀
HAVE฀A฀NORMALIZING฀EFFECT฀IN฀THE฀SENSE฀THAT฀THEY฀DElNE฀AND฀CODE฀STANDARDS฀OF฀
POLITE฀BODILY฀ACTION฀AGAINST฀WHICH฀IMPROPER฀STANDARDS฀CAN฀BE฀IDENTIlEDv฀���	�฀
%LOCUTION�฀THEN�฀NATURALIZES฀PRINT฀IN฀PART฀BY฀ADOPTING฀THE฀FORMAL฀QUALITIES฀ASSO

CIATED฀WITH฀PRINT฀CULTURE�ITS฀UNIFORMITY�฀ITS฀ICONIC฀lXITY�AND฀EXPLAINING฀THIS฀
ADOPTION฀AS฀A฀NATURAL฀OUTCOME฀OF฀AN฀EPISTEMOLOGICAL฀RATIONALE�฀4HIS฀PROCESS฀OF฀
REMEDIATION฀HELPS฀PRINT฀LOSE฀ITS฀STATUS฀AS฀A฀UNIQUE฀MEDIUM฀THROUGH฀WHICH฀WE฀
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EXPERIENCE฀ LANGUAGE฀BECAUSE฀ THE฀ATTRIBUTES฀WE฀ASSOCIATE฀WITH฀PRINT฀ INCREAS

INGLY฀ENVELOP฀ALL฀OTHER฀MEDIUMS฀AS฀WELL�

)N฀h4HE฀,ANGUAGE฀OF฀.ATURE฀AND฀%LOCUTIONARY฀4HEORY�v฀'�0�฀-OHRMANN฀
DElNES฀THE฀IMPLICIT฀PHILOSOPHICAL฀UNDERPINNINGS฀OF฀THE฀PEDAGOGICALLY฀ORIENTED฀
ELOCUTIONARY฀MOVEMENT�฀ITS฀INEVITABLE฀GROWTH฀FROM฀A฀POST
$ESCARTES฀%NLIGHT

ENMENT฀AS฀IT฀WAS฀lLTERED฀THROUGH฀THE฀EIGHTEENTH฀CENTURY฀3COTTISH฀hCOMMON฀
SENSEv฀PHILOSOPHERS฀4HOMAS฀2EID�฀,ORD฀+AMES�฀!LISON�฀AND฀OTHERS�฀-OHRMANN฀
STRESSES฀ THE฀ INmUENCE฀ OF฀ INCORPORATING฀ NATURAL฀ LANGUAGE฀ INTO฀ ELOCUTIONARY฀
THEORY฀WHEN฀HE฀WRITES�

#ERTAINLY฀OTHER฀FORCES฀WERE฀VITAL฀TO฀THE฀;ELOCUTIONARY=฀MOVEMENT�฀
THE฀ ROLE฀OF฀ SCIENCE฀BEING฀ONE฀OF฀ SPECIAL฀ CONSEQUENCE�฀ ;x=฀7ITH฀
NATURAL฀ LANGUAGE฀DEEMED฀IMPORTANT฀IN฀SO฀MANY฀AREAS฀OF฀THOUGHT฀
;x=฀NOTHING฀WOULD฀HAVE฀BEEN฀MORE฀APPROPRIATE฀THAN฀THAT฀REASON฀
SHOULD฀HAVE฀SUBJECTED฀TONES�฀LOOKS�฀AND฀GESTURES฀TO฀EMPIRICAL฀OB

SERVATION�฀4HE฀RHETORICAL฀TRADITION฀HAVING฀PRIOR฀AND฀MOST฀OBVIOUS฀
RIGHTS฀TO฀THE฀DOMAIN�฀IT฀IS฀QUITE฀UNDERSTANDABLE฀THAT฀THE฀ELOCUTION

ARY฀MOVEMENT฀SHOULD฀HAVE฀RESULTED�฀4HAT฀RESULT฀WAS฀NOT฀AN฀ADVEN

TITIOUS฀DISTORTION฀OF฀THE฀TRADITION�฀/NLY฀WHEN฀UNDERSTOOD฀AS฀A฀RE

SPONSE฀TO฀THE฀ACCEPTED฀EPISTEMOLOGY฀AND฀PSYCHOLOGY฀OF฀THE฀ERA฀WILL฀
THE฀ELOCUTIONARY฀MOVEMENT฀FALL฀INTO฀PROPER฀PERSPECTIVE�฀����	

-OHRMANN�S฀ OBSERVATIONS฀ STOP฀ SHORT฀ OF฀ ACKNOWLEDGING฀ THE฀ TECHNOLOGICAL฀ RE

SEMBLANCE฀ BETWEEN฀ THE฀ ELOCUTIONARY฀ MOVEMENT฀ AND฀ THE฀ PRINT฀ PARADIGM฀ AS฀
WELL�฀4HIS฀IS฀UNDERSTANDABLE�฀GIVEN฀THAT฀THE฀UBIQUITY฀OF฀THE฀PRINT฀INTERFACE฀IS฀
PRECISELY฀WHAT฀CAUSES฀IT฀TO฀ESCAPE฀SCRUTINY฀AS฀AN฀INTERFACE�฀7E�VE฀BECOME฀CUL

TURALLY฀HABITUATED฀TO฀ACCEPT฀THE฀INTERFACE฀AS฀LANGUAGE฀IN฀ITS฀PUREST฀FORM�THE฀
EXPRESSION฀OF฀ INTERIOR฀ THOUGHT�฀!S฀A฀ RESULT฀OF฀ THIS฀QUALITY฀OF฀PRINT�฀ELOCUTION฀
WAS฀A฀MECHANISTIC�฀HIGHLY฀STANDARDIZED฀APPROACH฀TO฀DELIVERY�฀!DDITIONALLY�฀THE฀
TYPE฀OF฀DISCOURSE฀DEEMED฀WORTHY฀OF฀DELIVERING฀IN฀THE฀lRST฀INSTANCE฀WAS฀MORE฀
OFTEN฀THAT฀OF฀THE฀HIGHEST฀LITERARY฀ORDER�฀4HE฀ELOCUTIONARY฀MOVEMENT฀ACHIEVED฀
ITS฀ PROMINENCE฀ THANKS฀ IN฀ PART฀ TO฀ THE฀ INCREASED฀ REACH฀ OF฀ PRINT�฀ WHICH฀ FED฀ A฀
HEALTHY฀MARKET฀ OF฀ ORATORS฀ LOOKING฀ FOR฀ FURTHER฀ INSTRUCTION฀ IN฀ VOCAL฀ INmECTION฀
AND฀MORE฀MATERIAL฀TO฀RECITE฀IN฀THE฀PARLOR�฀4HOMAS฀3HERIDAN�S฀PROTESTS฀ASIDE�฀
ELOCUTION฀EXISTED฀AS฀A฀SUPPORT฀TO฀BELLETRISM฀BY฀LEGITIMIZING฀THE฀RATIONALE�฀BY฀
INCORPORATING฀ITS฀LOGIC฀INTO฀THE฀REALM฀OF฀EMBODIED฀PERFORMANCE�฀4HE฀TWO฀TRADI

TIONS฀WERE฀UNITED฀IN฀FORWARDING฀A฀NATIONALISTIC฀AND฀CULTURAL฀AGENDA฀SERVED฀UP฀
BY฀THE฀PRINTING฀PRESS฀THAT฀MASQUERADED฀AS฀EMPIRICALLY฀SOLID฀RULES฀FOR฀LANGUAGE฀
PRODUCTION�฀0ART฀OF฀THAT฀AGENDA฀INVOLVED฀NATURALIZING฀THE฀PRINT฀INTERFACE�฀REN

DERING฀IT฀A฀TRANSPARENT฀WINDOW฀INTO฀THE฀MIND฀OF฀THE฀WRITER�

7HILE฀THE฀ELOCUTIONARY฀TRADITION฀THROUGHOUT฀THE฀����S฀SERVED฀TO฀REMEDIATE฀
PRINT฀ THROUGH฀ PROCESSES฀ THAT฀ REINSCRIBED฀ PRINT
LIKE฀ ATTRIBUTES฀ BACK฀ ONTO฀ THE฀
MORE฀ CULTURALLY฀ FAMILIAR฀ FORM฀ OF฀ ORATORICAL฀ DELIVERY�฀ THEN฀ THE฀ BELLETRISTIC฀
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TRADITION฀OF฀ THE฀.EW฀2HETORIC�฀AS฀WELL฀AS฀THE฀NEWLY฀MINTED฀SUB
DISCIPLINE฀OF฀
COMPOSITION฀ HEAVILY฀ INmUENCED฀ BY฀ BELLETRISTIC฀ VALUES�฀ ADVOCATED฀ RHETORICAL฀
PRINCIPLES฀ THAT฀ FURTHER฀ REMEDIATED฀ PRINT฀ VIA฀ THE฀ HANDWRITTEN฀ WORD�฀ *UST฀ AS฀
2ICHARD฀ 7HATELY฀ STATED�฀ THE฀ PRINTING฀ PRESS฀ GREATLY฀ EXTENDS฀ THE฀ hSPHERE฀ OF฀
OPERATIONv฀OF฀THE฀NINETEENTH฀CENTURY฀WRITER�฀SO฀TOO฀DOES฀A฀PRIMARY฀RHETORICAL฀
FOCUS฀ ON฀ WRITING฀ EXTEND฀ THE฀ DOMAIN฀ OF฀ THE฀ PRESS�฀ 3PECIlCALLY�฀ BELLETRISTIC฀
RHETORIC฀ AND฀ ITS฀ COUNTERPARTS฀ REMEDIATED฀ PRINT฀ BY฀ SEVERAL฀ PROCESSES�฀ �	฀ IT฀
BESTOWED฀ ANCILLARY฀ STATUS฀ UPON฀ ELOCUTION�฀ ESTABLISHING฀ THE฀ LITERARY฀ WORD�S฀
DOMINANCE฀ OVER฀ ORATORY�฀ �	฀ IT฀ GREATLY฀ EXPANDED฀ THE฀ DOMAIN฀ OF฀ RHETORICAL฀
THEORY฀ TO฀ INCLUDE฀NEWLY฀EMERGING฀ GENRES฀ IN฀ THE฀PRINT฀WORLD�฀�	฀ IT฀ CONmATED฀
DIFFERENT฀MEDIUMS฀OF฀COMMUNICATIONS฀BY฀SUGGESTING฀A฀CERTAIN฀UNIVERSALITY฀OF฀
RHETORICAL฀PRINCIPLES฀BASED฀ON฀THE฀CONCEPT฀OF฀LANGUAGE฀AS฀THE฀EXTERNAL฀PRODUCT฀
OF฀ INTERNALIZED฀ THOUGHT�฀ AND฀ �	฀ IT฀ INCORPORATED฀ DESIGN฀ ELEMENTS฀ ASSOCIATED฀
WITH฀TYPOGRAPHIC฀WRITING฀BACK฀INTO฀HANDWRITING฀BY฀USING฀A฀RATIONALE฀FOUNDED฀
ON฀ hNATURALv฀ PRINCIPLES฀ OF฀ DISCOURSE�฀ 4HESE฀ NATURALIZING฀ PROCESSES฀ ALLOW฀ FOR฀
THE฀DEVELOPMENT฀ OF฀ PRESCRIPTIVE฀ RULES฀ CONCERNING฀ THE฀ EXTRATEXTUAL฀ ELEMENTS฀
OF฀DISCOURSES฀OTHER฀THAN฀EMBODIED฀SPEECH฀THAT฀DO฀NOT฀EXPLICITLY฀ACKNOWLEDGE฀
THE฀CANON฀OF฀DELIVERY�฀4HEY฀INSTEAD฀CONSTITUTE฀AN฀INVISIBLE฀THEORY฀OF฀DELIVERY�฀
TERMED฀SO฀BECAUSE฀THE฀RATIONALE฀IS฀SUBSUMED฀BY฀THE฀OTHER฀RHETORICAL฀CANONS฀
OF฀ INVENTION�฀ STYLE�฀ AND฀ ARRANGEMENT�฀ 4HE฀ FORMAL�฀ AESTHETIC�฀ AND฀ LOGICAL฀
DIMENSIONS฀ OF฀ THE฀ PRINTED฀ PAGE฀ DICTATED฀ NEWLY฀ DEVELOPING฀ STANDARDS฀ THAT฀
DETERMINED฀THE฀SHAPE฀OF฀WRITING฀ACROSS฀THE฀BOARD�฀4HE฀INmUENCE฀OF฀PRINT฀BRINGS฀
NOT฀ONLY฀A฀FORMAL�฀lXED฀LINEARITY฀BUT฀ALSO฀REINSCRIBES฀THE฀VALUES฀ASSOCIATED฀WITH฀
PRINT฀CULTURE�IN฀7RITING฀3PACE�฀"OLTER฀ASSOCIATES฀THE฀VALUES฀OF฀PRINT฀CULTURE฀
WITH฀ THE฀ LOGICAL฀ HABITS฀ OF฀ HOMOGENIZATION�฀ SPATIALIZATION�฀ AND฀ HIERARCHICAL฀
SYSTEMS฀ OF฀ ORDERnONTO฀ LANGUAGE฀ PRODUCTION฀ AT฀ ALL฀ LEVELS�฀ DISREGARDING฀
DISTINCTIONS฀OF฀MEDIUM฀���
��	�฀

฀)N฀SPITE฀OF฀THE฀POPULARITY฀OF฀ELOCUTION฀AND฀ORATORICAL฀CULTURE฀THROUGHOUT฀
THE฀NINETEENTH฀CENTURY�฀RHETORICAL฀THEORY฀ON฀THE฀WHOLE�฀STRONGLY฀INmUENCED฀BY฀
THE฀BELLETRISTIC฀RATIONALE฀AND฀LEANING฀MORE฀AND฀MORE฀TOWARDS฀WRITING�฀CONSID

ERED฀TRADITIONAL฀NOTIONS฀OF฀DELIVERY฀ANCILLARY฀OR฀PERIPHERAL฀TO฀GENERAL฀RHETORI

CAL฀PRINCIPLES฀AT฀BEST�฀AND฀A฀POTENTIALLY฀CONTAMINATING฀INmUENCE฀AT฀WORST�฀!S฀
PREVIOUSLY฀MENTIONED�฀7HATELY�S฀HIGHLY฀INmUENTIAL฀%LEMENTS฀OF฀2HETORIC฀CALLED฀
ATTEMPTS฀TO฀TEACH฀PROPER฀DELIVERY฀hHOPELESS�v฀AND฀LIKE฀HIS฀PREDECESSOR฀(UGH฀
"LAIR�฀GIVES฀FAR฀LESS฀TREATMENT฀TO฀DELIVERY฀OR฀ORATORICAL฀ELOQUENCE฀THAN฀WRITING

RELATED฀TOPICS�฀4HE฀COMPOSITIONIST฀MOVEMENT฀INmUENCED฀BY฀"LAIR฀AND฀7HATELY฀
TREATED฀ORAL฀DELIVERY฀IN฀SIMILAR฀FASHION�฀&OR฀EXAMPLE�฀IN฀THE฀PREFACE฀TO฀0RIN

CIPLES฀OF฀2HETORIC�฀!�3�฀(ILL฀MAKES฀A฀CLEAR฀DISTINCTION฀BETWEEN฀THE฀PRINCIPLES฀
ASSOCIATED฀WITH฀BOTH฀WRITING฀AND฀SPEAKING฀AND฀THOSE฀ASSOCIATED฀WITH฀WRITING฀
ALONE�฀AND฀HE฀ARRANGES฀HIS฀BOOK฀ACCORDINGLY�฀0ART฀)�฀WHICH฀hDISCUSSES฀AND฀IL

LUSTRATES฀THE฀GENERAL฀PRINCIPLES฀WHICH฀APPLY฀TO฀WRITTEN฀OR฀SPOKEN฀DISCOURSE฀OF฀
EVERY฀KINDv฀EXTENDS฀SEVENTY
THREE฀PAGES�฀WHILE฀0ART฀))�฀DEALING฀WITH฀PRINCIPLES฀
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EXCLUSIVE฀TO฀hTHE฀SEVERAL฀KINDS฀OF฀PROSE฀WRITING฀WHICH฀SEEMS฀TO฀REQUIRE฀SEPA

RATE฀TREATMENT�v฀LASTS฀FOR฀THREE฀HUNDRED฀AND฀TWENTY
SIX฀PAGES฀�VI	�฀!LEXANDER฀
"AIN�S฀ %NGLISH฀ #OMPOSITION฀ REFERS฀ TO฀ ELOCUTION฀ AS฀ THE฀ NATURALLY฀ OCCURRING฀
MODE฀OF฀DELIVERY฀BROUGHT฀ FORTH฀BY฀THE฀PROPER฀UNDERSTANDING฀OF฀ THE฀PASSIONS฀
AND฀HUMAN฀NATURE�฀HE฀ACKNOWLEDGES฀THAT฀%LOQUENCE�THE฀hIMPASSIONED฀MODE฀
OF฀ADDRESSv�hUSUALLY฀SUPPOSES฀A฀CERTAIN฀ENERGETIC฀DELIVERY�฀AND฀ELEVATION฀OF฀
MANNER฀WHICH฀DISTINGUISHES฀IT฀FROM฀COMMON฀SPEECHv฀����	�฀,IKEWISE�฀(ENRY฀
$AY฀DESCRIBES฀DELIVERY฀ IN฀%LEMENTS฀OF฀ THE฀!RT฀OF฀2HETORIC฀ �����	฀AS฀ THE฀ LAST฀
ELEMENT฀IN฀RHETORICAL฀UNDERSTANDING�฀TO฀BE฀CONSIDERED฀ONLY฀hUNTIL฀THE฀MENTAL฀
STATES฀TO฀BE฀COMMUNICATED฀ARE฀ACTUALLY฀CONVEYED฀TO฀THE฀MIND฀ADDRESSED�฀)T�฀
THEREFORE�฀ MAY฀ PROPERLY฀ COMPREHEND฀ DELIVERYv฀ ��	�฀ 4HIS฀ BIAS฀ OF฀ LOGIC฀ OVER฀
PERFORMANCE฀ REMAINED฀ A฀ LONG
STANDING฀ ONE�฀ AND฀ IT฀ EVEN฀ INmUENCED฀ MORE฀
CONTEMPORARY฀INTERPRETATIONS฀OF฀THE฀ERA�฀)N฀%IGHTEENTH฀#ENTURY฀"RITISH฀,OGIC฀
AND฀2HETORIC฀�����	�฀7ILBUR฀3AMUEL฀(OWELL฀CHARACTERIZED฀THIS฀NEGATIVE฀REAC

TION฀TO฀ELOCUTION�฀DESCRIBING฀IT฀AS฀hA฀FUTURELESS฀IDEA฀THAT฀WAS฀DESTINED฀AGAINST฀
LOGIC฀AND฀COMMON
SENSE฀TO฀HAVE฀A฀ TWO
HUNDRED฀YEAR฀ FUTURE฀ IN฀%NGLAND฀AND฀
!MERICAv฀����	�฀4HE฀EFFORTS฀OF฀THESE฀RHETORICIANS฀EFFECTIVELY฀MARGINALIZED฀ELO

CUTION฀WITHIN฀THE฀DOMAIN฀OF฀RHETORIC฀BY฀EITHER฀STIGMATIZING฀THE฀TEACHING฀OF฀THE฀
PRACTICE฀AS฀7HATELY฀DID�฀MAKING฀IT฀THE฀NATURAL฀BODILY฀OUTCOME฀OF฀AN฀INHERENTLY฀
AFFECTIVE฀SPEECH�฀OR฀CONmATING฀IT฀WITH฀A฀GENERALIZED฀SET฀OF฀RHETORICAL฀PRINCIPLES฀
APPLICABLE฀TO฀ALL฀MANNER฀OF฀DISCOURSE�฀.OT฀ONLY฀DOES฀THIS฀THEORETICAL฀CLIMATE฀
HELP฀SUPPORT฀A฀HIERARCHY฀ATOP฀WHICH฀SITS฀THE฀PRINTED฀AND฀WRITTEN฀WORD�฀IT฀ALSO฀
REIlES฀A฀NARROW฀DElNITION฀OF฀DELIVERY฀CONCERNED฀WITH฀BODILY฀PERFORMANCE฀THAT฀
OBSCURES฀ OR฀ DETRACTS฀ FROM฀ A฀ SEPARATE�฀ INVISIBLE฀ THEORY฀ OF฀ DELIVERY฀ AIMED฀ AT฀
WRITTEN฀ DISCOURSE�฀ %VEN฀ THOUGH฀ RHETORIC฀ PAYS฀ ATTENTION฀ TO฀ THE฀ EXTRA
TEXTUAL฀
FEATURES฀OF฀WRITING�฀THESE฀ELEMENTS฀ARE฀NOT฀SPECIlCALLY฀THEORIZED฀AS฀PERFORMA

TIVE฀ASPECTS฀OF฀TEXTUAL฀PRODUCTION�฀BUT฀AS฀A฀NECESSARY฀COMPONENT฀TO฀ACHIEVING฀
PERSPICUITY฀OF฀EXPRESSION�

!S฀WITH฀THE฀EXPLOSION฀OF฀PRINTED฀MATTER฀ON฀ORATORY�฀SO฀TOO฀DID฀BELLETRISTIC฀
AND฀ COMPOSITION
THEMED฀ RHETORICS฀ RECIPROCALLY฀ TAKE฀ ADVANTAGE฀ AND฀ EXTEND฀
THE฀POWER฀OF฀ THE฀PRESS�฀-ANY฀NOTABLE฀ RHETORICAL฀ TEXTS฀AND฀ TREATISES�AMONG฀
THEM�฀SEMINAL฀WORKS฀BY฀"LAIR�฀7HATELY�฀'ENUNG�฀.EWMAN�฀!�3�฀(ILL�BECAME฀
MAINSTAYS฀OF฀THE฀NINETEENTH
CENTURY฀UNIVERSITY฀CURRICULUM�฀AND฀WERE฀CONSE

QUENTLY฀REPRINTED฀IN฀MULTIPLE฀EDITIONS�฀!RGUABLY�฀(UGH฀"LAIR�S฀����฀,ECTURES฀
ON฀2HETORIC฀AND฀"ELLES฀,ETTRES฀STOOD฀AS฀THE฀MOST฀INmUENTIAL฀WORK฀BY฀THE฀.EW฀
2HETORICIANS�฀BOTH฀AS฀A฀COURSE฀TEXT฀IN฀ITSELF฀AND฀AS฀A฀THEORETICAL฀INmUENCE฀FOR฀
MOST฀ COMPOSITION฀ HANDBOOKS฀ AND฀ TREATISES฀ OF฀ THE฀ ����S�฀ IN฀ THE฀ 5�3�฀ ALONE�฀
,ECTURES฀ WAS฀ REPRINTED฀ IN฀ SIXTY
lVE฀ EDITIONS฀ FROM฀ ����฀ TO฀ ����฀ AND฀ WAS฀ A฀
CORNERSTONE฀OF฀"RITISH฀AND฀!MERICAN฀BOOKSELLERS�฀ CATALOGUES฀PUBLISHED฀AFTER฀
����฀�$OWNEY฀��	�

0ERHAPS฀"LAIR�S฀MOST฀ INmUENTIAL฀ CONTRIBUTION฀ TO฀ RHETORIC฀ IS฀ HIS฀ DEVELOP

MENT฀OF฀A฀THEORY฀OF฀TASTE�฀OR฀AN฀INNATE฀APPRECIATION฀OF฀THE฀BEAUTIFUL�฀4HE฀WAY฀
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THIS฀PARTICULAR฀ INTELLECTUAL฀POWER฀ IS฀CULTIVATED฀ IS฀BY฀HAVING฀CONTACT฀WITH฀ THE฀
BEAUTIFUL�IN฀ "LAIR�S฀ CASE�฀ THIS฀ MEANT฀ THE฀ STUDY฀ OF฀ BELLES฀ LETTRES�฀ "ELLETRISM฀
OPERATED฀ON฀THE฀PRINCIPLE�฀AND฀IT฀EVENTUALLY฀BECAME฀THE฀COMMONLY฀ACCEPTED฀
BELIEF�฀THAT฀CONTACT฀WITH฀THE฀BEST฀WORKS฀OF฀LITERATURE฀WOULD฀HELP฀IMPROVE฀NOT฀
ONLY฀ONE�S฀MENTAL฀FACULTIES�฀BUT฀ONE�S฀MORAL฀STANDING฀AS฀WELL�฀$UE฀IN฀NO฀SMALL฀
PART฀TO฀THE฀HELP฀OF฀"LAIR�S฀,ECTURES�฀A฀HEIRARCHICAL฀STRUCTURING฀OF฀LITERACY฀DEVEL

OPED฀THAT฀HELPED฀ESTABLISH฀NATIONAL฀IDENTITY฀AS฀WELL฀AS฀SOCIAL฀POSITIONING�฀WITH฀
MORE฀PEOPLE฀KNOWING฀HOW฀TO฀READ�฀SIMPLE฀LITERACY฀IS฀NO฀LONGER฀A฀DEMARCATION฀
OF฀SOCIAL฀CLASS�฀AND฀SO฀DISTINCTIONS฀WERE฀MADE฀BETWEEN฀MORE฀AND฀LESS฀CULTIVATED฀
TYPES฀OF฀WRITING�฀4HIS฀STRIATION�฀AT฀ LEAST฀PARTIALLY�฀CAN฀BE฀SEEN฀A฀RESULT฀OF฀THE฀
GROWTH฀OF฀PRINT�฀&URTHER�฀"LAIR฀ASSIGNS฀UNIVERSALITY฀TO฀THIS฀POWER�฀)N฀HIS฀SECOND฀
LECTURE�฀ h/N฀4ASTE�v฀"LAIR฀WRITES�฀ h)N฀EVERY฀COMPOSITION�฀WHAT฀ INTERESTS฀ THE฀
IMAGINATION�฀AND฀TOUCHES฀THE฀HEART�฀PLEASES฀ALL฀AGES฀AND฀ALL฀NATIONSv฀�#ORBETT฀
AND฀'OLDEN฀��	�฀"LAIR฀LOOKS฀TO฀THE฀MASTERS฀OF฀%NGLISH฀LITERATURE�-ILTON�฀0OPE�฀
3HAKESPEARE�฀ AND฀ THE฀ LIKE�FOR฀ EXAMPLES฀ OF฀ THE฀ KIND฀ OF฀ WRITING฀ DESIGNED฀ TO฀
FOSTER฀THE฀FACULTY฀OF฀TASTE�฀4HE฀EFFECT฀OF฀ASSIGNING฀THIS฀KIND฀OF฀ IMPORTANCE฀TO฀
THE฀CULTIVATION฀OF฀TASTE฀THROUGH฀BELLETRISM฀IS฀TWOFOLD�฀/N฀ONE฀HAND�฀THIS฀SETS฀IN฀
MOTION฀A฀GROWING฀PRIVILEGE฀OF฀COMPOSITION฀OVER฀ORATORY�฀WHICH฀AFFECTS฀NOT฀ONLY฀
THE฀RECEPTION฀GOAL฀OF฀RHETORICAL฀TRAINING฀�READING฀THE฀'REAT฀"OOKS฀NOT฀SO฀MUCH฀
AS฀MODELS฀OF฀EMULATION�฀BUT฀IN฀ORDER฀TO฀HONE฀THE฀SENSIBILITIES฀OF฀THE฀FACULTIES฀
AND฀BETTER฀ONE�S฀SOCIAL฀STATION	�฀BUT฀ALSO฀THE฀PRODUCTION฀GOAL฀�INCREASINGLY฀THE฀
END฀PRODUCT฀OF฀THE฀RHETORICAL฀PROCESS฀BECOMES฀A฀WRITTEN฀ONE�฀ LEADING฀TO฀THE฀
EVENTUAL฀ESTABLISHMENT฀OF฀A฀COMPOSITION฀DISCIPLINE฀IN฀.ORTH฀!MERICA	�฀/N฀THE฀
OTHER฀HAND�฀ THE฀CANON฀OF฀STYLE฀BECOMES฀ESPECIALLY฀ IMPORTANT�"LAIR฀DEVOTES฀
lFTEEN฀OF฀HIS฀ FORTY
SEVEN฀ LECTURES฀ TO฀ THE฀ CANON�฀MORE฀ THAN฀ANY฀OTHER�฀ 3TYLE฀
FOR฀"LAIR฀IS฀A฀WRITING
CENTRIC฀CANON�฀AS฀HE฀DEVOTES฀HIS฀STYLISTIC฀ANALYSES฀TO฀THE฀
WRITINGS฀OF฀$EAN฀3MITH฀AND฀SEVERAL฀OF฀!DDISON�S฀3PECTATOR฀ESSAYS�฀!S฀A฀RESULT�฀
A฀PARTICULAR฀KIND฀OF฀DISCOURSE฀GETS฀EXPLICITLY฀PRIVILEGED฀OVER฀OTHERS�฀A฀DISCOURSE฀
WHOSE฀STRUCTURAL�฀STYLISTIC�฀AND฀MATERIAL฀COMPONENTS฀ARE฀INmUENCED฀BY฀THE฀CUL

TURE฀OF฀PRINT�฀-OREOVER�฀WITH฀SO฀MUCH฀ATTENTION฀PLACED฀UPON฀HOW฀THE฀STYLISTIC฀
EFFECTS฀PLAY฀IN฀THE฀MINDS฀OF฀THE฀AUDIENCE�฀THE฀NOTION฀THAT฀HANDWRITTEN฀TEXTS฀
IMITATE฀PRINTED฀ONES฀ON฀A฀MATERIAL฀LEVEL�WHAT฀WE฀MIGHT฀CALL฀A฀NASCENT฀FORM฀
OF฀DELIVERY�IS฀NOT฀GIVEN฀OVERT฀TREATMENT�฀2ATHER�฀THESE฀RULES฀GET฀HIDDEN�฀CON

mATED฀WITH฀PRINCIPLES฀OF฀STYLE฀AND฀ARRANGEMENT�฀AND฀ARE฀THEORIZED฀AS฀hNATURALv฀
ELEMENTS฀OF฀PERSUASIVE฀WRITING�฀

,ITERATURE฀WAS฀BUT฀ONE฀MODEL฀OF฀WRITING฀WITH฀WHICH฀NINETEENTH
CENTURY฀
RHETORIC฀WAS฀CONCERNED�฀4HE฀PROFUSION฀OF฀PRINTED฀WORKS฀BEGINNING฀IN฀THE฀LATE฀
����S฀AND฀GREATLY฀ INCREASING฀ IN฀ THE฀����S�NOVELS�฀POETRY�฀AND฀DRAMA�฀CER

TAINLY�฀BUT฀ALSO฀TRAVEL฀LITERATURE�฀SCIENTIlC฀TREATISES�฀POLITICAL฀PAMPHLETS�฀JOUR

NALISM�฀AND฀SO฀ON�GAVE฀RHETORIC฀AN฀ENTIRELY฀NEW฀lELD฀OF฀WRITING฀FORMS฀UPON฀
WHICH฀TO฀CAPITALIZE�฀"Y฀EXPANDING฀ITS฀DOMAIN฀TO฀INCLUDE฀�OR฀EVEN฀DElNE	฀THESE฀
NEW฀FORMS�฀RHETORIC฀ESTABLISHED฀ITSELF฀AS฀THE฀GENERAL฀DISCIPLINE฀TO฀ACCOUNT฀FOR฀
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A฀ MUCH฀ WIDER฀ lELD฀ OF฀ COMMUNICATION�฀ SECURING฀ ITS฀ POSITION฀ IN฀ COLLEGES฀ AND฀
UNIVERSITIES฀IN฀'REAT฀"RITAIN฀AND฀.ORTH฀!MERICA฀AND฀TAKING฀ON฀WHAT฀4HOMAS฀
-ILLER฀WOULD฀CHARACTERIZE฀AS฀A฀hCOSMOPOLITANv฀FUNCTION฀BY฀BRIDGING฀THE฀ELITE฀
AND฀POPULAR฀ CULTURES฀ �-ILLER฀ ��	�฀4HE฀ RATIONALE฀ FOR฀ DISCUSSING฀ THESE฀ VARIOUS฀
GENRES฀WAS฀PREDICATED฀ON฀THE฀CONCEPT฀THAT฀WRITING฀GENRES�RATHER฀THAN฀SOCIAL�฀
PERFORMATIVE฀ TYPES฀ OF฀ DISCOURSE฀ THAT฀ TAKE฀ THEIR฀ SHAPE฀ FROM฀ CULTURAL฀ HABITU

ATION�CORRESPOND฀TO฀ THE฀NATURAL฀PROCESSES฀OF฀ THE฀MIND�฀7ITH฀EACH฀PURPOSE฀
FACING฀A฀WRITER�฀A฀MATCHING฀PROSE฀GENRE฀EXISTED฀THAT฀EXHIBITED฀THE฀BEST฀NATURAL฀
FORM�฀ ACCORDING฀ TO฀ MUCH฀ OF฀ THE฀ RHETORIC฀ AND฀ COMPOSITION฀ THEORY฀ EMANAT

ING฀ FROM฀ THE฀ NINETEENTH฀ CENTURY�฀ )N฀ .INETEENTH
#ENTURY฀ 2HETORIC฀ IN฀ .ORTH฀
!MERICA�฀ *OHNSON฀DESCRIBES฀ THE฀ THEORETICAL฀ATTITUDE฀ THAT฀ RHETORIC฀APPLIES฀ TO฀
THE฀GROWING฀WORLD฀OF฀PRINT�

7HEN฀ DISCUSSING฀ ARGUMENT�฀ DESCRIPTION�฀ NARRATIVE�฀ AND฀ EXPOSI

TION฀AS฀SPECIES฀OF฀PROSE�฀NINETEENTH
CENTURY฀THEORISTS฀HAD฀IN฀MIND฀
COMPOSITIONS฀ IN฀ WHICH฀ PROOF฀ OF฀ A฀ PROPOSITION�฀ REPRESENTATION฀ OF฀
AN฀OBJECT�฀ NARRATION฀OF฀ A฀ PLOT�฀ OR฀ DElNITION฀OF฀ AN฀ IDEA฀ OR฀ OBJECT฀
CORRESPOND฀TO฀THE฀FORMAL฀SUBJECT฀OF฀THE฀DISCOURSE�฀4HESE฀GENRES฀OF฀
PROSE฀WERE฀DElNED฀IN฀TERMS฀OF฀THE฀DOMINANT฀INVENTIONAL฀PROCESS฀
EMPLOYED฀ IN฀ THE฀ DEVELOPMENT฀ OF฀ SUBJECT฀ MATTER฀ AND฀ THE฀ OVERALL฀
EPISTEMOLOGICAL฀ AIM฀ OF฀ APPEALING฀ TO฀ THE฀ UNDERSTANDING฀ AND฀ THE฀
IMAGINATION�฀.INETEENTH
CENTURY฀RHETORICIANS฀VIEWED฀ARGUMENT฀AS฀
BOTH฀AN฀ORAL฀AND฀WRITTEN฀ FORM�฀BUT฀ THEY฀ LINKED฀DESCRIPTION�฀NAR

RATIVE�฀AND฀EXPOSITION฀PRIMARILY฀WITH฀PROSE฀COMPOSITION�฀;x=฀"Y฀
APPLYING฀THE฀GENERIC฀CATEGORIES฀TO฀A฀BROADER฀RANGE฀OF฀SUBJECTS฀AND฀
POPULAR฀WRITING฀FORMS�฀NINETEENTH
CENTURY฀RHETORICIANS฀EXTENDED฀
THE฀FORMAL฀RANGE฀OF฀PROSE฀GENRES�฀����
���	

&OR฀COMPOSITIONISTS฀LIKE฀!�3�฀(ILL�฀3AMUEL฀.EWMAN�฀$AVID฀(ILL�฀*OHN฀'ENUNG�฀
'�0�฀1UACKENBOS�฀AND฀OTHERS�฀SUCH฀A฀THEORY฀RESULTS฀IN฀A฀TAXONOMY฀OF฀THE฀NEW฀
FORMS฀OF฀WRITING฀THAT฀EITHER฀lRST฀EMERGE฀OR฀GAIN฀CACHET฀IN฀THE฀����S�฀A฀RENDERING฀
OF฀ NATURAL�฀ SELF
EVIDENT฀ CATEGORIES฀ �I�E��฀ NARRATION�฀ DESCRIPTION�฀ EXPOSITION	฀
UPON฀ DESIGNED฀ CULTURAL฀ PRODUCTS�฀ &OR฀ EXAMPLE�฀ *OHN฀ 'ENUNG�S฀ 0RACTICAL฀
3YSTEMS฀OF฀2HETORIC฀�����	฀DRAWS฀A฀DIRECT฀LINK฀BETWEEN฀THE฀MENTAL฀PROCESS฀OF฀
INVENTION฀AND฀THE฀MODES฀OF฀COMPOSITION�฀HE฀WRITES�฀h4HE฀DISCOURSE฀IS฀TO฀BE฀NOT฀
A฀MERE฀AGGLOMERATION฀OF฀STATEMENTS�฀BUT฀AN฀ORGANISM�฀lTTED฀TO฀MOVE฀AS฀ONE฀
THOUGHT�฀ AND฀ BE฀ INCORPORATED฀ INTO฀ THE฀ READER�S฀ MINDv฀ ����	�฀ #ONSEQUENTLY�฀
MANY฀DIFFERENT฀SPECIES฀OF฀WRITING฀AND฀ORATION฀BECOME฀COLLECTED฀INTO฀THE฀SAME฀
GENRE�฀!�3�฀(ILL฀CONCLUDES฀0RINCIPLES฀OF฀2HETORIC฀�����	฀WITH฀A฀CATALOGUE฀OF฀THE฀
KINDS฀OF฀WRITING฀THAT฀HE฀CLASSIlES฀AS฀ARGUMENTATIVE�฀RANGING฀FROM฀THE฀POLITICAL฀
ORATIONS฀ OF฀ $ANIEL฀ 7EBSTER฀ AND฀ 2ICHARD฀ #OBDEN฀ TO฀ A฀ CHAPTER฀ FROM฀ *OHN฀
3TUART฀ -ILL�S฀ 0RINCIPLES฀ OF฀ 0OLITICAL฀ %CONOMY฀ AND฀ -ATTHEW฀ !RNOLD�S฀ LITERARY฀
CRITICISM฀ ESSAY฀ h,AST฀ 7ORDSv฀ ����
���	�฀ 7HILE฀ SOME฀ SCHOLARS฀ RIGHTLY฀ ARGUE฀
THAT฀RHETORICAL฀THEORY�S฀PREOCCUPATION฀WITH฀DElNING฀AND฀CODIFYING฀GENRES฀IS฀A฀



฀ ฀ ฀ ฀ ฀ ฀ 2HETORIC฀3OCIETY฀1UARTERLY ฀ ฀ ฀ ฀ ฀

MOVE฀DESIGNED฀TO฀ELEVATE฀THE฀RELEVANCE฀OF฀RHETORIC฀IN฀A฀HIGHLY฀LITERATE฀PERIOD�฀
MY฀INTERPRETATION฀BUILDS฀UPON฀THAT฀ARGUMENT฀BY฀SUGGESTING฀THAT฀ANOTHER฀EFFECT฀
OF฀ THIS฀ TREND฀ IS฀ THE฀ INCREASED฀NATURALIZATION฀OF฀NEWLY฀EMERGING฀PRINT฀ FORMS�฀
)N฀OTHER฀WORDS�฀ RHETORIC฀NOT฀ONLY฀NAMES฀ THESE฀NEW฀ FORMS฀OF฀WRITING�฀ IT฀ALSO฀
BESTOWS฀A฀KIND฀OF฀A฀PRIORI฀STATUS฀UPON฀THEM�฀RECURSIVELY฀SUGGESTING฀THAT฀THEIR฀
EXISTENCE฀ IS฀ DICTATED฀ BY฀ THE฀ SPECIlC฀ MENTAL฀ OPERATIONS฀ FACILITATED฀ BY฀ EACH฀
FORM�฀4HE฀RECIPROCITY฀OF฀THE฀DYNAMIC฀BETWEEN฀THE฀INSTITUTIONAL฀DISCIPLINE฀OF฀
RHETORIC฀AND฀THE฀BROADER฀CULTURE฀OF฀PRINT฀DURING฀THE฀NINETEENTH฀CENTURY฀IS฀SUCH฀
THAT฀EACH฀FEEDS฀UPON฀AND฀FEEDS฀INTO฀THE฀STATUS฀OF฀THE฀OTHER�

7E฀CAN฀ALSO฀SEE฀THE฀REMEDIATION฀OF฀PRINT฀AT฀WORK฀IN฀THE฀PROCESSES฀INVOLVED฀
IN฀PRODUCING฀HANDWRITTEN฀TEXT�฀*UST฀AS฀A฀PARADIGM฀OF฀MECHANICAL฀PRESCRIPTIV

ISM฀TOOK฀HOLD฀OF฀THE฀ELOCUTIONARY฀MOVEMENT฀IN฀THE฀NINETEENTH฀CENTURY�฀SO฀TOO฀
DID฀IT฀PERVADE฀INSTRUCTION฀IN฀HANDWRITING�฀"ARON฀MENTIONS฀THE฀GROWING฀POPU

LARITY฀OF฀PENMANSHIP฀MANUALS฀IN฀'REAT฀"RITAIN฀AND฀.ORTH฀!MERICA฀SUCH฀AS฀(�#�฀
3PENCER�S฀EPONYMOUS฀3PENCERIAN฀+EY฀ TO฀0RACTICAL฀0ENMANSHIP฀ �����	฀AND฀
VARIOUS฀WORKS฀BY฀THE฀POPULAR฀!USTIN฀.�฀0ALMER฀����	�฀3UCH฀TEXTS฀EMPHASIZED฀
THE฀ IMITATIVE�฀ REPETITIVE฀PROCESS฀OF฀ LEARNING฀ IN฀ORDER฀ TO฀WRITE฀ IN฀A฀PARTICULAR฀
SCRIPT�THE฀ IMPRINTING฀ OF฀ MUSCLE฀ MEMORY�THROUGH฀ HIGHLY฀ STRUCTURED฀ EXER

CISES฀WHERE฀THE฀INSTRUCTOR฀WOULD฀VERBALLY฀TELL฀STUDENTS฀WHAT฀MOTIONS฀TO฀MAKE฀
WITH฀THEIR฀PENS�฀SOMETIMES฀GOING฀SO฀ FAR฀AS฀ TO฀USE฀METRONOMES฀����	�฀"ARON฀
lNDS฀THIS฀HIGHLY฀SYSTEMATIZED�฀SCIENTIlC฀APPROACH฀IRONIC�฀GIVEN฀THAT฀PREVAIL

ING฀THEORIES฀OF฀THE฀TIME฀�*OHANN฀+�฀,AVATER�S฀%SSAYS฀ON฀0HYSIOGNOMY฀�����	�฀
%�!�0�฀ (OCQUART�S฀ 4HE฀ !RT฀ OF฀ *UDGING฀ THE฀ -IND฀ AND฀ #HARACTER฀ OF฀ -EN฀ AND฀
7OMEN฀FROM฀THEIR฀(ANDWRITING฀�����	�฀AND฀SIMILAR฀ANALYSES	฀SAW฀A฀PERSON�S฀
HANDWRITING฀AS฀A฀ REmECTION฀OF฀HIS฀OR฀HER฀MENTAL฀ STATE�฀MORAL฀CHARACTER�฀AND฀
SENSE฀OF฀TASTE�IN฀SHORT�฀A฀MIRROR฀OF฀THE฀SOUL฀����
��	�฀7HILE฀"ARON�S฀READING฀
OF฀THE฀STANDARDIZATION฀OF฀HANDWRITING฀EQUATES฀THE฀TREND฀WITH฀THE฀PHILOSOPHICAL฀
PARADIGMS฀OF฀THE฀DAY�฀WE฀MIGHT฀ALSO฀READ฀IT฀AS฀PART฀OF฀THE฀HIDDEN฀OR฀INVISIBLE฀
THEORY฀OF฀DELIVERY฀AT฀WORK�฀)N฀OTHER฀WORDS�฀RULES฀DIRECTLY฀CONCERNED฀WITH฀THE฀
MATERIAL�฀ FORMAL฀ASPECT฀OF฀ TEXT฀PRODUCTION฀ INSTEAD฀MASQUERADE฀AS฀ RULES฀PER

TAINING฀TO฀THE฀INTRINSIC฀EPISTEMOLOGICAL฀NATURE฀OF฀DISCOURSE�฀/NCE฀AGAIN�฀WE฀SEE฀
THE฀FAMILIAR฀PHENOMENON฀OF฀REMEDIATION฀AT฀WORK�฀A฀TECHNOLOGICAL฀APPROACH฀TO฀
WRITING�฀EMULATIVE฀OF฀PRINT�฀BOLSTERED฀BY฀A฀NATURALIZING฀RATIONALE�

!S฀WE฀HAVE฀SEEN�฀THE฀RHETORICAL฀DOMAIN฀OF฀THE฀NINETEENTH฀CENTURY฀HELPED฀
FACILITATE฀THE฀RISE฀OF฀PRINT฀CULTURE฀BY฀A฀NUMBER฀OF฀METHODS�฀)N฀GENERAL�฀THE฀.EW฀
2HETORIC฀EXTENDED฀THE฀NOTION฀OF฀HUMAN฀NATURE฀BY฀THOROUGHLY฀SCHEMATIZING฀AN฀
ELABORATE฀FACULTY฀PSYCHOLOGY�฀MAKING฀CONDITIONS฀RIPE฀FOR฀A฀KIND฀OF฀LOGOCENTRISM฀
THAT฀SEES฀THE฀WRITTEN฀WORD฀AS฀A฀LESS฀CONTAMINATED฀MEANS฀OF฀TRANSMITTING฀IDEAS฀
BETWEEN฀HUMAN฀MINDS�฀4HE฀BELLETRISTIC฀TRADITION฀BEGUN฀IN฀SEVENTEENTH
CENTURY฀
&RANCE฀AND฀BROUGHT฀TO฀%NGLAND฀AND฀THE฀!MERICAS฀BY฀(UGH฀"LAIR฀SET฀STANDARDS฀
OF฀ TASTE฀ FOUNDED฀ UPON฀ CULTURALLY฀ SANCTIONED฀ WORKS฀ OF฀ LITERATURE�฀ COMING฀
IN฀ CONTACT฀ WITH฀ SUBLIME฀ WRITING฀ CAUSES฀ TRANSFORMATIONS฀ IN฀ ONE�S฀ FACULTIES�฀
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SUBSEQUENTLY฀ AFFECTING฀ THE฀ ABILITY฀ TO฀ COMMUNICATE฀ IN฀ ANY฀ MEDIUM�฀ /N฀ THE฀
WHOLE�฀RHETORICAL฀THEORY฀GREATLY฀EXPANDED฀ITS฀DOMAIN�฀STAKING฀ITS฀CLAIM฀ON฀THE฀
NEWLY฀ EXPANDING฀ PRINT฀ LANDSCAPE�฀ BRINGING฀ THE฀ MULTIPLE฀ GENRES�฀ LITERATURES�฀
AND฀CRITICAL฀FORMS฀INTO฀ITS฀PURVIEW�฀ARGUING฀THAT฀GENERAL฀RHETORICAL฀PRINCIPLES฀
ARE฀APPLICABLE฀TO฀ALL฀FORMS฀AND฀MEDIUMS฀OF฀EXPRESSION�฀4HE฀NEWLY฀DEVELOPING฀
SUB
DISCIPLINE฀OF฀COMPOSITION฀STUDIES฀ADOPTED฀NOT฀ONLY฀LITERARY฀EXAMPLES฀AND฀
FOR฀EMULATION�฀BUT฀ALSO฀THE฀LOOK
AND
FEEL฀OF฀PRINT฀IN฀THE฀DESIGN฀OF฀HANDWRITTEN฀
TEXTS�฀ &INALLY�฀ ALTHOUGH฀ DELIVERY฀ ONCE฀ AGAIN฀ RECEIVES฀ PROFESSIONAL฀ ATTENTION฀
IN฀ THE฀ FORM฀ OF฀ ELOCUTION�฀ IT฀ CONTINUES฀ TO฀ BE฀ SEEN฀ AS฀ AUXILIARY฀ TO฀ �WRITTEN	฀
RHETORIC฀AND฀ IS฀PROPPED฀UP฀WITH฀A฀MULTITUDE฀OF฀ LITERARY฀EXEMPLA�฀!ND฀ALL฀ OF฀
THESE฀COMMUNICATIONS฀MEDIA฀ARE฀SUBJECT฀TO฀SIMILAR฀METHODS฀OF฀MECHANIZATION฀
THAT฀MIMIC฀THE฀TECHNICAL฀PROCESSES฀OF฀PRINTING�฀AN฀IRONY฀GIVEN฀THE฀EMPHASIS฀
RHETORIC฀ON฀THE฀WHOLE฀PLACED฀ON฀NATURE฀IN฀THE฀RHETORICAL฀PROCESS�

.INETEENTH
CENTURY฀ RHETORIC฀ SUBSUMED฀ THE฀ FORMAL฀ ELEMENTS฀ OF฀ PRINT฀ BY฀
APPLYING฀A฀NATURAL
LANGUAGE฀JUSTIlCATION฀TO฀THEM�฀4HIS฀DYNAMIC฀IS฀ILLUSTRATED฀
DRAMATICALLY฀BY฀ THE฀ CODIlCATION฀OF฀ THE฀PARAGRAPH�฀"Y฀ THE฀ TIME฀WE฀ARRIVE฀ AT฀
THE฀ LATTER฀HALF฀OF฀THE฀NINETEENTH฀CENTURY�฀THE฀PARAGRAPH฀STANDS฀AS฀THE฀STRUC

TURAL฀MEASURE฀OF฀WRITTEN฀DISCOURSE�฀TAKING฀A฀POSITION฀IT฀REALLY฀HAD฀NOT฀ENJOYED฀
BEFORE�฀ %VEN฀ THOUGH฀ THE฀ PARAGRAPH฀ HAS฀ BEEN฀ TRACED฀ BACK฀ TO฀ POST
(OMERIC฀
'REECE�฀THE฀ACT฀OF฀PHYSICALLY฀SEPARATING฀UNITS฀OF฀WRITTEN฀DISCOURSE฀WITH฀SPAC

ING฀OR฀A฀SYSTEM฀OF฀DIACRITIAL฀MARKINGS฀WAS฀ORIGINALLY฀MEANT฀TO฀SERVE฀THE฀ORAL฀
DELIVERY฀OF฀A฀WRITTEN฀TEXT�฀AS฀2ICHARD฀%NOS฀AND฀%LIZABETH฀/DOROFF฀ARGUE฀IN฀THEIR฀
ARTICLE฀h4HE฀/RALITY฀OF฀THE฀@0ARAGRAPH�฀IN฀'REEK฀2HETORIC�v฀4HEY฀WRITE฀THAT฀THE฀
PARAGRAPH฀hAS฀ARE฀ALL฀FEATURES฀OF฀EARLY฀'REEK฀SCRIPTS�IS฀AN฀AID฀TO฀MEMORY฀IN฀
THE฀TRANSMISSION฀OF฀ORAL฀DISCOURSE�฀!S฀SUCH�฀THE฀PARAGRAPH฀FUNCTIONS฀AS฀AN฀ORAL฀
DELIMITER�฀A฀GRAPHIC฀INSTRUMENT฀TO฀FACILITATE฀VERBAL฀EXPRESSIONv฀���	�฀&URTHER

MORE�฀PARAGRAPHS฀WERE฀MEANT฀MORE฀AS฀PAUSING
CUES฀FOR฀ORATORS฀AND฀LISTENERS฀
ALIKE�hDETERMINANTS฀ OF฀ SPATIAL�฀ TEMPORAL�฀ AND฀ ACOUSTIC฀ SEPARATIONv�AND฀
WERE฀NOT฀NECESSARILY฀CODIlED฀TO฀THE฀POINT฀THAT฀THEY฀WERE฀MEANT฀TO฀REPRESENT฀
A฀SINGLE�฀DISCRETE฀THOUGHT฀���	�฀!S฀WRITING฀GAINED฀PROMINENCE฀THROUGHOUT฀THE฀
WESTERN฀WORLD�฀THE฀PARAGRAPH฀REMAINED฀MORE฀OF฀A฀SPATIAL฀SEPARATION฀OF฀TEXT฀AND฀
NOT฀A฀CONSISTENT฀LOGICAL฀SEPARATOR�฀UNLIKE฀CHAPTER฀OR฀SECTION฀DIVISIONS�฀THE฀PARA

GRAPHING฀SYSTEM฀MUCH฀AS฀WE฀KNOW฀IT฀TODAY฀WAS฀NOT฀ALWAYS฀USED฀TO฀INDICATE฀A฀
CHANGE฀IN฀THE฀TOPIC฀�"ARON฀���	�฀&URTHER�฀THE฀PHYSICAL฀MANNER฀OF฀PARAGRAPH

ING฀CHANGED฀GREATLY฀FROM฀THE฀MANUSCRIPT฀TO฀THE฀PRINT฀ERA�฀"ARON฀DETAILS฀THESE฀
CHANGES�

4AKE฀THE฀PARAGRAPH฀MARKER�฀$IVISION฀OF฀WRITTEN฀TEXT฀INTO฀ARGUMENT

SIZED฀CHUNKS฀DATES฀BACK฀TO฀THE฀SECOND฀CENTURY฀"#฀;ALSO฀KNOWN฀AS฀
A฀ CAPITULUM=�฀ )N฀ EARLY฀ )NSULAR฀ MANUSCRIPTS�฀ THE฀ BEGINNING฀ OF฀ A฀
NEW฀ CAPITULUM฀ WAS฀ SET฀ OFF฀ BY฀ THE฀ NOTATION฀ h�+�v฀ "Y฀ THE฀ TWELFTH฀
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CENTURY�฀THE฀+฀HAD฀BEEN฀REPLACED฀BY฀A฀#�฀7ITH฀THE฀ADDITION฀OF฀A฀
VERTICAL฀LINE฀TO฀INDICATE฀A฀LITTERA฀NOTABILIOR�฀THIS฀#฀EVOLVED฀INTO฀THE฀
PARAGRAPH฀SYMBOL฀USED฀IN฀CONTEMPORARY฀EDITING฀;r=�฀2UBICATORS�฀
WHO฀ DEVELOPED฀ AND฀ BEGAN฀ USING฀ THE฀ SYMBOL฀ BY฀ THE฀ END฀ OF฀ THE฀
TWELFTH฀CENTURY�฀TYPICALLY฀COLORED฀IT฀RED�฀;x=฀4HE฀EVENTUAL฀SOLUTION฀
;TO฀THE฀TIME฀AND฀EXPENSE฀ASSOCIATED฀WITH฀RUBRICATION=฀WAS฀TO฀USE฀
INDENTING฀TO฀INDICATE฀A฀NEW฀PARAGRAPH�฀����
��	

)N฀ FACT�฀ IN฀AND฀AROUND฀THE฀NINETEENTH฀CENTURY฀THE฀PRINTED฀PAGE฀GOT฀ ITS฀NOW

FAMILIAR฀LOOK฀FOR฀REASONS฀ASSOCIATED฀MORE฀WITH฀TECHNOLOGICAL฀CONSTRAINTS฀THAN฀
WITH฀ AESTHETIC฀ OR฀ LOGICAL฀ ONES�฀ "ECAUSE฀ THE฀ PAGE฀ BECOMES฀ MORE฀ AND฀ MORE฀
CROWDED฀AS฀SMALLER฀TYPEFACES฀WERE฀PRINTED฀ONTO฀IT�฀REGULAR฀INDENTATION฀SERVED฀
READERS฀AND฀TYPESETTERS฀ALIKE�฀IN฀THE฀FORMER฀CASE฀PROMOTING฀LEGIBILITY�฀IN฀THE฀
LATTER฀FUNCTIONING฀AS฀PLACEHOLDERS฀TO฀FACILITATE฀FASTER฀PRODUCTION฀�2UBINSTEIN�฀
h0RINTINGv	�฀!S฀THE฀FORMAL฀CHARACTERISTICS฀OF฀PRINT฀BECOME฀INCREASINGLY฀CODI

lED�฀THEY฀BEGIN฀TO฀SEEP฀INTO฀PRIOR฀MEDIA฀FORMS�฀BOLSTERED฀BY฀A฀PRESCRIPTIVE฀SET฀
OF฀RULES฀THAT฀DON�T฀ACKNOWLEDGE฀THEM฀AS฀FORMAL�฀BUT฀AS฀CONSTITUENT฀OF฀PROPER฀
STYLE�฀ ORGANIZATION�฀OR฀ LOGIC�IN฀OTHER฀WORDS�฀ AN฀ INVISIBLE฀ THEORY฀OF฀DELIVERY฀
EMBEDDED฀IN฀THE฀OTHER฀RHETORICAL฀CANONS�฀"ECAUSE฀OF฀THE฀GROWING฀UBIQUITY฀OF฀
THIS฀CHANGE฀IN฀THE฀TECHNICAL฀INTERFACE�฀WHAT฀BETTER฀WAY฀TO฀CREATE฀AN฀ARGUMENT฀
FOR฀ITS฀hNATURAL
NESSv฀THAN฀BY฀TRANSLATING฀THE฀TECHNICAL฀ELEMENTS฀OF฀PRINT฀BACK฀
INTO฀SPEECH฀AND฀HANDWRITING�฀WHERE฀THE฀SAME฀TECHNOLOGICAL฀CONSTRAINTS฀DON�T฀
APPLY฀AND฀NEW฀REASONS฀FOR฀THEIR฀USE฀CAN฀BE฀INVENTED�

4HE฀INITIAL฀REASONING฀BEHIND฀PARAGRAPHING฀AS฀A฀MNEMONIC฀DEVICE฀FOR฀ORA

TORS฀BECOMES฀INVERTED฀DURING฀THE฀NINETEENTH฀CENTURY฀TO฀BECOME฀A฀HIGHLY฀STRUC

TURED฀LOGICAL฀UNIT฀OF฀WRITING฀THAT฀DELINEATES฀A฀MAIN฀IDEA�฀AND฀NO฀LONGER฀%NOS฀
AND฀ /DOROFF�S฀ hGRAPHIC฀ INSTRUMENT฀ TO฀ FACILITATE฀ VERBAL฀ EXPRESSION�v฀ (EAVILY฀
INmUENCED฀BY฀THE฀.EW฀2HETORIC�฀THE฀NINETEENTH฀CENTURY฀COMPOSITIONIST฀PEDA

GOGUES฀PREDOMINANTLY฀ADVOCATED฀THAT฀COMMUNICATION฀BE฀PERSPICUOUS�฀LINEAR�฀
AND฀UNIlED�฀4HE฀PARAGRAPH฀EXEMPLIlED฀THESE฀CRITERIA�฀AND฀THE฀FOREFATHERS฀OF฀
COMPOSITION฀WENT฀TO฀GREAT฀LENGTHS฀TO฀CODIFY฀IT฀IN฀THEIR฀TEXTBOOKS�฀!MONG฀THE฀
MORE฀ POPULAR฀ COMPOSITION฀ TEXTS฀ USED฀ IN฀ COLLEGES฀ AND฀ UNIVERSITIES฀ IN฀ .ORTH฀
!MERICA฀WAS฀!LEXANDER฀"AIN�S฀%NGLISH฀#OMPOSITION฀AND฀2HETORIC฀�����	�฀)N฀
IT�฀"AIN฀DESCRIBES฀THE฀PARAGRAPH฀AS฀hA฀COLLECTION฀OF฀SENTENCES฀WITH฀UNITY฀AND฀
PURPOSEv฀WHICH฀SHOULD฀RESIST฀DIGRESSION฀AND฀FROM฀THE฀VERY฀lRST฀SENTENCE฀AN

NOUNCE฀ITS฀INTENDED฀TRAJECTORYv฀����	�฀"AIN฀CONTINUES฀BY฀MARKING฀THESE฀QUALI

TIES฀AS฀hESSENTIALv฀AND฀APPLICABLE฀TO฀hALL฀KINDS฀OF฀COMPOSITIONSv�฀HE฀CONCLUDES฀
HIS฀DISCUSSION฀ON฀PARAGRAPHS฀BY฀h;A=DAPTING฀AN฀OLD฀HOMELY฀MAXIM;�=฀,OOK฀TO฀
THE฀0ARAGRAPH฀AND฀THE฀$ISCOURSE฀WILL฀LOOK฀TO฀ITSELF�v฀FURTHER฀EMPHASIZING฀THE฀
NATURAL�฀ALMOST฀ESSENTIAL฀CHARACTER฀OF฀THE฀PARAGRAPH฀����	�

3OME฀ YEARS฀ LATER�฀ *OHN฀ 'ENUNG�S฀ ����฀ 0RACTICAL฀ %LEMENTS฀ OF฀ 2HETORIC฀
SIMILARLY฀ UPHOLDS฀ THE฀ VIRTUE฀ OF฀ UNITY�COHESIVENESS�IN฀ THE฀ PARAGRAPH�S฀ DE

SIGN�฀AND฀GOES฀SO฀FAR฀AS฀TO฀REWRITE฀"AIN�฀h!ND฀CERTAIN฀IT฀IS฀THAT฀CARE฀ABOUT฀THE฀
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STRUCTURE฀OF฀THE฀PARAGRAPH฀IS฀ONE฀OF฀THE฀BEST฀OF฀INmUENCES฀TO฀INDUCE฀CARE฀AND฀
SKILL฀IN฀BUILDING฀THE฀ENTIRE฀PLANv฀����	�฀(E฀GOES฀ON฀TO฀OUTLINE฀THREE฀REQUISITES฀
FOR฀ IDEAL฀ PARAGRAPH฀ CONSTRUCTION�฀ hHENCE�฀ A฀ FUNDAMENTAL฀ QUALITY฀ IS฀ UNITY;�=฀
HENCE�฀ ANOTHER฀ REQUISITE฀ IS฀ CONTINUITY฀ OF฀ THOUGHT;�=฀ HENCE฀ A฀ THIRD฀ REQUISITE฀
IS฀PROPORTION฀BETWEEN฀THE฀PARTSv฀����	�฀&OR฀'ENUNG�฀THESE฀REQUISITES฀ARE฀MET฀
BY฀DEVELOPING฀A฀POINT฀IN฀YOUR฀ARGUMENT฀IN฀A฀LINEAR�฀LOGICAL฀PROGRESSION�A฀LAN

GUAGE
BASED฀RATIONALE฀MAPPED฀ONTO฀A฀TECHNICAL฀ELEMENT฀OF฀PRINT�฀

)N฀!DAM฀3HERMAN฀(ILL�S฀4HE฀0RINCIPLES฀OF฀2HETORIC฀�����	�฀WE฀lND฀A฀MORE฀
DETAILED฀TREATMENT฀OF฀THE฀PARAGRAPH�฀,IKE฀HIS฀PREDECESSORS�฀(ILL฀LAUDS฀THE฀CON

CEPT฀OF฀5NITY�฀h5NITY�฀ON฀THE฀OTHER฀HAND�฀IS฀ESSENTIAL฀TO฀THE฀EXCELLENCE฀OF฀EVERY฀
PARAGRAPH�฀ WHATEVER฀ THE฀ SUBJECT
MATTER฀ OR฀ PURPOSE�฀ WITHOUT฀ IT�฀ A฀ COLLECTION฀
OF฀SENTENCES฀MAY฀BE฀A฀PARAGRAPH฀IN฀FORM�฀BUT฀IT฀CANNOT฀BE฀ONE฀IN฀SUBSTANCEv฀
����	�฀4HAT฀ISN�T฀TO฀SUGGEST฀THAT฀FORM฀ISN�T฀A฀CONCERN฀FOR฀(ILL�฀THOUGH�฀FOR฀THE฀
lRST฀INSIGHT฀HE฀OFFERS฀ABOUT฀THE฀PARAGRAPH฀MENTIONS฀ITS฀FORMAL฀VALUE�฀h4HE฀USE

FULNESS฀OF฀DIVISION฀BY฀0!2!'2!0(3฀AS฀A฀MERE฀MECHANICAL฀DEVICE฀IS฀APPARENT฀
TO฀EVERY฀ONE฀WHO฀HAS฀TRIED฀TO฀READ฀PAGES฀OF฀PRINT฀OR฀OF฀MANUSCRIPT฀THAT฀ARE฀UN

BROKEN�฀OR฀THAT฀ARE฀BROKEN฀INTO฀MANY฀SMALL฀FRAGMENTS�฀4HE฀UNBROKEN฀TEXT฀TIRES฀
THE฀EYE฀IN฀ONE฀WAY�฀THE฀TEXT฀TOO฀FREQUENTLY฀BROKEN�฀IN฀ANOTHERv฀����	�฀(E฀GOES฀
ON฀TO฀OUTLINE฀AN฀ARCHITECTURE฀FOR฀THE฀IDEAL฀PARAGRAPH�฀WHEREIN฀HE฀CONSIDERS฀IT�
NOT฀UNLIKE฀"AIN฀AND฀'ENUNG�A฀NATURAL฀EXTENSION฀OF฀THE฀SENTENCE฀ON฀ONE฀END�฀
AND฀A฀VERSION฀IN฀MINIATURE฀OF฀THE฀ENTIRE฀COMPOSITION฀ON฀THE฀OTHER�฀)N฀ADDITION฀
TO฀UNITY฀AND฀ITS฀MECHANICAL฀VALUE�฀(ILL�S฀PARAGRAPH฀MUST฀ALSO฀EXHIBIT฀h#LEAR

NESSv฀�AN฀INITIAL฀TOPIC฀SENTENCE฀WHEREIN฀THE฀SUBJECT฀MATTER฀IS฀FULLY฀REALIZED฀BY฀
PARAGRAPH�S฀END	฀AND฀h%ASEv฀�A฀hmOWING฀STYLEv฀ON฀THE฀LEVEL฀OF฀EACH฀INDIVIDUAL฀
SENTENCE฀AS฀WELL฀AS฀ON฀THE฀LEVEL฀OF฀THEIR฀ INTERACTION฀AS฀A฀UNIlED฀PARAGRAPH	�฀
4HE฀REGULARITY฀OF฀PARAGRAPH฀LENGTH�฀WHICH฀HAS฀MORE฀PRAGMATIC฀THAN฀AESTHETIC฀
OR฀LOGICAL฀ORIGINS�฀WAS฀A฀CENTRAL฀CONCERN฀TO฀MORE฀THAN฀JUST฀!�3�฀(ILL�฀

4HE฀ARGUMENT฀OF฀IDEAL฀PARAGRAPHS฀EXHIBITING฀ORGANIC฀COHESIVENESS฀IS฀COM

MON฀TO฀MOST฀OF฀THESE฀DElNITIONS�฀AND฀IT฀IS฀IN฀KEEPING฀WITH฀AN฀EPISTEMOLOGICAL฀
VIEWPOINT฀RUN฀THROUGH฀WITH฀#ARTESIANISM฀VIA฀COMMON฀SENSE฀PHILOSOPHY฀AND฀
FACULTY฀PSYCHOLOGY฀THAT฀WAS฀CENTRAL฀TO฀COMPOSITION฀PEDAGOGY�฀4HE฀PARAGRAPH฀
IS฀AN฀EXTENSION฀OF฀�AND฀A฀SUPPORT฀FOR	฀WHAT฀/NG฀DESCRIBES฀AS฀hTHE฀INCREASED฀
USE฀OF฀SPATIAL฀MODELS฀IN฀DEALING฀WITH฀THE฀PROCESSES฀OF฀THOUGHT฀AND฀COMMUNICA

TIONv฀THAT฀GREW฀OUT฀OF฀THE฀2AMIST฀TRADITION฀����	�฀)T฀PRESUPPOSES฀A฀LANDSCAPE฀
OF฀ INTERIORITY�฀ A฀ PHYSIOLOGICAL฀ SPACE฀ FROM฀ WHICH฀ LANGUAGE฀ EMANATES�฀ .AN฀
*OHNSON฀IDENTIlES฀THIS฀CONmATION฀BETWEEN฀THE฀CHARACTER฀OF฀A฀COMPOSED฀TEXT฀
AND฀THE฀MODEL฀OF฀MIND฀IT฀SEEKS฀TO฀ENGAGE�฀4WO฀PRINCIPLES฀OF฀THE฀.EW฀2HETORIC฀
WHICH฀GREATLY฀INmUENCED฀COMPOSITION฀THEORY฀AND฀PEDAGOGY฀WERE฀h��	฀DYNAMIC฀
RESPONSES฀OF฀THE฀MENTAL฀FACULTIES฀PREDISPOSE฀THE฀EFFECTS฀THAT฀CONTENT�฀ARRANGE

MENT�฀AND฀STYLE฀WILL฀HAVE฀ON฀A฀READER�฀AND฀��	฀GENERIC฀ELEMENTS฀OF฀PROSE฀FORM฀
AND฀STYLE฀ENABLE฀ THE฀WRITER฀ TO฀ENGAGE฀ THE฀ TYPE฀OF฀ INTELLECTUAL�฀EMOTIONAL�฀OR฀
AESTHETIC฀RESPONSE฀APPROPRIATE฀TO฀THE฀AIM฀OF฀THE฀DISCOURSEv฀����	�฀4HE฀AXIOM฀
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HELD฀BY฀'ENUNG�฀.EWMAN�฀(ILL�฀AND฀OTHERS฀THAT฀hTHE฀ORDER฀IN฀WHICH฀IDEAS฀ARE฀
PRESENTED฀IN฀A฀DISCOURSE฀MUST฀RESPECT฀NATURAL฀LOGIC฀AND฀THE฀WRITER�S฀EPISTEMO

LOGICAL฀PURPOSEv฀EXTENDED฀NOT฀ONLY฀TO฀GLOBAL฀ISSUES฀OF฀ARRANGEMENT฀OR฀CHOICE฀OF฀
GENRE�฀BUT฀ALL฀THE฀WAY฀DOWN฀TO฀THE฀CONSTITUENT฀BUILDING฀BLOCKS฀OF฀THE฀DISCOURSE฀
AS฀WELL�THE฀SENTENCE฀AND฀THE฀PARAGRAPH฀����	�฀!S฀SUCH�฀THESE฀SMALLER฀UNITS฀OF฀
DISCOURSE�฀SHAPED฀IN฀PART฀BY฀FORMAL฀COMPONENTS฀OF฀PRINT฀TECHNOLOGY�฀ARE฀SUP

PORTED฀BY฀A฀THEORETICAL฀RATIONALE฀THAT฀DRAWS฀ATTENTION฀AWAY฀FROM฀THIS฀FORMAL฀
RESEMBLANCE฀AND฀HELPS฀NATURALIZE฀PRINT�

4HIS฀EPISTEMOLOGICAL฀GROUNDWORK฀ALSO฀ALLOWS฀FOR฀A฀HEIRARCHICAL฀RE
STRUC

TURING฀OF฀THE฀MEDIA฀LANDSCAPE�฀PRIVILEGING฀WRITING฀�AND฀BY฀EXTENSION�฀ITS฀IDEAL

IZED฀PRINT฀FORM	฀AS฀A฀MODE฀OF฀COMMUNICATION฀THAT฀DIRECTLY฀GIVES฀VOICE฀TO฀THE฀
WORKINGS฀OF฀THE฀INNER฀MIND�฀WHILE฀SUBJUGATING฀DELIVERY฀WHOLLY฀TO฀THE฀ELOCUTION

ARY฀MOVEMENT฀AND฀RESTRICTING฀ITS฀CONCEPTION฀TO฀THE฀AUXILIARY฀REALM฀OF฀EMBOD

IED฀SPEAKING�฀4HE฀SPACE฀FOR฀CONSIDERING฀HOW฀THE฀MANIPULATION฀OF฀EXTRATEXTUAL฀
FEATURES฀OF฀HANDWRITTEN฀DISCOURSE฀CONTRIBUTES฀TO฀OVERALL฀RHETORICAL฀GOALS฀SIMPLY฀
DOESN�T฀EXIST�฀)N฀!฀0EDAGOGY฀OF฀0OSSIBILITY�฀+AY฀(ALASEK฀ARGUES฀THAT฀THE฀DEVEL

OPMENT฀OF฀PARAGRAPHING฀INSTRUCTION฀IN฀CURRENT
TRADITIONALIST฀PEDAGOGY฀RESULTS฀
IN฀A฀MERGING฀OF฀THE฀CANONS฀OF฀INVENTION฀AND฀ARRANGEMENT�฀BLURRING฀DISTINCTIONS฀
BETWEEN฀THE฀TYPES฀OF฀MENTAL฀WORK฀GOING฀INTO฀EACH�฀3HE฀WRITES�

'ENERALLY฀SPEAKING�฀CURRENT
TRADITIONAL฀TEXTBOOK฀AUTHORS฀ALSO฀FOL

LOWED฀"AIN฀BY฀PRESENTING฀INDUCTION฀AND฀DEDUCTION฀AS฀TWO฀PATTERNS฀
OF฀ UNIlED฀ PARAGRAPH฀ DEVELOPMENT�฀ LEADING฀ ;3HARON=฀ #ROWLEY฀ TO฀
ARGUE฀ THAT฀ WHAT฀ CLASSICAL฀ RHETORICIANS฀ DEVELOPED฀ AS฀ METHODS฀ OF฀
INQUIRY฀BECAME฀FOR฀CURRENT
TRADITIONALISTS฀ORGANIZATIONAL฀AND฀DE

VELOPMENTAL฀PRINCIPLES�฀����
���	

(ERE�฀AGAIN�฀IS฀A฀REITERATION฀OF฀THE฀POINT฀THAT฀AN฀UNARTICULATED฀THEORY฀OF฀DELIV

ERY฀AS฀IT฀APPLIES฀TO฀THE฀WRITTEN฀FORM฀IS฀OBSCURED฀BY฀THE฀ARGUMENT฀THAT฀LANGUAGE฀
IS฀ A฀ NATURAL�฀ TRANSPARENT฀ PHENOMENON�฀ )MPORTING฀ ELEMENTS฀ THAT฀ RESEMBLE฀
THE฀ LOOK฀ AND฀ FEEL฀ OF฀ PRINT฀ VIA฀ AN฀ EPISTEMOLOGICAL฀ RATIONALE฀ INTO฀HANDWRITTEN฀
DISCOURSE�฀ A฀ MEDIA฀ FORM฀ ITSELF฀ LONG฀ REGARDED฀ AS฀ TRANSPARENT�฀ IS฀ A฀ MEANS฀ BY฀
WHICH฀ PRINT฀ BECOMES฀ A฀ NATURALIZED฀ lXTURE฀ ON฀ THE฀ MEDIA฀ LANDSCAPE�฀ )N฀ THIS฀
NEW฀MODEL฀OF฀NINETEENTH
CENTURY฀COMPOSITION�฀THEN�฀WRITING฀IS฀NOT฀SEEN฀AS฀A฀
DELIVERED฀PERFORMANCE฀�THE฀DOMAIN฀OF฀ELOCUTION	�฀BUT฀RATHER฀AS฀AN฀EXTERNALIZA

TION฀OF฀INTERNALIZED฀THOUGHT�฀A฀COMMON฀VIEW฀EXPRESSED฀IN฀3AMUEL฀.EWMAN�S฀!฀
0RACTICAL฀3YSTEM฀OF฀2HETORIC฀WHEN฀HE฀WRITES฀THAT฀hTHE฀PRODUCTIONS฀OF฀THE฀PEN฀
;SHOULD=฀EXHIBIT฀THE฀CHARACTERISTICS฀OF฀THE฀MINDv฀����	�






)N฀ THE฀ NINETEENTH฀ CENTURY�฀ RHETORIC฀ UNDERGOES฀ SIGNIlCANT฀ SHIFTS฀ IN฀ THE฀
THEORY�฀ PRACTICE�฀ AND฀ TEACHING฀ OF฀ BOTH฀ ORAL฀ AND฀ WRITTEN฀ COMMUNICATION�฀
SHIFTS฀WHICH฀IRONICALLY฀CREATE฀A฀RENEWED฀INTEREST฀IN฀DELIVERY฀IN฀THE฀FACE฀OF฀AN฀
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AMPLIlED฀PRINT฀ CULTURE�฀7E฀CAN฀ READ฀ SUCH฀ SHIFTS฀ AS฀ A฀DYNAMIC฀COMBINATION฀
OF฀ PRINT฀ CULTURE�S฀ GROWING฀ INmUENCE฀ ON฀ RHETORIC�฀ AS฀ WELL฀ AS฀ ACTIVE฀ MEASURES฀
WITHIN฀THE฀RHETORICAL฀TRADITION฀TO฀INSTANTIATE฀PRINT฀AS฀THE฀HEGEMONIC฀MEDIUM฀
OF฀ COMMUNICATION�฀!LTHOUGH฀WE฀MIGHT฀ GENERALLY฀ SAY฀ THAT฀ THE฀PRINTING฀PRESS฀
�AND฀THE฀CULTURE฀OF฀WRITING	฀HAS฀HISTORICALLY฀RELEGATED฀THE฀CANON฀OF฀DELIVERY฀TO฀
THE฀BACKGROUND฀OF฀RHETORICAL฀SCRUTINY�฀IT฀IS฀IN฀PART฀THE฀INmUENCE฀OF฀THE฀PRINTED฀
PAGE฀IN฀THE฀NINETEENTH฀CENTURY฀THAT฀RESURRECTS฀THE฀LOST฀CANON฀OF฀DELIVERY฀IN฀THE฀
INCARNATION฀OF฀ELOCUTION�฀A฀MOVEMENT฀THAT฀REMAINED฀POPULAR฀THROUGHOUT฀THE฀
NINETEENTH฀CENTURY�฀)F฀ELOCUTION฀EXISTS฀TO฀TREAT฀DELIVERY฀AS฀SUCH�฀WE฀SEE฀IN฀THE฀
CONTINUED฀TRADITION฀OF฀BELLETRISM฀A฀KIND฀OF฀HIDDEN฀THEORY฀OF฀DELIVERY�฀"Y฀LAYING฀
CLAIM฀TO฀VIRTUALLY฀THE฀ENTIRE฀CORPUS฀OF฀PRINTED฀MATTER฀AS฀OBJECTS฀OF฀RHETORICAL฀
CRITICISM฀ AND฀ THEN฀ CODIFYING฀ PROSE฀ WRITING฀ INTO฀ DISTINCT฀ AND฀ SELF
EVIDENT฀
GENRES�฀ BELLETRISM฀ IN฀ EFFECT฀ SUPERIMPOSES฀ THE฀MATERIAL฀ DIMENSION฀OF฀ PRINTED฀
WORKS�THE฀LOOK
AND
FEEL฀OF฀THE฀PRINTED฀PAGE�UPON฀WRITTEN฀DISCOURSE�฀)N฀THE฀
NINETEENTH฀CENTURY�฀SPEECH฀AND฀WRITING฀ALIKE฀WERE฀SUBJECT฀ TO฀ FORMALIZATIONS฀
THAT฀LEANED฀IN฀THE฀DIRECTION฀OF฀PRINT�฀A฀FORMAL฀LOGIC฀COMPRISED฀OF฀MECHANICAL฀
REPEATABILITY�฀ SUBSUMED฀ INTO฀ A฀ RATIONALE฀ OF฀ hNATURALv฀ LANGUAGE฀ PRODUCTION�฀
AND฀ ILLUSTRATED฀BY฀MODELS฀OF฀HIGH฀ LITERARY฀MERIT฀ SUITABLE฀ FOR฀EMULATION�฀ )T฀ IS฀
BY฀SUCH฀MECHANISMS฀OF฀REMEDIATION฀THAT฀PRINT฀HAS฀LONG฀ENJOYED฀ITS฀STATUS฀AS฀
A฀TRANSPARENT฀MEDIUM฀OF฀EXPRESSION�฀A฀STATUS฀THAT฀REMAINS฀UNCHALLENGED฀WELL฀
INTO฀THE฀TWENTIETH฀CENTURY�

$EPARTMENT฀OF฀%NGLISH฀
4HE฀/HIO฀3TATE฀5NIVERSITY
-ARION

7ORKS฀#ITED
!USTIN�฀'ILBERT�฀#HIRONOMIA�฀OR฀A฀4REATISE฀ON฀2HETORICAL฀$ELIVERY�฀&ACSIMILE฀

EDITION�฀-�฀2OBB฀AND฀,�฀4HONSSEN�฀EDS�฀#ARBONDALE�฀)LL��฀3OUTHERN฀)LLINOIS฀
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