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.INETEENTH#ENTURY4HEORIESOF$ELIVERYAS

2EMEDIATION

NTHEBEGINNINGOF%LEMENTSOF2HETORIC�����	�THE"RITISHRHETORICIAN2ICH
ARD7HATELYEXPLAINSTHATBECAUSEOFPRINTING�ANDMORESPECIlCALLY�CHEAP

PAPER�WHAT WAS ONCE THE PROVINCE OF THE ORATOR IS INCREASINGLY BECOMING
COOPTEDBYWRITING�(EEVENOUTRIGHTSUGGESTSTHATTHERHETORICALRULESOFONE
MEDIUMAPPLYJUSTASREADILYTOTHEOTHER�

4HE INVENTIONOFPRINTING�BYEXTENDING THE SPHEREOFOPERATION
OFTHEWRITER�HASOFCOURSECONTRIBUTEDTOTHEEXTENSIONOFTHOSE
TERMS WHICH� IN THEIR PRIMARY SIGNIlCATION� HAD REFERENCE TO
SPEAKINGALONE�-ANYOBJECTSARENOWACCOMPLISHEDTHROUGHTHE
MEDIUMOF THEPRESS�WHICH FORMERLY CAMEUNDER THE EXCLUSIVE
PROVINCEOFTHEORATOR�ANDTHEQUALIlCATIONSREQUISITEFORSUCCESS
ARE SO MUCH THE SAME IN BOTH CASES� THAT WE APPLY THE TERM
@ELOQUENT��ASREADILYTOAWRITERASTOASPEAKER����	

&OLLOWINGINTHETHEORETICALFOOTSTEPSOF(UGH"LAIR�7HATELY�STREATISEGREATLY
EXPANDSTHEDOMAINOFRHETORICTOINCLUDEALLWRITTENANDSPOKENCOMMUNICA
TIONBYDIRECTLYSTATINGTHATTHEBELLETRISTICMOVEMENTWASTHEOUTCOMEOFA
VIBRANT�GROWINGPRINTCULTURE�!POSITIONCONTRARYTO7HATELY�SMEDIUMBLUR
RINGDElNITIONOFRHETORICLIESACROSSTHE)RISH3EA�ANDSOMEYEARSEARLIER�

&ROMWHATHASBEENSAID�ITWILLSUFlCIENTLYAPPEAR�HOWGROSSLY
THEYAREMISTAKEN�WHOTHINKTHATNOTHINGISESSENTIALLYNECESSARY
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TOLANGUAGE�BUTWORDS�ANDTHATITISNOMATTER�INWHATTONESTHEIR
SENTIMENTSAREUTTERED�ORWHETHERTHEREBEANYUSED�SOTHATTHE
WORDSAREBUTDISTINCTLYPRONOUNCED�ANDWITHSUCHFORCEASTOBE
CLEARLYHEARD�����	

(ERE�4HOMAS3HERIDANDISCUSSESTHEPRIMACYOFSPEECHOVERWRITING�ISSUING
THEARGUMENTTHROUGHOUTHIS#OURSEOF,ECTURESON%LOCUTION�����	THATFOR
%NGLAND�AND MORE SPECIlCALLY )RELAND�WRITING IS DETRIMENTAL TO LANGUAGE
ITSELF�ITIMPEDESPROPERPRONUNCIATION�MAKESUSMISTAKEMERELYCOMPETENT
DELIVERYFORELOQUENTBRILLIANCE�ANDCONSTITUTESANINFERIORMORTALCOPYOFTHE
$IVINEGIFTOFSPEECH�

4HEBELLETRISTICANDELOCUTIONARYDEVELOPMENTSOFWHATRHETORICHISTORIAN
7ILBUR3AMUEL(OWELLTERMSTHEh.EW2HETORICvOFTHEEIGHTEENTHANDNINE
TEENTHCENTURIESLEDTOWHATINITIALLYAPPEARSTOBEASCHISM�APOLARIZEDVIEW
OFWHATTHEDOMAIN�ORATLEASTTHEPRIORITY�OFRHETORICOUGHTTOBEWHENFACED
WITHTHEHEGEMONICSTATUSOFPRINTTECHNOLOGY�#ENTRALTOTHISDEBATEWASTHE
ROLEDELIVERYPLAYED IN THERHETORICALPROCESS� REVIVINGAQUESTIONABOUT THE
CANONTHATRESONATEDTHROUGHANTIQUITY�ISDELIVERYACENTRALANDSUBSTANTIVE
PARTOFTHERHETORICALEVENTORMERELYANCILLARY�/NTHEONEHAND�BELLETRISM
INTENDEDTOTREATTHETOTALSPHEREOFHUMANCOMMUNICATION�ENCOMPASSINGOR
ATORY�WRITING�ANDCRITICISMINITSEXPANDEDSCOPE�ALLFORMSBOUNDTOGETHERBY
ATHEORYWHICHADVOCATEDEMULATINGBOTHCLASSICALANDCONTEMPORARYWORKSOF
AESTHETICMERITINORDERTOCULTIVATETHEFACULTYOFTASTEASITISDElNEDBY"LAIR�
7HATELY�ANDTHEIRDISCIPLES�-ILLER���	�3OREVISIONED�BELLETRISTICRHETORIC
DEVELOPEDADECIDEDBIAS TOWARDSWRITINGANDPRINTOVERORALDELIVERY�#ON
VERSELY�THEELOCUTIONARYMOVEMENT�EXEMPLIlEDINTHEWRITINGSOF3HERIDAN
ANDTHEMORESYSTEMATIC*OHN7ALKERAND'ILBERT!USTIN�CAMEINTOPARALLEL
PROMINENCEINTHE LATE����SANDEARLY����SBYESCHEWINGWRITINGANDFO
CUSINGINSTEADONDELIVERY�THEEMBODIEDSKILLSASSOCIATEDWITHMANIPULATING
PHYSICALGESTUREANDVOICE�TORETURNITTOITSONCEPROUDSTATUSATOPTHESTACK
OFCLASSICALRHETORICALCANONS�

4HISARTICLEPROPOSESTHATTHEREISADIFFERENTWAYOFREADINGTHEBELLETRIS
TICANDELOCUTIONARYTRADITIONSTHATPERMEATETHE.EW2HETORICOFTHENINE
TEENTHCENTURY�ONETHATSUGGESTSTHATTHETWOMOVEMENTSARENOTNECESSARILY
ANTAGONISTICALLYORIENTED�BUTINSTEADWORKTOWARDSTHESAMEENDS�NAMELY�
THEYBOTHHELPTONATURALIZETHEPRINTMEDIUMSOTHATITBECOMESTHEDEFACTO
ARBITEROFDISCURSIVESTANDARDSFORALLMEDIUMSOFCOMMUNICATION�3PECIlCALLY�
THETWOMAJORSTRANDSOFRHETORICALTHEORYANDINSTRUCTIONINTHENINETEENTH
CENTURYADDRESSPRINTCULTUREBYSLIGHTLYDIFFERENTPROCESSESOFWHAT*AY"OLTER
AND 2ICHARD 'RUSIN CALL hREMEDIATION�v OR THE FORMAL LOGIC BY WHICH NEW
MEDIATRANSFORMORREFASHIONPRIORMEDIAFORMS�%LOCUTIONACCOMPLISHESTHIS
REMEDIATIONBYREINSCRIBINGWORKSOFPRINTONTOTHEBODYASEXEMPLATOBE
PERFORMED�ERASINGCLEARDISTINCTIONSBETWEENORALANDWRITTENDISCOURSEBY
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ASSUMINGASETOFPRINCIPLESCOMMONTOALLMODESOFCOMMUNICATION�ANDOC
CUPYINGASECONDARYSPACEONTHERHETORICALMAP�"YADVOCATINGTHATRHETORIC
OVERSEESTHETOTALSPHEREOFCOMMUNICATION�BELLETRISMOFTENLOOKSTOPRINTED
DISCOURSEASTHEPARAGONOFRHETORICALEXPRESSION�ANDITSUBSUMESPRESCRIP
TIVERULESABOUTTHEMATERIALFORMOFWRITTENTEXTSINTOAFRAMEWORKOFNATU
RAL�SELFEVIDENTGENRESBOLSTEREDBYANELABORATEFACULTYPSYCHOLOGY�&ACULTY
PSYCHOLOGY�SRECONCEPTUALIZATIONOFLANGUAGEASANATURAL�ORGANICOUTCOMEOF
THEWORKINGSOFTHEMINDRATHERTHANAPERFORMATIVEACTSUBJECTTOTHECON
STRAINTSOFAGIVENMEDIUMOFCOMMUNICATIONALLOWFORTHEMACHINEPRINTED
PAGE TODETERMINEHOW THEHANDWRITTENPAGE AND THE SPEAKINGBODYARE TO
BEHAVE�BOTHRHETORICALLYANDMATERIALLY�CREATING�INEFFECT�AHIDDENTHEORY
OFDELIVERY�4HISARTICLE�THEN�EXAMINESHOWTHEELOCUTIONARYMOVEMENTAND
THEBELLETRISTICTRADITIONOFTHENINETEENTHCENTURY�S.EW2HETORICWORKEDIN
TANDEMASPARALLELEDUCATIONALANDCULTURALFORCESINORDERTONATURALIZETHE
PRINTEDPAGE�4HECOLLABORATIONOFELOCUTION�BELLETRISM�ANDTHE.EW2HETORIC�
ALONGWITH THEADVENTOFCOMPOSITION� RENDERED THEPRINT INTERFACE INVISIBLE
TOANINCREASINGLYLITERATESOCIETYVIATHEREMEDIATIONOFHANDWRITINGANDORAL
SPEECH� THEREBYCAUSINGPRINT TOAPPEARASANUNMEDIATEDWINDOW INTO THE
MINDOFTHEAUTHOR�

4HE MECHANISMS OF REMEDIATION WITHIN THE INSTITUTION OF RHETORIC IN
THE NINETEENTH CENTURY OBVIOUSLY FEED INTO THE MUCH BROADER CONTEXT OF
TECHNOLOGICALANDCULTURALDEVELOPMENTSSURROUNDINGPRINTCULTURE�WHEREIN
SIMILAR MECHANISMS WORK TOGETHER TO BESTOW WHAT "OLTER AND 'RUSIN CALL
hIMMEDIACYvUPONTHEPRINTEDPAGE�#OLLECTIVELY�SUCHREMEDIATIONSOFPRINT
RESULTINAPHENOMENONWHERETHEPRINTINTERFACEBEGINSTOINmUENCETHEOTHER
MODESOFCOMMUNICATIONBECAUSEITBECOMESANINCREASINGLYNATURALIZEDPART
OFTHEMEDIALANDSCAPE�#ONSIDERlRSTTHECHANGESTHATHAPPENATTHEFORMAL
LEVELOFTHEPRINTINTERFACE�)TISSPECIlCALLYDURINGTHENINETEENTHCENTURYTHAT
PRINTACHIEVESITSHEGEMONICSTATUS�THATTHEFAMILIARREGULARIZEDLOOKANDFEEL
OFMOSTWORKSOFPRINTBECOMESMOREOR LESSUBIQUITOUS�4HISERASTANDS IN
MARKEDCONTRASTTOTHEERAIMMEDIATELYFOLLOWINGTHEADVENTOFTHEPRINTING
PRESSINTHEMIDlFTEENTHCENTURY�WHERETHEMANUSCRIPTSTILLHELDTHEMOST
SWAYANDEVENINmUENCEDTHEPRINTAESTHETICSOTHAThEARLYPRINTERSWENTTO
GREAT LENGTHS TOPRODUCEPRECISE IMITATIONSvOFORNATEMANUSCRIPTS �$EIBERT
��	�"YTHENINETEENTHCENTURY�THEBALANCEHASSHIFTEDINFAVOROFPRINT�AND
THEINCREASEDREGULARIZATIONOFPRINTRESULTSINARATHERPARADOXICALEXAMPLE
OF REMEDIATION� 4HE DESIGN STANDARD OF PRINT� BECAUSE OF ITS UBIQUITOUS
UNIFORMITY� BECOMES A KIND OF NONDESIGN� IN EFFECT BECOMING AN INVISIBLE
TEMPLATE OF FORMAL STANDARDS THAT AFFECTS THE STRUCTURAL� GRAMMATICAL� AND
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LOGICALCONVENTIONSOFHANDWRITTENANDORALCOMMUNICATION�!S7ALTER/NG
DESCRIBESTHISTRANSFORMATIONIN2AMUS�-ETHOD�ANDTHE$ECAYOF$IALOGUE
�����	�THEDESIGNAESTHETICOFPRINT�WHICHHECHARACTERIZESASDEPERSONALIZED
ANDMATERIAL RATHER THANHIGHLY SOCIALANDVERBAL� EVENTUALLY LEADS7ESTERN
CULTURETODEVELOPASPATIALIZEDUNDERSTANDINGOFTHOUGHTANDCOMMUNICATION
RATHERTHANONEBASEDONDIALOGICALPERFORMANCE�����	�

)NPART�THEHIGHLYREGULARIZEDEVOLUTIONOFTHEPRINTINTERFACEATTHEFORMAL
LEVEL INVOLVEDASERIESOFTECHNICALANDTECHNOLOGICALADVANCEMENTS INPRINT
CULTUREDURINGTHENINETEENTHCENTURY�%VENTHOUGHWECANNOTSPEAKOFADIS
TINCTSHIFTINWRITINGTECHNOLOGIESDURINGTHENINETEENTHCENTURYPERSE�THE
PRINTINGPRESSHASBEENINEXISTENCEFORNEARLY FOURCENTURIES�AFTERALL�THE
RAPIDCHANGESINTHEMECHANIZATIONOFTHEPRINTINGPROCESS�ALONGWITHNOTABLE
GROWTH IN THEBOOKSELLER ANDNEWSPAPER TRADES ANDEVEREXPANDING LITERACY
RATES IN'REAT"RITAINAND.ORTH!MERICA�MAKE THENINETEENTHCENTURYAN
IMPORTANTSITEOFINVESTIGATIONFORTECHNOLOGICALANDRHETORICALINTERACTION�!S
3�-ICHAEL(ALLORANEXPLAINSINh&ROM2HETORICTO#OMPOSITION�4HE4EACHING
OF7RITINGIN!MERICATO�����vTHENINETEENTHCENTURYEXPERIENCEDPROFOUND
CHANGESINWHATWEMIGHTCALLTHEINFRASTRUCTUREOFPRINTTECHNOLOGY�AND�BY
EXTENSION�HANDWRITING�4HETECHNICALINNOVATIONSOFTHE)NDUSTRIAL2EVOLUTION
MADETHEPRODUCTIONOFPAPER�PENCILS�METALTYPE�ANDTHEMACHINERYOFTHE
PRESSMUCHEASIERTOPRODUCE�(ALLORANWRITES�

$ISCUSSIONS OF THE CONNECTION BETWEEN TECHNOLOGY AND WRITING
USUALLYFOCUSONONEORMOREOFTHREEhREVOLUTIONSv�THEDEVELOP
MENTOFALPHABETICLITERACYIN!NCIENT'REECE�THEINVENTIONAND
DIFFUSIONOFTHEPRINTINGPRESSDURINGTHE2ENAISSANCE�ANDTHEDE
VELOPMENTOFELECTRONICMEDIA�THEWORDPROCESSINGCOMPUTERES
PECIALLY�INOUROWNTIME�"UTANOTHERREVOLUTIONINWRITINGTECH
NOLOGYOCCURREDDURINGTHENINETEENTHCENTURY�;x=IMPORTANTIN
ITSCONSEQUENCESFORWRITINGANDWRITINGINSTRUCTION�����	

(ALLORAN�SREMARKSINDICATETHENEEDFORCONTEXTUALIZINGTHENINETEENTHCEN
TURY RHETORICAL TRADITION WITHIN THE CONCURRENT TECHNOLOGICAL HISTORY OF THE
PRINTINGPRESS�ASHESEESEACHOFTHETWOSPHERESNECESSARILYDEPENDENTUPON
THEOTHER�2ATHERTHANOFFERANEXHAUSTIVEHISTORYOFNINETEENTHCENTURYPRINT
CULTUREINFRAMINGSUCHACONTEXT�HOWEVER�)SHALLINSTEADBRIEmYGLOSSSOME
OFTHEMORENOTABLETECHNOLOGICALACHIEVEMENTSOFTHEPERIOD�ASMUCHMORE
EXTENSIVEWORKHASALREADYBEENACCOMPLISHEDONTHESUBJECT�

&ORSEVERALCENTURIESFOLLOWINGTHEINCEPTIONOF'UTENBERG�SMOVABLETYPE
PRINTINGPRESSINTHEMIDlFTEENTHCENTURY�THETECHNOLOGICALAPPARATUSDIDNOT
CHANGESUBSTANTIALLY� THEPRINTINGPRESSWASA FUSIONOFPREEXISTING TECHNICS
SUCHAS THESCREWPRESS�USED FORWINEMAKINGANDOLIVEOIL	COMBINEDWITH
THEPUNCHANDBLOCKMETHODTHAT'UTENBERGUSEDTOCREATEMOVABLE�REUSABLE
WOODEN TYPE� 4HESE MACHINES WERE THEN COMBINED WITH WELLESTABLISHED
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TECHNIQUESFORPRODUCINGDURABLEOILBASEDINK�ANDMETHODSFORMAKINGPAPER
ANDPARCHMENTTHATINVOLVEDDRYINGANDmATTENINGPULPGATHEREDFROMLINEN
RAGS�0RODUCTIONWASSTILLANEXPENSIVEENDEAVOR�ANDSOTHEPRODUCTSOFTHE
PRESSCONTINUEDTOREmECTTHESTATUSQUOOFMANUSCRIPTCULTURE�INCUNABULA�OR
EARLYPRINTEDWORKS	OFTENUSEDMULTIPLETYPEFACESTHATMIMICKEDHANDWRITING�
TEXTS WERE RUBRICATED �GLOSSED WITH REDINKED PASSAGES	� AND CONTENT
PREDOMINANTLYCONSISTEDOFRELIGIOUSANDPHILOSOPHICALMATTER�"ARON��	�

4HEHANDCRAFTPROCESSESASSOCIATEDWITHPRINTINGREMAINEDVIRTUALLYUN
CHANGEDUNTILTHEINDUSTRIALREVOLUTIONGAVEBIRTHTOMACHINESANDMECHANICAL
PROCESSESTHATDISPLACEDSUCHLABOR�AMONGTHEMTHESTEAMENGINE�,INOTYPE
AND-ONOTYPECASTINGSYSTEMS�ANDHALFTONEPRINTINGTECHNIQUES�/FTHEMANY
PRINTRELATEDTECHNOLOGICALDEVELOPMENTSOFTHENINETEENTHCENTURY�PERHAPS
THEBIGGESTOFTHEMWASTHEMECHANIZATIONOFPAPERPRODUCTION�4HENEEDFOR
MORERAWMATERIALTOPRODUCEPAPERLEDMANUFACTURERSTOEVENTUALLYABANDON
RECYCLEDLINENRAGSANDADOPTTHEMUCHMOREABUNDANTWOODPULP�WHICHDE
CREASEDPAPERPRICESANDFURTHERINCREASEDPRODUCTION����	�

-Y INTENTION IN STRESSING THE IMPORTANCE OF THE TECHNOLOGICAL DEVELOP
MENTSOFNINETEENTHCENTURYPRINTCULTUREISNOTTOMINIMIZETHEIMPACTOFTHE
PRINTINGPRESSDURINGITSlRSTFOURHUNDREDYEARSOFEXISTENCE�ANDITSHOULDBE
CONCEDEDTHATTHEATTRIBUTESWECOMMONLYASSOCIATEWITHPRINTCULTUREBEGIN
TOEMERGEDURINGTHEPERIODROUGHLYSPANNING����TO�����)TWASDURINGTHE
NINETEENTHCENTURY�BEGINNINGINTHEEARLY����SBUTMORESODURINGTHELATTER
HALF�THATWESEETHETECHNOLOGYOFTHEPRINTINGPRESSADAPTTOMEETINCREASING
DEMANDSFORPRINTEDMATERIAL�CREATINGATRULYHEGEMONICSTATUSFORTHEME
DIUM�4HECHANGESINPRINTCULTUREDURINGTHENINETEENTHCENTURY�HOWEVER�GO
BEYONDMERELYTHOSEOFDEGREE�THISISN�TSIMPLYACASEOFSIGNIlCANTLYGREATER
DISSEMINATIONOFPRINTEDMATERIALS�!CHANGEINKINDTAKESPLACEASWELL�ONE
WHEREINTHENATUREOFPRINTEDWORKSCOMESUNDERCLOSERSCRUTINY�INASOCIETY
WHEREPEOPLEAREMORELIKELYTOBELITERATE�SUDDENLYWHATONEREADSBECOMES
VASTLYMOREIMPORTANTTHANTHATONEREADS�

&RAMING THE RISEOFPRINT CULTUREAS A SIMPLECAUSAL RELATIONSHIPWHERE
NEWTECHNOLOGYYIELDSMOREPRODUCTION�HOWEVER�OVERSIMPLIlESTHECOMPLEX
ITYOFTHESUPPLYANDDEMANDLOGICBEHINDTHISSHIFT�*OHN&EATHERREMINDSUS
IN!(ISTORYOF"RITISH0UBLISHINGTHATITWAShNOTONLYINTECHNICALMATTERS
THATTHEINDUSTRIALREVOLUTIONHADAPROFOUNDEFFECTONTHE"RITISHPUBLISHING
INDUSTRY�;x=4HETRADE�SMARKETALSOUNDERWENTADRAMATICTRANSFORMATIONAS
DIDTHEMEANSOFREACHINGITv����	�&EATHERSITUATESTHISSHIFTINITIALLYWITHTHE
NEWSPAPERS�BECAUSEINCREASESINTRADEACTIVITYOVERGREATERGEOGRAPHICALDIS
TANCESLEDTOAGROWINGDEMANDTOKNOWABOUTTHEGOINGSONINREMOTEPLACES�
ALSO�THERATHERNEWPHENOMENONOFTHEURBANSPACECREATEDANEWCULTURAL
COMMUNITY�THECITY�ABUILTINCUSTOMERBASECOMPLETEWITHANEWSENSEOF
COMMUNALIDENTITY����	�
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!DDITIONALLY�THEGROWTHOFTHENEWMERCANTILEECONOMYSPREADTOOUTLY
INGPROVINCES�WHERERURALINHABITANTSDEVELOPEDTHENEEDFORFUNCTIONALLIT
ERACYINORDERTOPARTICIPATEINIT�AMONGSUCHEARLYPROVINCIALPRINTEDWORKS
WEREINSTRUCTIONALMANUALSINACCOUNTANCY�SIMPLELEGALPROCEDURES�ANDAS
SORTEDBUSINESSRELATEDDOCUMENTS�&EATHER���	�)N4HE&ORMATIONOF#OLLEGE
%NGLISH�4HOMAS-ILLER IDENTIlESTHISPOPULAREXPLOSIONOF LITERACYWITHTHE
CREATIONOF%NGLISHSTUDIESCURRICULUMINHIGHEREDUCATION�INEFFECTCHALLENG
INGhTHETENDENCYOFDISCIPLINARYHISTORIESTOASSUMETHATCHANGEBEGINSATTHE
TOPAMONGMAJORTHEORISTSANDISTHENTRANSMITTEDDOWNTOBETAUGHTINLESS
INmUENTIALINSTITUTIONSv��	�'ROWTHINPRACTICAL�WORKBASEDLITERACYEVOLVED
INTO WIDESPREAD INTEREST IN READING FOR AESTHETIC OR RECREATIONAL REASONS�
#ONSEQUENTLY� THENINETEENTHCENTURYHERALDEDANEXPLOSIONOFMARKETS FOR
PRINTEDMATERIAL� FROMPENNYPRESSNEWSPAPERSTOPAMPHLETS� JOURNALS�PULP
lCTION SERIALS� AND EXQUISITELY BOUND� GILTEDGED WORKS OF hHIGHv LITERATURE�
4HIS DEMAND� INPART GOADEDONBY TECHNICAL INNOVATIONS� LED TO A GROWING
NEED FOR EVEN MORE TECHNOLOGICAL INNOVATIONS� 2ONALD $EIBERT CALLS SUCH A
SYMBIOTICRELATIONSHIPOFCULTURALANDTECHNICALDYNAMICSAhCOMMUNICATIONS
ENVIRONMENTv�EMPHASISADDED	TOUNDERSCORETHESOCIALEMBEDDEDNESSOFA
TECHNOLOGY�ANDTOUNDERCUTTHETECHNOLOGICALDETERMINISTMODELOFANALYSIS
THATMAINTAINSTHEILLUSIONTHAThTECHNOLOGIESENTERSOCIETYANDGENERATESPE
CIlCSOCIALFORCESAND�ORIDEASDENOVOv���	�"YSHIFTINGFOCUSTOSEETECHNOLO
GIESASPARTOFASOCIALENVIRONMENTORECOLOGY�$EIBERTARGUES�WECOMETOUN
DERSTANDMOREFULLYHOWAPARTICULARTECHNOLOGYISACONTEXTUALIZEDOUTGROWTH
OFAPARTICULARSOCIALEPISTEMOLOGY�

4HECULTURAL�PHILOSOPHICAL�ANDEPISTEMOLOGICALINmUENCESTHATPERVADE
THENINETEENTHCENTURYIN.ORTH!MERICAAND'REAT"RITAIN�ABLYDISCUSSEDIN
OTHERSCHOLARLYACCOUNTS�HADAPROFOUNDEFFECTONSHAPINGTHECOMMUNICATIONS
ENVIRONMENTOFTHEERA�4HETECHNOLOGYOFPRINTCAMEOFAGEINTHE7ESTERN
WORLDATATIMEWHENTHEINTELLECTUALCLIMATEWASTIEDTOTHESCIENTIlCMODEL
OFEMPIRICISM�WHICHSTOODATTHEHELMOFTHEINDUSTRIALREVOLUTION�!S/NG
EXPLAINS�THEADVENTOFTHEPRESSCOINCIDEDWITH�ANDEVENHELPEDPROPAGATE�
THEPROCEDURALSCIENTIlCMETHODOF2AMISMINTHESIXTEENTHCENTURYWHICH
LATER INmUENCED #ARTESIANISM� THIS CONSTITUTED A PARADIGM SHIFT THAT WOULD
UNSETTLETHELONGSTANDINGDIALECTICALSCHEMAESTABLISHEDINRHETORICALTHEORIES
OFANTIQUITY�����	�7RITINGINTHESHADOWOFTHEPHILOSOPHICALZEITGEISTCAST
BY$ESCARTES�����TREATISE0RINCIPIAPHILOSOPHIAE�SPECIlCALLYHISBIFURCATED
MODELOFSUBJECTIVITY�WERETHINKERSLIKE,OCKEAND(UME�)NPARTICULAR�*OHN
,OCKE�S%SSAY#ONCERNING(UMAN5NDERSTANDING�����	ARTICULATEDANEW
KINDOFPHILOSOPHICALEMPIRICISMFOUNDEDONTHEIDEATHATHUMANEXPERIENCE
OFTHEPHYSICALWORLDISlLTEREDTHROUGHACOMPLEXWEBOFSENSORYASSOCIATIONS
ORDERED BY VARIOUS MENTAL FACULTIES TERMED UNDERSTANDING� JUDGMENT� AND
THEWILL�,OCKE�SIDEASWEREWELLRECEIVEDBYTHEPHILOSOPHICALANDSCIENTIlC
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COMMUNITIES OF 'REAT "RITAIN �AND LATER 4HE 5NITED 3TATES	� AND FURTHER
CONTRIBUTIONSBY3COTTISHNATURALLANGUAGEAND#OMMON3ENSEPHILOSOPHERS
SUCH AS ,ORD +AMES� 4HOMAS 2EID� AND !LEXANDER "AIN LAY A FOUNDATION
FOR A LONGSTANDING FACULTY PSYCHOLOGY THAT WOULD SURVIVE AS PHILOSOPHICAL�
SCIENTIlCFACTFOROVERTWOHUNDREDYEARS�ALTHOUGHSOMEMIGHTARGUETHATTHIS
PHILOSOPHICAL SHIFT WAS MORE CONCERNED WITH SUPPORTING A NASCENT NATIONAL
IDENTITY THROUGHPUNCTUATION� GRAMMAR� AND EVEN THOUGHT THAN ITWASWITH
OUTLINING A GENUINE� DISINTERESTED EPISTEMOLOGY� )N OTHER WORDS� THE FACULTY
PSYCHOLOGY TRADITION DEVELOPED A TOPOGRAPHICAL TREATMENT OF THE TERRAIN
ORIGINALLY ESTABLISHED BY $ESCARTES� IN EFFECT RENDERING THE PHILOSOPHICAL
PHYSIOLOGICALANDTHUSSERVINGTONATURALIZETHISPARTICULARMODELOFSUBJECTIVITY
EVENFURTHER�7ITHSUCHAMODELINPLACE�PRINTSTANDSASANEFFECTIVEMEDIUM
FORREINFORCINGIT�BOTHASAVEHICLEFORDISSEMINATINGLANGUAGEINITSEMPIRICALLY
hPROPERvFORMANDASAMANIFESTATIONOFTHELINGUISTICWORKINGSOFTHEINNER
MIND�UNADORNEDWITHTHESUPERmUOUSORNAMENTATIONOFAPERFORMINGBODY�

)F THE EARLY PRINT PERIOD� OR INCUNABULA� OF THE lFTEENTH AND SIXTEENTH
CENTURIESWASACLOSEREMEDIATIONOFTHEILLUMINATEDMANUSCRIPT�THISNEWAGE
OFPRINTINTHENINETEENTHCENTURYUSHEREDINAHEAVILYREGULARIZED�MECHANI
CALPRODUCT�ONEWITHWHICHWEREMAINFAMILIARTODAYINITSSEVERALFORMS�THE
NEWSPAPER� THENOVEL� THEACADEMIC JOURNAL� AND SOON�"LACK INKONWHITE
PAPER�ACLEARSEPARATIONOFGRAPHICALILLUSTRATIONSFROMTEXT�ACONSISTENTAND
LEGIBLE TYPEFACE� AND REGULAR MARGINS AND INDENTATIONS BECAME PAR FOR THE
COURSE�THESTATUSQUOOFTHEWRITTENWORD�7HILEONEREASONFORTHEUBIQUITY
OFTHISREGULARIZEDINTERFACERESULTSFROMTHEhACCIDENTvOFTHETECHNOLOGYIT
SELF�I�E��MASSPRODUCEDMACHINERYDIDNOTFACILITATEMUCHCUSTOMIZATIONIN
TEXTDESIGN�PRINTALSOBECAMENATURALIZEDTHANKSTOBROADERCULTURALFORCES
SUCH AS CHANGES IN SOCIAL EPISTEMOLOGY AND PHILOSOPHY� NATIONAL IDENTITY�
ANDTHEINTERRELATEDSTRUCTUREOFSOCIALINSTITUTIONS�*USTASPREVIOUSCULTURES
HAD COME TO TERMS WITH OTHER TECHNOLOGIES OF WRITING� NINETEENTH CENTURY
CULTURE EXPLAINED THIS NEW AESTHETIC BY NATURALIZING IT� AND RHETORIC WAS A
MAJORCULTURAL SITE RESPONSIBLE FORGENERATINGSUCHEXPLANATIONS� )NPARTICU
LAR�RHETORICALTHEORY�STREATMENTOFDELIVERYPLAYSINTOTHEPROCESSOFPRINT�S
NATURALIZATION�2ESURRECTINGTHECANONOFDELIVERYINTHEELOCUTIONARYMOVE
MENTPLACESEMPHASISUPONTHEEMBODIEDASPECTSOFRHETORICALPERFORMANCE
INORDERTOPROVIDEAhNATURALvSITEFORREMEDIATINGPRINTEDMATTER�NAMELY�
THEBODY�#ONCURRENTLY�THEWRITINGENDOFTHE.EW2HETORICALSPECTRUMWHICH
EVENTUALLYGAVERISETOTHEDISCIPLINEOFCOMPOSITIONSUPPORTEDWHATWEMIGHT
CONSIDER AN INVISIBLE THEORY OF DELIVERY� PRESCRIPTIVE MEASURES THAT APPLIED
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hNATURALvRATIONALESTOCOMPOSITIONALFORMSANDTECHNIQUESTHATINCREASINGLY
RESEMBLETHEMEDIUMOFPRINT�

!S THIS ARTICLE ARGUES� THE FUSIONOFMENTAL ACTIVITYANDALPHABETIC TEXT
ISNOTSOLELYTHEPRODUCTOFYEARSOFHABITUALEXPOSURETOPRINTATTHEFORMAL
LEVEL�4HE.EW2HETORICHELPSREINFORCETHISFUSIONBYMINIMIZINGDISTINCTIONS
BETWEENAPARTICULARMEDIUMOFEXPRESSION�PRIVILEGINGINSTEADTHEMANNEROF
EXPRESSION�&OREXAMPLE�THECOMPOSITIONIST$AVID*�(ILLEXPRESSEDTHEPREVA
LENTSENTIMENTOFTHEDAY�THATTHETHEORYOFRHETORICWASFOUNDEDONPRINCIPLES
THAT TRANSCENDED MEDIUM� IN EFFECT CONmATING PRINT� HANDWRITING� AND ORAL
DELIVERYBYSAYINGTHATEACHISSUBJECTTOTHESAMESETOFGOVERNINGRULES�%S
TABLISHINGELOCUTION�SANCILLARYSTATUSWITHINTHERHETORICALDOMAIN�HEWRITES�
h%LOCUTIONHASLONGBEENREGARDEDASAPARTOF2HETORIC�BUTITISBYITSELFTOO
IMPORTANTANDEXTENSIVEASUBJECTTOBETREATEDASADIVISIONOFRHETORICALSCI
ENCE�)TDOES�INDEEDCONTRIBUTETORENDERSPOKENDISCOURSEMOREEFFECTIVE�BUT
SODOESELEGANTCHIROGRAPHYORCLEARTYPOGRAPHYIMPROVETHEEFFECTIVENESSOF
WRITTENTHOUGHT�2HETORICTREATSOFDISCOURSEINGENERAL�NOTWRITTENORSPOKEN
DISCOURSEINPARTICULARv�QTD�IN*OHNSON���	�(ILL�SOPINIONWASPARADIGMATIC
AMONGMOSTOFHISCONTEMPORARIES�THERULESGOVERNINGHOWLANGUAGEISUSED
FORRHETORICALPURPOSEARElRSTANDFOREMOSTBASEDUPONESTABLISHINGMENTAL
HARMONYBETWEENAUDIENCEANDAUTHOR�4HEPARATEXTUALELEMENTSOFAGIVEN
DISCOURSE�I�E��PENMANSHIPORPHYSICALGESTURE	ARETHOUGHTEITHERTONATURALLY
ALIGNWITHTHATHARMONY�ORARETOBEATTENDEDTOONLYAFTERUNIVERSALSKILLS
AREMASTERED������	�&ORTHEEMPIRICALLYMINDEDPEDAGOGUESOFNINETEENTH
CENTURYRHETORIC�MEDIUMANDMESSAGEARETWOQUITESEPARATEBEASTS�NOTINTI
MATELYCONJOINEDAS-ARSHALL-C,UHANWOULDLATERSOFAMOUSLYDECLARE�

!NOVERVIEWOFHOWTHEELOCUTIONARYMOVEMENTAFFECTS�AND ISAFFECTED
BY�THERISEOFNINETEENTHCENTURYPRINTCULTUREREVEALSTHATTHERELATIONSHIP
WAS FAR LESS CONTENTIOUS THAN4HOMAS3HERIDAN�S IMPASSIONEDADVOCACY FOR
THESPOKENWORDINDICATED�IFNOTINNAME�THENINDEED�ANDINANUMBEROF
MANNERS�4HEELOCUTIONARYMOVEMENTTHATPERVADEDBOTHACADEMICANDPOPU
LARSPHERESOFNINETEENTHCENTURYRHETORICALLIFEACTUALLYBEGANSOMEDECADES
BEFORE�INTHELATTERHALFOFTHEEIGHTEENTHCENTURY�7ORKSSUCHAS3HERIDAN�S
#OURSEOF,ECTURESON%LOCUTION�����	�*OHN7ALKER�S%LEMENTSOF%LOCUTION
�����	�AND'ILBERT!USTIN�S#HIRONOMIA�ORA4REATISEON2HETORICAL$ELIVERY
�����	 WERE NOT ONLY INmUENTIAL AS ORIGINATORS OF THE MOVEMENT� BUT STOOD
ON THEIR OWN RIGHTS AS POPULAR ELOCUTION TEXTS THROUGHOUT THE ����S� EACH
MAKINGTHEIRWAYINTOSEVERALEDITIONS�/NTHEWHOLE�THEELOCUTIONARYMOVE
MENT DREW UPON CLASSICAL THEORIES OF DELIVERY AS A MEANS OF TEMPERING THE
PSYCHOLOGICALASSUMPTIONSOFTHE.EW2HETORIC�THATIS�THATTHEFOCUSOFTHE
DISCIPLINESHOULDBEONLANGUAGEPRODUCTIONCONCEIVEDASVERBALIZEDTHOUGHT
RATHERTHANASANEMBODIED�PERFORMATIVEPRACTICE�&REDAL���	�#HAMPIONS
OFELOCUTIONSOUGHTTOELEVATEDELIVERY�SSTATUS�CLAIMINGAS3HERIDANDID�h!ND
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IFTHELANGUAGEOFNATURE;I�E��VERBALLANGUAGE=BEPOSSESSEDOFSUCHPOWER�IN
ITSPRESENTNEGLECTEDANDUNCULTIVATEDSTATE�HOWIMMENSEMUSTBEITSFORCE�
WEREITCARRIEDTOTHESAMEDEGREEOFPERFECTIONTHATITWASAMONGSTTHEANCIENT
'REEKSAND2OMANSv�XII	�3IMILARLY�'ILBERT!USTININVOCATEDTHEhANCIENTSv
INHISDEFENSEOFTHECANONOFDELIVERYWHENHECALLEDIThNOTTHELEASTIMPOR
TANTDIVISIONOFTHEART;OFRHETORIC=v�X	�

4HEELOCUTIONARYMOVEMENTWASMORETHANJUSTARECAPITULATIONOFCLASSI
CALTHEORY�MORETHANJUSTAREACTIONARYANSWERTOTHENEGLECTTHATCHARACTER
IZEDHOWMOSTCONTEMPORARYRHETORICSTREATEDVOICE�GESTURE�ANDTHELIKE�)T
ISAT LEASTSOMEWHATCURIOUSTHATAREVIVED INTEREST INDELIVERYMANIFESTS IN
ANDAROUNDTHESAMEMOMENTASTHEHEYDAYOFPRINTCULTURE�4HENINETEENTH
CENTURYWASAPERIODTHATSAWANUNPRECEDENTEDEXPANSIONOFPRINTEDMATE
RIAL� ! mOOD OF PENNY PRESS NEWSPAPERS� SERIAL SHEETS� PERIODICALS� POLITICAL
PAMPHLETS�ANDPULPlCTIONEMERGEDCONCURRENTWITHTHEINCREASEDPOPULARITY
OFPARLORRECITALS�SPEECHCOMPETITIONS�ANDSIMILARORATORICALPRACTICES�HOW
MIGHTWEEXPLAIN THISCOINCIDENCE�0ERHAPS THEANTAGONISTIC TONE TAKENBY
THOSE LIKE3HERIDANAND7HATELYONBOTHSIDESOF THESPOKEN�WRITTENDIVIDE
DOESN�TACCURATELYORCOMPLETELYREmECTTHERHETORICALLANDSCAPEOFTHE����S�
0ERHAPSINSTEADOFBOTHSIDESDEFENDINGTHEIROWNCLEARLYDElNEDDISCIPLINARY
SPACES�THEYWEREEACHINTHEIROWNWAYADDRESSINGTHECULTURALTENSIONSOFAN
ASCENDINGWRITINGTECHNOLOGY�UTILIZINGDIFFERENTPROCESSESOFREMEDIATIONTHAT
HELPEDRENDERTHEUNIQUEATTRIBUTESOFPRINTINVISIBLEBYENFOLDINGTHEMINTO
THECULTURALLYNATURALIZEDPRACTICESOFORATORYANDHANDWRITING�

)TISCLEARTHATTHEPRINTINGINDUSTRYAIDEDINFOSTERINGTHEPOPULARANDACA
DEMICINTERESTINORATORYTHATLASTEDTHROUGHMUCHOFTHENINETEENTHCENTURY�
ANDVICEVERSA�)RONICALLY�STANDARDSOFORALPRONUNCIATIONANDBODILYGESTURE
CENTRALTOTHEMISSIONOFTHEELOCUTIONISTSWEREDISSEMINATEDTHROUGHWORKSOF
PRINT�,EADINGTHECHARGETOSTANDARDIZE%NGLISHPRONUNCIATIONWERE4HOMAS
3HERIDANANDDICTIONARISTSSUCHAS*OHN7ALKERAND7ILLIAM*OHNSTON�WHO
USED ARGUMENTS BASED ON PATRIOTISM AND SOCIAL MOBILITY IN ORDER TO ENTICE
STUDENTSTOSTRIVETOWARDShPROPERvSPEECHPATTERNS�THEIRBOOKSPROVEDQUITE
SUCCESSFULINTHEMARKETPLACE�"ARON����	�

"OTH IN 'REAT "RITAIN AND .ORTH !MERICA� THE lRST HALF OF THE CENTURY
ENJOYEDANEXPLOSIONOFPUBLICATIONSSPECIlCALLYDIRECTEDATORATORICALCULTURE
INTHEACADEMY�WHILETHELATERDECADESSAWANINCREASEINTENDEDFORPRIVATE
ORATORICAL PERFORMANCES �#LARK� (ALLORAN ��� ���	� )N ADDITION TO POPULAR
"RITISHELOCUTIONISTSSUCHAS!USTIN�3HERIDAN�AND7ALKER�THEELOCUTIONARY
MOVEMENT ALSO INCLUDED 7ILLIAM 2USSELL�S /RTHOPHONY� OR 6OCAL #ULTURE
�����	�%BENEEZER0ORTER�S!NALYSISOF THE0RINCIPLESOF2HETORICAL$ELIVERY
AS!PPLIEDTO2EADINGAND3PEAKING�����	�'EORGE2AYMOND�S4HE/RATOR�S
-ANUAL�����	�-ERRITT#ALDWELL�S0RACTICAL-ANUALOF%LOCUTION�����	�*�7�
3HOEMAKER�S0RACTICAL%LOCUTION �����	� ANDA SLEWOF OTHERS RANGING FROM
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VERY THEORETICAL TREATISES TO SIMPLE ANTHOLOGIES FOR RECITATION�4HEPOTENTIAL
FORINCREASEDDISSEMINATIONAFFORDEDBYTHEENHANCEDPRINTINGTECHNOLOGYOF
THE����SFUELEDTHEPOPULARITYOFORATORICALCULTUREBYPROVIDINGADESIRABLE
MEDIUMFORPACKAGINGORATORICALCONTENT�,IKEWISE�ELOCUTION�SPOPULARITYIN
THElRSTPLACEPROVIDEDABURGEONINGPRINTMARKETWITHANALREADYESTABLISHED
DEMOGRAPHICUPONWHICHTOCAPITALIZE�)NTHISVERYMATERIALRESPECT�THERECIP
ROCALNATUREOFTHERELATIONSHIPBETWEENPRINTANDTHEELOCUTIONARYTRADITION
ISQUITECLEAR�EACHREINFORCEDTHEOTHER�&URTHERMORE�THEASSOCIATIVEBOND
BETWEENPRINTANDORATIONISREINFORCEDBYTHISUPSURGEOFTEXTS�POSITIONING
PRINTASANECESSARYAIDTO�ANDHENCEANINDISPENSABLECOMPONENTFORLEARNING
THE THEORETICAL PRINCIPLESBEHIND� VERBALLYDELIVERED SPEECH�4HISPARTICULAR
MECHANISMOFREMEDIATIONCONTRIBUTESTOTHENATURALIZATIONOFPRINTBYCON
mATINGTHEGROWINGTECHNOLOGYWITHTHELONGFAMILIAR�MORENATURAL�MEDIUMOF
VERBALSPEECH�INEFFECTMINIMIZINGTHEDIFFERENCESBETWEENTHETWO�

%LOCUTION ALSO HELPED NATURALIZE PRINT BY MORE THEORETICAL MEANS� IN
mUENCED PRIMARILY BY THE BELLETRISTIC RATIONALE OF (UGH "LAIR�S ,ECTURES ON
2HETORIC AND "ELLES ,ETTRES �����	� !S WITH ITS BELLETRISTIC COUNTERPART� THE
ELOCUTIONARYMOVEMENTRELIEDUPONAFOUNTOFLITERARYPASSAGESMEANTNOTONLY
TODEMONSTRATERHETORICALPRINCIPLESTOTHESTUDENT�BUTALSOTOSERVEASMODELS
APPROPRIATEFORORALPERFORMANCE�*OHNSON����	�4HESEPASSAGESWERETYPI
CALLYACOMBINATIONOFCLASSICALANDCONTEMPORARYSOURCES�*USTTOOFFERAFEW
EXAMPLESREPRESENTATIVEOFTHElELD�*OHN7ALKER�SMANUAL%LEMENTSOF%LOCU
TIONISREPLETEWITHSOURCESFROMTHE"IBLE�6IRGIL�/VID�ANDCONTEMPORARIES
LIKE(UME�0OPE�ANDMANYSELECTIONSFROM4HE3PECTATORINORDERTOPROVIDE
THE STUDENT READERWITH AMPLE LITERARY EXAMPLES TO AID IN THEDEVELOPMENT
OF SKILLS IN ORATORICAL PUNCTUATION �THE VERBAL COUNTERPART TO GRAMMATICAL
PUNCTUATION	�#HIRONOMIAALSOHASSEVERALANNOTATEDPASSAGES�AMONGTHEM
'RAY�S h%LEGY 7RITTEN IN A #OUNTRY #HURCH 9ARD�v -ILTON�S 0ARADISE ,OST�
3HAKESPEARE�S *ULIUS #AESAR� AND SEVERAL CLASSICAL PASSAGES FROM THE LIKES
OF0LINY�(OMER�AND/VID�2USSELL�S/RTHOPHONY�OR6OCAL#ULTURE INCLUDES
SEVERALPOETICPASSAGESMEANTTOILLUSTRATEVARIOUSMOODSSUCHASSORROW�AN
GER�ORJOY�LITERARYlGURESSUCHAS4ENNYSON�"YRON�3HAKESPEARE�"ROWNING�
#OLERIDGE�ANDOTHERSAREEMPLOYEDTHROUGHOUTASAMEANSOFSUPPLEMENTING
WHAT2USSELLDEEMSAHIGHLYSCIENTIlCSTUDYOFVOICEWITHEXAMPLESSHOWING
hHIGHSTANDARDSOFLITERARYEXCELLENCEv�2USSELLVI	�

!S SCHOLARS SUCH AS .AN *OHNSON� 4HOMAS -ILLER� .AOMI "ARON� AND
4HOMAS#ONLEYHAVEEXPLAINED�THEENMESHINGOFCLASSICALANDCONTEMPORARY
LITERARYTRADITIONSSERVEDTOELEVATETHESTATUSOF"RITISHAND.ORTH!MERICAN
LITERATUREINORDERTOHELPESTABLISHASTRONGNATIONAL�CULTURALIDENTITY�"UTTHE
ELOCUTIONISTS�LIKETHERESTOFTHE.EW2HETORICALMOVEMENT�WEREDOINGMORE
THANSIMPLYBORROWINGTHESTATUSOFTHECLASSICALTRADITIONASAFOUNDATIONFOR
THEIRWORK�2ATHER�ASTHEYSAWITTHEYWEREEXTENDINGTHETRADITION�IMPROVING
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IT THROUGH THE PROGRESSIVE ADDITION OF PSYCHOLOGICAL AND EPISTEMOLOGICAL
PRINCIPLESEMBODIEDINTHEWORKSOFCONTEMPORARYLITERATURE�*OHNSON����	�
) SUGGEST THATWEMIGHTEXTENDTHE INSIGHTSOF THISHISTORICAL SCHOLARSHIPBY
POSITINGTHATATTHELEVELOFMEDIAINTERACTION�THEFUNCTIONISSIMILAR�TOELEVATE
THECULTURALCACHETOFPRINTBYBORROWINGFROMTHESTATUSOFWELLESTABLISHED
MEDIA FORMS� #OMPARING THE WORKS OF POPULAR AUTHORS THAT WERE RECEIVED
BYAUDIENCESASPRINTED TEXTSWITHWORKS FROM THECLASSICALMANUSCRIPTERA
IS ONE MECHANISM OF REMEDIATION� MAKING PRINTED MATTER STAND AS THE DE
FACTO EXEMPLARY STANDARD FOR ORAL DELIVERY IS ANOTHER� 4OGETHER� THESE TWO
MECHANISMSOF REMEDIATIONERASEDISTINCTIONSBETWEEN THEDIFFERENT LOGICAL�
AESTHETIC� AND FORMAL FRAMEWORK OF EACH COMMUNICATIONS ENVIRONMENT�
-OREOVER�BYVIRTUEOFITSPLACEMENTATTHETOPOFTHETECHNOLOGICALMOUNTAIN�
THECULTUREOFPRINTBECOMESTHEhNATURALvDISPOSITIONOFLANGUAGEPRODUCTION�
BEITWRITTENORSPOKEN�)NOTHERWORDS�THISCONmATIONCREATESCONDITIONSBY
WHICHPRINTASINTERFACEBECOMESINVISIBLEWHILESIMULTANEOUSLYINmUENCING
THESHAPEOFDISCOURSESINEVERYMEDIUM�)FTHISHEGEMONICORDERINGISONLY
IMPLICITWHENDISCUSSINGELOCUTION�ITISCERTAINLYMOREEXPLICITLYSTATEDINTHE
BELLETRISTICANDCOMPOSITIONAREASOFTHERHETORICAL LANDSCAPE�WHICHWILLBE
DISCUSSEDLATERINTHISARTICLE�

9ETANOTHERMECHANISMOFREMEDIATION�THEELOCUTIONARYMOVEMENTAD
VOCATEDTHEMECHANICALSTANDARDIZATIONOFDELIVERYINAMANNERQUITEDIFFERENT
FROMTHEAUDIENCECENTERED�CONTEXTUALCANONOFCLASSICALTIMES�!NEMPHASIS
ONMECHANICALREGULARITYWITHRESPECTTODELIVERYBORROWSACENTRALTENETOF
THE LOGICOFPRINTCULTUREANDAPPLIES IT TO THESPEAKINGBODY� IMPLYING THAT
THEREISAUNIVERSALLYPROPERORNATURALWAYTODELIVERASPEECHOFAPARTICULAR
SPECIES�!LTHOUGH3HERIDANWASAPROPONENTOFTHENATURALSTYLE�CLAIMINGTHAT
PROPERANDEFFECTIVEELOCUTIONARYSTYLEISMORETHERESULTOFVOCALTONECOINCID
INGWITHTHEIDEASCONTAINEDWITHINADISCOURSETHANADHERINGTOASETOFAR
BITRARYRULES�MANYOFTHEOTHERELOCUTIONTHEORISTSDEVELOPEDHIGHLYENCODED
NOTATIONALSYSTEMSTOPRECISELYREGULATEVOCALINmECTION�GESTURESOFTHEARMS�
HANDS�ANDLEGS�ANDEVENFACIALCOUNTENANCEASAMEANSOFDIRECTLYMANIPULAT
INGDIFFERENTFACULTIESINTHEMINDSOFLISTENERS�!USTIN�S#HIRONOMIAISPERHAPS
THEBESTEXAMPLEOFTHISPRESCRIPTIVISM�WITHASERIESOFENGRAVINGSDEPICTING
CLASSICALANDCONTEMPORARYORATORSPERFORMINGVARIOUSGESTURESANDPOSTURES�
)NADDITIONTOTHESEDIAGRAMSWEREANNOTATEDREADINGSELECTIONSWITHDIACRITI
CALMARKS INDICATINGDIFFERENCES IN TONE�PITCH� ANDCADENCE� *OHN7ALKER�S
-ELODYOF3PEAKING�����	�ASTAPLETEXTBOOKWELLINTOTHE����S�EMPLOYEDA
SIMILARNOTATIONALSYSTEM�EMPHASIZINGACCENTSANDPAUSESMEANTTOhEXPRESS
THEPASSIONSvUNDERLYINGTHEWORDSINEACHSELECTION�3IMILARLY�2USSELL�S6O
CAL#ULTUREEVENUSESAVERSIONOFMUSICALNOTATIONINSOMEEXAMPLES�2USSELL
EXPLAINSTHATHISTREATISEDEPENDSUPONhSYSTEMATICCULTIVATIONvBECAUSE�h4HE
ART�LIKEALLOTHERS�ISFOUNDEDONCERTAINPRINCIPLES�THEKNOWLEDGEOFWHICH
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CONSTITUTES SCIENCEv �XIII	� !DDITIONAL WORKS SUCH AS *AMES 2USH�S 0HILOSO
PHYOF THE(UMAN6OICE�����	OFFEREDADETAILEDTHEORY FORSTUDYINGVOCAL
EXPRESSION AS A WRITABLE METHOD OF MANIPULATING FACULTIES OF UNDERSTANDING
ANDPASSION�THISTHEORETICALRATIONALE�WHICHEXTENDEDOREVENSUPPLANTEDTHE
CLASSICALINmUENCESOF1UINTILIANAND#ICEROBYMAKINGTHESTUDYOFDELIVERY
ASCIENTIlC�UNIVERSALIZINGAFFAIR�SUBSEQUENTLYINmUENCEDMANYOFTHEIMPOR
TANT!MERICANELOCUTIONISTSTOFOLLOW�*OHNSON���	�7HILEMANYNINETEENTH
CENTURY MANUALS GAVE PRIMARY ATTENTION TO THE VOICE� #ALDWELL�S 0RACTICAL
-ANUAL� *OHN "ROADUS�S 4REATISE ON THE 0REPARATION AND $ELIVERY OF 3ER
MONS�����	�ANDSIMILARMANUALSPLACEDNORMATIVESTATUSNOTONLYONVOCAL
PERFORMANCE�BUTONBODILYASPECTSOFDELIVERYASWELL�0ERHAPSTHEPINNACLE
OF ELOCUTION�S PREOCCUPATION WITH NORMALIZING THE BODY� *ONATHAN "ARBER�
AUTHOROF!0RACTICAL4REATISEOF'ESTURE�����	�TAUGHTELOCUTIONAT(ARVARD
WITH THEAIDOFAHOLLOWBAMBOOGLOBE� STUDENTSWEREMADE TOSTAND INSIDE
THE WOODEN HOOPS IN ORDER TO LEARN THE PROPER ANGLES FOR VARIOUS GESTURES�
#OLLECTIVELY�SOURCESLIKETHESEMAINTAINEDTHATNATURALELEMENTSOFBODILYDE
LIVERY�SMOOTHMOVEMENTSOFTHELIMBS�UNEXAGGERATEDMOVEMENTOFTHEFACE
ANDEYES�ASTATELYANDSOLIDSTANCEWITHFEETPLACEDSQUARELYAPART�SHOULDBE
SYSTEMATICALLYCULTIVATEDSOASTOSYMPATHIZEWITHAPPROPRIATEMOMENTSINTHE
ORATION�!GAIN�THERATIONALEFORSUCHSYSTEMATICATTENTIONWASBASEDONTHE
EPISTEMOLOGICALRATIONALE�VOCALANDBODILYGESTURESDIRECTLYANDUNIVERSALLY
AFFECTTHEFACULTIESOFTHELISTENER�ANDTHEYSHOULDFUNCTIONINCONCERTWITHTHE
MEANINGOFTHEDELIVEREDTEXT�

(OWAREWETOREADTHISHIGHLYPRESCRIPTIVEMOVEMENTTOENCODEBODILY
DELIVERYSPECIlCALLYASAMEANSOFREMEDIATINGPRINT�)NONESENSE�ELOCUTION
ISPARTOFAPRINTINGCENTEREDCOMMUNICATIONSENVIRONMENT�ONETHATVALUES
THEMECHANICAL REGULARITYOFPRINT AND REINSCRIBES THEATTRIBUTESBACKUPON
PROCESSESOFORALDELIVERY� )N-C,UHAN�SVIEW� THERISEOF THEPRINTINGPRESS
USHERED IN ANEWPARADIGMOFMECHANIZATION THAT REACHED INTOOTHER TECH
NOLOGIES AND OTHER COMMUNICATIONS MEDIA� EVENTUALLY LEADING TO ELECTRONIC
MECHANIZATIONSSUCHAS RADIOAND TELEVISION�4HEMENTALITYASSOCIATEDWITH
THESE DEVELOPMENTS RESONATED IN THE CULTURAL AND IDEOLOGICAL VALUES OF THE
TIME� CREATING -C,UHAN�S lGURE OF THE hLITERATE EQUITONE�v A lGURE WHOSE
SPEECHISCONSONANTWITHTHEREGULARITYOFPRINT�&OREXAMPLE0HILIPPA3POEL
SEESTHEELOCUTIONMANUALASAFUNCTIONOFTHEMODERNEPISTEME�ARGUINGINA
&OUCAULTIANANALYSISTHAThTHETECHNOLOGIESOFDISCIPLINETHAT!USTININSCRIBES
HAVEANORMALIZINGEFFECTINTHESENSETHATTHEYDElNEANDCODESTANDARDSOF
POLITEBODILYACTIONAGAINSTWHICHIMPROPERSTANDARDSCANBEIDENTIlEDv���	�
%LOCUTION�THEN�NATURALIZESPRINTINPARTBYADOPTINGTHEFORMALQUALITIESASSO
CIATEDWITHPRINTCULTURE�ITSUNIFORMITY�ITSICONIClXITY�ANDEXPLAININGTHIS
ADOPTIONASANATURALOUTCOMEOFANEPISTEMOLOGICALRATIONALE�4HISPROCESSOF
REMEDIATIONHELPSPRINTLOSEITSSTATUSASAUNIQUEMEDIUMTHROUGHWHICHWE
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EXPERIENCE LANGUAGEBECAUSE THEATTRIBUTESWEASSOCIATEWITHPRINT INCREAS
INGLYENVELOPALLOTHERMEDIUMSASWELL�

)Nh4HE,ANGUAGEOF.ATUREAND%LOCUTIONARY4HEORY�v'�0�-OHRMANN
DElNESTHEIMPLICITPHILOSOPHICALUNDERPINNINGSOFTHEPEDAGOGICALLYORIENTED
ELOCUTIONARYMOVEMENT�ITSINEVITABLEGROWTHFROMAPOST$ESCARTES%NLIGHT
ENMENTASITWASlLTEREDTHROUGHTHEEIGHTEENTHCENTURY3COTTISHhCOMMON
SENSEvPHILOSOPHERS4HOMAS2EID�,ORD+AMES�!LISON�ANDOTHERS�-OHRMANN
STRESSES THE INmUENCE OF INCORPORATING NATURAL LANGUAGE INTO ELOCUTIONARY
THEORYWHENHEWRITES�

#ERTAINLYOTHERFORCESWEREVITALTOTHE;ELOCUTIONARY=MOVEMENT�
THE ROLEOF SCIENCEBEINGONEOF SPECIAL CONSEQUENCE� ;x=7ITH
NATURAL LANGUAGEDEEMEDIMPORTANTINSOMANYAREASOFTHOUGHT
;x=NOTHINGWOULDHAVEBEENMOREAPPROPRIATETHANTHATREASON
SHOULDHAVESUBJECTEDTONES�LOOKS�ANDGESTURESTOEMPIRICALOB
SERVATION�4HERHETORICALTRADITIONHAVINGPRIORANDMOSTOBVIOUS
RIGHTSTOTHEDOMAIN�ITISQUITEUNDERSTANDABLETHATTHEELOCUTION
ARYMOVEMENTSHOULDHAVERESULTED�4HATRESULTWASNOTANADVEN
TITIOUSDISTORTIONOFTHETRADITION�/NLYWHENUNDERSTOODASARE
SPONSETOTHEACCEPTEDEPISTEMOLOGYANDPSYCHOLOGYOFTHEERAWILL
THEELOCUTIONARYMOVEMENTFALLINTOPROPERPERSPECTIVE�����	

-OHRMANN�S OBSERVATIONS STOP SHORT OF ACKNOWLEDGING THE TECHNOLOGICAL RE
SEMBLANCE BETWEEN THE ELOCUTIONARY MOVEMENT AND THE PRINT PARADIGM AS
WELL�4HISISUNDERSTANDABLE�GIVENTHATTHEUBIQUITYOFTHEPRINTINTERFACEIS
PRECISELYWHATCAUSESITTOESCAPESCRUTINYASANINTERFACE�7E�VEBECOMECUL
TURALLYHABITUATEDTOACCEPTTHEINTERFACEASLANGUAGEINITSPURESTFORM�THE
EXPRESSIONOF INTERIOR THOUGHT�!SA RESULTOF THISQUALITYOFPRINT�ELOCUTION
WASAMECHANISTIC�HIGHLYSTANDARDIZEDAPPROACHTODELIVERY�!DDITIONALLY�THE
TYPEOFDISCOURSEDEEMEDWORTHYOFDELIVERINGINTHElRSTINSTANCEWASMORE
OFTENTHATOFTHEHIGHESTLITERARYORDER�4HEELOCUTIONARYMOVEMENTACHIEVED
ITS PROMINENCE THANKS IN PART TO THE INCREASED REACH OF PRINT� WHICH FED A
HEALTHYMARKET OF ORATORS LOOKING FOR FURTHER INSTRUCTION IN VOCAL INmECTION
ANDMOREMATERIALTORECITEINTHEPARLOR�4HOMAS3HERIDAN�SPROTESTSASIDE�
ELOCUTIONEXISTEDASASUPPORTTOBELLETRISMBYLEGITIMIZINGTHERATIONALE�BY
INCORPORATINGITSLOGICINTOTHEREALMOFEMBODIEDPERFORMANCE�4HETWOTRADI
TIONSWEREUNITEDINFORWARDINGANATIONALISTICANDCULTURALAGENDASERVEDUP
BYTHEPRINTINGPRESSTHATMASQUERADEDASEMPIRICALLYSOLIDRULESFORLANGUAGE
PRODUCTION�0ARTOFTHATAGENDAINVOLVEDNATURALIZINGTHEPRINTINTERFACE�REN
DERINGITATRANSPARENTWINDOWINTOTHEMINDOFTHEWRITER�

7HILETHEELOCUTIONARYTRADITIONTHROUGHOUTTHE����SSERVEDTOREMEDIATE
PRINT THROUGH PROCESSES THAT REINSCRIBED PRINTLIKE ATTRIBUTES BACK ONTO THE
MORE CULTURALLY FAMILIAR FORM OF ORATORICAL DELIVERY� THEN THE BELLETRISTIC
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TRADITIONOF THE.EW2HETORIC�ASWELLASTHENEWLYMINTEDSUBDISCIPLINEOF
COMPOSITION HEAVILY INmUENCED BY BELLETRISTIC VALUES� ADVOCATED RHETORICAL
PRINCIPLES THAT FURTHER REMEDIATED PRINT VIA THE HANDWRITTEN WORD� *UST AS
2ICHARD 7HATELY STATED� THE PRINTING PRESS GREATLY EXTENDS THE hSPHERE OF
OPERATIONvOFTHENINETEENTHCENTURYWRITER�SOTOODOESAPRIMARYRHETORICAL
FOCUS ON WRITING EXTEND THE DOMAIN OF THE PRESS� 3PECIlCALLY� BELLETRISTIC
RHETORIC AND ITS COUNTERPARTS REMEDIATED PRINT BY SEVERAL PROCESSES� �	 IT
BESTOWED ANCILLARY STATUS UPON ELOCUTION� ESTABLISHING THE LITERARY WORD�S
DOMINANCE OVER ORATORY� �	 IT GREATLY EXPANDED THE DOMAIN OF RHETORICAL
THEORY TO INCLUDENEWLYEMERGING GENRES IN THEPRINTWORLD��	 IT CONmATED
DIFFERENTMEDIUMSOFCOMMUNICATIONSBYSUGGESTINGACERTAINUNIVERSALITYOF
RHETORICALPRINCIPLESBASEDONTHECONCEPTOFLANGUAGEASTHEEXTERNALPRODUCT
OF INTERNALIZED THOUGHT� AND �	 IT INCORPORATED DESIGN ELEMENTS ASSOCIATED
WITHTYPOGRAPHICWRITINGBACKINTOHANDWRITINGBYUSINGARATIONALEFOUNDED
ON hNATURALv PRINCIPLES OF DISCOURSE� 4HESE NATURALIZING PROCESSES ALLOW FOR
THEDEVELOPMENT OF PRESCRIPTIVE RULES CONCERNING THE EXTRATEXTUAL ELEMENTS
OFDISCOURSESOTHERTHANEMBODIEDSPEECHTHATDONOTEXPLICITLYACKNOWLEDGE
THECANONOFDELIVERY�4HEYINSTEADCONSTITUTEANINVISIBLETHEORYOFDELIVERY�
TERMEDSOBECAUSETHERATIONALEISSUBSUMEDBYTHEOTHERRHETORICALCANONS
OF INVENTION� STYLE� AND ARRANGEMENT� 4HE FORMAL� AESTHETIC� AND LOGICAL
DIMENSIONS OF THE PRINTED PAGE DICTATED NEWLY DEVELOPING STANDARDS THAT
DETERMINEDTHESHAPEOFWRITINGACROSSTHEBOARD�4HEINmUENCEOFPRINTBRINGS
NOTONLYAFORMAL�lXEDLINEARITYBUTALSOREINSCRIBESTHEVALUESASSOCIATEDWITH
PRINTCULTURE�IN7RITING3PACE�"OLTERASSOCIATESTHEVALUESOFPRINTCULTURE
WITH THE LOGICAL HABITS OF HOMOGENIZATION� SPATIALIZATION� AND HIERARCHICAL
SYSTEMS OF ORDERnONTO LANGUAGE PRODUCTION AT ALL LEVELS� DISREGARDING
DISTINCTIONSOFMEDIUM�����	�

)NSPITEOFTHEPOPULARITYOFELOCUTIONANDORATORICALCULTURETHROUGHOUT
THENINETEENTHCENTURY�RHETORICALTHEORYONTHEWHOLE�STRONGLYINmUENCEDBY
THEBELLETRISTICRATIONALEANDLEANINGMOREANDMORETOWARDSWRITING�CONSID
EREDTRADITIONALNOTIONSOFDELIVERYANCILLARYORPERIPHERALTOGENERALRHETORI
CALPRINCIPLESATBEST�ANDAPOTENTIALLYCONTAMINATINGINmUENCEATWORST�!S
PREVIOUSLYMENTIONED�7HATELY�SHIGHLYINmUENTIAL%LEMENTSOF2HETORICCALLED
ATTEMPTSTOTEACHPROPERDELIVERYhHOPELESS�vANDLIKEHISPREDECESSOR(UGH
"LAIR�GIVESFARLESSTREATMENTTODELIVERYORORATORICALELOQUENCETHANWRITING
RELATEDTOPICS�4HECOMPOSITIONISTMOVEMENTINmUENCEDBY"LAIRAND7HATELY
TREATEDORALDELIVERYINSIMILARFASHION�&OREXAMPLE�INTHEPREFACETO0RIN
CIPLESOF2HETORIC�!�3�(ILLMAKESACLEARDISTINCTIONBETWEENTHEPRINCIPLES
ASSOCIATEDWITHBOTHWRITINGANDSPEAKINGANDTHOSEASSOCIATEDWITHWRITING
ALONE�ANDHEARRANGESHISBOOKACCORDINGLY�0ART)�WHICHhDISCUSSESANDIL
LUSTRATESTHEGENERALPRINCIPLESWHICHAPPLYTOWRITTENORSPOKENDISCOURSEOF
EVERYKINDvEXTENDSSEVENTYTHREEPAGES�WHILE0ART))�DEALINGWITHPRINCIPLES
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EXCLUSIVETOhTHESEVERALKINDSOFPROSEWRITINGWHICHSEEMSTOREQUIRESEPA
RATETREATMENT�vLASTSFORTHREEHUNDREDANDTWENTYSIXPAGES�VI	�!LEXANDER
"AIN�S %NGLISH #OMPOSITION REFERS TO ELOCUTION AS THE NATURALLY OCCURRING
MODEOFDELIVERYBROUGHT FORTHBYTHEPROPERUNDERSTANDINGOF THEPASSIONS
ANDHUMANNATURE�HEACKNOWLEDGESTHAT%LOQUENCE�THEhIMPASSIONEDMODE
OFADDRESSv�hUSUALLYSUPPOSESACERTAINENERGETICDELIVERY�ANDELEVATIONOF
MANNERWHICHDISTINGUISHESITFROMCOMMONSPEECHv����	�,IKEWISE�(ENRY
$AYDESCRIBESDELIVERY IN%LEMENTSOF THE!RTOF2HETORIC �����	AS THE LAST
ELEMENTINRHETORICALUNDERSTANDING�TOBECONSIDEREDONLYhUNTILTHEMENTAL
STATESTOBECOMMUNICATEDAREACTUALLYCONVEYEDTOTHEMINDADDRESSED�)T�
THEREFORE� MAY PROPERLY COMPREHEND DELIVERYv ��	� 4HIS BIAS OF LOGIC OVER
PERFORMANCE REMAINED A LONGSTANDING ONE� AND IT EVEN INmUENCED MORE
CONTEMPORARYINTERPRETATIONSOFTHEERA�)N%IGHTEENTH#ENTURY"RITISH,OGIC
AND2HETORIC�����	�7ILBUR3AMUEL(OWELLCHARACTERIZEDTHISNEGATIVEREAC
TIONTOELOCUTION�DESCRIBINGITAShAFUTURELESSIDEATHATWASDESTINEDAGAINST
LOGICANDCOMMONSENSETOHAVEA TWOHUNDREDYEAR FUTURE IN%NGLANDAND
!MERICAv����	�4HEEFFORTSOFTHESERHETORICIANSEFFECTIVELYMARGINALIZEDELO
CUTIONWITHINTHEDOMAINOFRHETORICBYEITHERSTIGMATIZINGTHETEACHINGOFTHE
PRACTICEAS7HATELYDID�MAKINGITTHENATURALBODILYOUTCOMEOFANINHERENTLY
AFFECTIVESPEECH�ORCONmATINGITWITHAGENERALIZEDSETOFRHETORICALPRINCIPLES
APPLICABLETOALLMANNEROFDISCOURSE�.OTONLYDOESTHISTHEORETICALCLIMATE
HELPSUPPORTAHIERARCHYATOPWHICHSITSTHEPRINTEDANDWRITTENWORD�ITALSO
REIlESANARROWDElNITIONOFDELIVERYCONCERNEDWITHBODILYPERFORMANCETHAT
OBSCURES OR DETRACTS FROM A SEPARATE� INVISIBLE THEORY OF DELIVERY AIMED AT
WRITTEN DISCOURSE� %VEN THOUGH RHETORIC PAYS ATTENTION TO THE EXTRATEXTUAL
FEATURESOFWRITING�THESEELEMENTSARENOTSPECIlCALLYTHEORIZEDASPERFORMA
TIVEASPECTSOFTEXTUALPRODUCTION�BUTASANECESSARYCOMPONENTTOACHIEVING
PERSPICUITYOFEXPRESSION�

!SWITHTHEEXPLOSIONOFPRINTEDMATTERONORATORY�SOTOODIDBELLETRISTIC
AND COMPOSITIONTHEMED RHETORICS RECIPROCALLY TAKE ADVANTAGE AND EXTEND
THEPOWEROF THEPRESS�-ANYNOTABLE RHETORICAL TEXTSAND TREATISES�AMONG
THEM�SEMINALWORKSBY"LAIR�7HATELY�'ENUNG�.EWMAN�!�3�(ILL�BECAME
MAINSTAYSOFTHENINETEENTHCENTURYUNIVERSITYCURRICULUM�ANDWERECONSE
QUENTLYREPRINTEDINMULTIPLEEDITIONS�!RGUABLY�(UGH"LAIR�S����,ECTURES
ON2HETORICAND"ELLES,ETTRESSTOODASTHEMOSTINmUENTIALWORKBYTHE.EW
2HETORICIANS�BOTHASACOURSETEXTINITSELFANDASATHEORETICALINmUENCEFOR
MOST COMPOSITION HANDBOOKS AND TREATISES OF THE ����S� IN THE 5�3� ALONE�
,ECTURES WAS REPRINTED IN SIXTYlVE EDITIONS FROM ���� TO ���� AND WAS A
CORNERSTONEOF"RITISHAND!MERICANBOOKSELLERS� CATALOGUESPUBLISHEDAFTER
�����$OWNEY��	�

0ERHAPS"LAIR�SMOST INmUENTIAL CONTRIBUTION TO RHETORIC IS HIS DEVELOP
MENTOFATHEORYOFTASTE�ORANINNATEAPPRECIATIONOFTHEBEAUTIFUL�4HEWAY
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THISPARTICULAR INTELLECTUALPOWER ISCULTIVATED ISBYHAVINGCONTACTWITH THE
BEAUTIFUL�IN "LAIR�S CASE� THIS MEANT THE STUDY OF BELLES LETTRES� "ELLETRISM
OPERATEDONTHEPRINCIPLE�ANDITEVENTUALLYBECAMETHECOMMONLYACCEPTED
BELIEF�THATCONTACTWITHTHEBESTWORKSOFLITERATUREWOULDHELPIMPROVENOT
ONLYONE�SMENTALFACULTIES�BUTONE�SMORALSTANDINGASWELL�$UEINNOSMALL
PARTTOTHEHELPOF"LAIR�S,ECTURES�AHEIRARCHICALSTRUCTURINGOFLITERACYDEVEL
OPEDTHATHELPEDESTABLISHNATIONALIDENTITYASWELLASSOCIALPOSITIONING�WITH
MOREPEOPLEKNOWINGHOWTOREAD�SIMPLELITERACYISNOLONGERADEMARCATION
OFSOCIALCLASS�ANDSODISTINCTIONSWEREMADEBETWEENMOREANDLESSCULTIVATED
TYPESOFWRITING�4HISSTRIATION�AT LEASTPARTIALLY�CANBESEENARESULTOFTHE
GROWTHOFPRINT�&URTHER�"LAIRASSIGNSUNIVERSALITYTOTHISPOWER�)NHISSECOND
LECTURE� h/N4ASTE�v"LAIRWRITES� h)NEVERYCOMPOSITION�WHAT INTERESTS THE
IMAGINATION�ANDTOUCHESTHEHEART�PLEASESALLAGESANDALLNATIONSv�#ORBETT
AND'OLDEN��	�"LAIRLOOKSTOTHEMASTERSOF%NGLISHLITERATURE�-ILTON�0OPE�
3HAKESPEARE� AND THE LIKE�FOR EXAMPLES OF THE KIND OF WRITING DESIGNED TO
FOSTERTHEFACULTYOFTASTE�4HEEFFECTOFASSIGNINGTHISKINDOF IMPORTANCETO
THECULTIVATIONOFTASTETHROUGHBELLETRISMISTWOFOLD�/NONEHAND�THISSETSIN
MOTIONAGROWINGPRIVILEGEOFCOMPOSITIONOVERORATORY�WHICHAFFECTSNOTONLY
THERECEPTIONGOALOFRHETORICALTRAINING�READINGTHE'REAT"OOKSNOTSOMUCH
ASMODELSOFEMULATION�BUTINORDERTOHONETHESENSIBILITIESOFTHEFACULTIES
ANDBETTERONE�SSOCIALSTATION	�BUTALSOTHEPRODUCTIONGOAL�INCREASINGLYTHE
ENDPRODUCTOFTHERHETORICALPROCESSBECOMESAWRITTENONE� LEADINGTOTHE
EVENTUALESTABLISHMENTOFACOMPOSITIONDISCIPLINEIN.ORTH!MERICA	�/NTHE
OTHERHAND� THECANONOFSTYLEBECOMESESPECIALLY IMPORTANT�"LAIRDEVOTES
lFTEENOFHIS FORTYSEVEN LECTURES TO THE CANON�MORE THANANYOTHER� 3TYLE
FOR"LAIRISAWRITINGCENTRICCANON�ASHEDEVOTESHISSTYLISTICANALYSESTOTHE
WRITINGSOF$EAN3MITHANDSEVERALOF!DDISON�S3PECTATORESSAYS�!SARESULT�
APARTICULARKINDOFDISCOURSEGETSEXPLICITLYPRIVILEGEDOVEROTHERS�ADISCOURSE
WHOSESTRUCTURAL�STYLISTIC�ANDMATERIALCOMPONENTSAREINmUENCEDBYTHECUL
TUREOFPRINT�-OREOVER�WITHSOMUCHATTENTIONPLACEDUPONHOWTHESTYLISTIC
EFFECTSPLAYINTHEMINDSOFTHEAUDIENCE�THENOTIONTHATHANDWRITTENTEXTS
IMITATEPRINTEDONESONAMATERIALLEVEL�WHATWEMIGHTCALLANASCENTFORM
OFDELIVERY�ISNOTGIVENOVERTTREATMENT�2ATHER�THESERULESGETHIDDEN�CON
mATEDWITHPRINCIPLESOFSTYLEANDARRANGEMENT�ANDARETHEORIZEDAShNATURALv
ELEMENTSOFPERSUASIVEWRITING�

,ITERATUREWASBUTONEMODELOFWRITINGWITHWHICHNINETEENTHCENTURY
RHETORICWASCONCERNED�4HEPROFUSIONOFPRINTEDWORKSBEGINNINGINTHELATE
����SANDGREATLY INCREASING IN THE����S�NOVELS�POETRY�ANDDRAMA�CER
TAINLY�BUTALSOTRAVELLITERATURE�SCIENTIlCTREATISES�POLITICALPAMPHLETS�JOUR
NALISM�ANDSOON�GAVERHETORICANENTIRELYNEWlELDOFWRITINGFORMSUPON
WHICHTOCAPITALIZE�"YEXPANDINGITSDOMAINTOINCLUDE�OREVENDElNE	THESE
NEWFORMS�RHETORICESTABLISHEDITSELFASTHEGENERALDISCIPLINETOACCOUNTFOR
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A MUCH WIDER lELD OF COMMUNICATION� SECURING ITS POSITION IN COLLEGES AND
UNIVERSITIESIN'REAT"RITAINAND.ORTH!MERICAANDTAKINGONWHAT4HOMAS
-ILLERWOULDCHARACTERIZEASAhCOSMOPOLITANvFUNCTIONBYBRIDGINGTHEELITE
ANDPOPULAR CULTURES �-ILLER ��	�4HE RATIONALE FOR DISCUSSING THESE VARIOUS
GENRESWASPREDICATEDONTHECONCEPTTHATWRITINGGENRES�RATHERTHANSOCIAL�
PERFORMATIVE TYPES OF DISCOURSE THAT TAKE THEIR SHAPE FROM CULTURAL HABITU
ATION�CORRESPONDTO THENATURALPROCESSESOF THEMIND�7ITHEACHPURPOSE
FACINGAWRITER�AMATCHINGPROSEGENREEXISTEDTHATEXHIBITEDTHEBESTNATURAL
FORM� ACCORDING TO MUCH OF THE RHETORIC AND COMPOSITION THEORY EMANAT
ING FROM THE NINETEENTH CENTURY� )N .INETEENTH#ENTURY 2HETORIC IN .ORTH
!MERICA� *OHNSONDESCRIBES THE THEORETICALATTITUDE THAT RHETORICAPPLIES TO
THEGROWINGWORLDOFPRINT�

7HEN DISCUSSING ARGUMENT� DESCRIPTION� NARRATIVE� AND EXPOSI
TIONASSPECIESOFPROSE�NINETEENTHCENTURYTHEORISTSHADINMIND
COMPOSITIONS IN WHICH PROOF OF A PROPOSITION� REPRESENTATION OF
ANOBJECT� NARRATIONOF A PLOT� OR DElNITIONOF AN IDEA OR OBJECT
CORRESPONDTOTHEFORMALSUBJECTOFTHEDISCOURSE�4HESEGENRESOF
PROSEWEREDElNEDINTERMSOFTHEDOMINANTINVENTIONALPROCESS
EMPLOYED IN THE DEVELOPMENT OF SUBJECT MATTER AND THE OVERALL
EPISTEMOLOGICAL AIM OF APPEALING TO THE UNDERSTANDING AND THE
IMAGINATION�.INETEENTHCENTURYRHETORICIANSVIEWEDARGUMENTAS
BOTHANORALANDWRITTEN FORM�BUT THEY LINKEDDESCRIPTION�NAR
RATIVE�ANDEXPOSITIONPRIMARILYWITHPROSECOMPOSITION�;x="Y
APPLYINGTHEGENERICCATEGORIESTOABROADERRANGEOFSUBJECTSAND
POPULARWRITINGFORMS�NINETEENTHCENTURYRHETORICIANSEXTENDED
THEFORMALRANGEOFPROSEGENRES��������	

&ORCOMPOSITIONISTSLIKE!�3�(ILL�3AMUEL.EWMAN�$AVID(ILL�*OHN'ENUNG�
'�0�1UACKENBOS�ANDOTHERS�SUCHATHEORYRESULTSINATAXONOMYOFTHENEW
FORMSOFWRITINGTHATEITHERlRSTEMERGEORGAINCACHETINTHE����S�ARENDERING
OF NATURAL� SELFEVIDENT CATEGORIES �I�E�� NARRATION� DESCRIPTION� EXPOSITION	
UPON DESIGNED CULTURAL PRODUCTS� &OR EXAMPLE� *OHN 'ENUNG�S 0RACTICAL
3YSTEMSOF2HETORIC�����	DRAWSADIRECTLINKBETWEENTHEMENTALPROCESSOF
INVENTIONANDTHEMODESOFCOMPOSITION�HEWRITES�h4HEDISCOURSEISTOBENOT
AMEREAGGLOMERATIONOFSTATEMENTS�BUTANORGANISM�lTTEDTOMOVEASONE
THOUGHT� AND BE INCORPORATED INTO THE READER�S MINDv ����	� #ONSEQUENTLY�
MANYDIFFERENTSPECIESOFWRITINGANDORATIONBECOMECOLLECTEDINTOTHESAME
GENRE�!�3�(ILLCONCLUDES0RINCIPLESOF2HETORIC�����	WITHACATALOGUEOFTHE
KINDSOFWRITINGTHATHECLASSIlESASARGUMENTATIVE�RANGINGFROMTHEPOLITICAL
ORATIONS OF $ANIEL 7EBSTER AND 2ICHARD #OBDEN TO A CHAPTER FROM *OHN
3TUART -ILL�S 0RINCIPLES OF 0OLITICAL %CONOMY AND -ATTHEW !RNOLD�S LITERARY
CRITICISM ESSAY h,AST 7ORDSv �������	� 7HILE SOME SCHOLARS RIGHTLY ARGUE
THATRHETORICALTHEORY�SPREOCCUPATIONWITHDElNINGANDCODIFYINGGENRESISA
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MOVEDESIGNEDTOELEVATETHERELEVANCEOFRHETORICINAHIGHLYLITERATEPERIOD�
MYINTERPRETATIONBUILDSUPONTHATARGUMENTBYSUGGESTINGTHATANOTHEREFFECT
OF THIS TREND IS THE INCREASEDNATURALIZATIONOFNEWLYEMERGINGPRINT FORMS�
)NOTHERWORDS� RHETORICNOTONLYNAMES THESENEW FORMSOFWRITING� ITALSO
BESTOWSAKINDOFAPRIORISTATUSUPONTHEM�RECURSIVELYSUGGESTINGTHATTHEIR
EXISTENCE IS DICTATED BY THE SPECIlC MENTAL OPERATIONS FACILITATED BY EACH
FORM�4HERECIPROCITYOFTHEDYNAMICBETWEENTHEINSTITUTIONALDISCIPLINEOF
RHETORICANDTHEBROADERCULTUREOFPRINTDURINGTHENINETEENTHCENTURYISSUCH
THATEACHFEEDSUPONANDFEEDSINTOTHESTATUSOFTHEOTHER�

7ECANALSOSEETHEREMEDIATIONOFPRINTATWORKINTHEPROCESSESINVOLVED
INPRODUCINGHANDWRITTENTEXT�*USTASAPARADIGMOFMECHANICALPRESCRIPTIV
ISMTOOKHOLDOFTHEELOCUTIONARYMOVEMENTINTHENINETEENTHCENTURY�SOTOO
DIDITPERVADEINSTRUCTIONINHANDWRITING�"ARONMENTIONSTHEGROWINGPOPU
LARITYOFPENMANSHIPMANUALSIN'REAT"RITAINAND.ORTH!MERICASUCHAS(�#�
3PENCER�SEPONYMOUS3PENCERIAN+EY TO0RACTICAL0ENMANSHIP �����	AND
VARIOUSWORKSBYTHEPOPULAR!USTIN.�0ALMER����	�3UCHTEXTSEMPHASIZED
THE IMITATIVE� REPETITIVEPROCESSOF LEARNING INORDER TOWRITE INAPARTICULAR
SCRIPT�THE IMPRINTING OF MUSCLE MEMORY�THROUGH HIGHLY STRUCTURED EXER
CISESWHERETHEINSTRUCTORWOULDVERBALLYTELLSTUDENTSWHATMOTIONSTOMAKE
WITHTHEIRPENS�SOMETIMESGOINGSO FARAS TOUSEMETRONOMES����	�"ARON
lNDSTHISHIGHLYSYSTEMATIZED�SCIENTIlCAPPROACHIRONIC�GIVENTHATPREVAIL
INGTHEORIESOFTHETIME�*OHANN+�,AVATER�S%SSAYSON0HYSIOGNOMY�����	�
%�!�0� (OCQUART�S 4HE !RT OF *UDGING THE -IND AND #HARACTER OF -EN AND
7OMENFROMTHEIR(ANDWRITING�����	�ANDSIMILARANALYSES	SAWAPERSON�S
HANDWRITINGASA REmECTIONOFHISORHERMENTAL STATE�MORALCHARACTER�AND
SENSEOFTASTE�INSHORT�AMIRROROFTHESOUL������	�7HILE"ARON�SREADING
OFTHESTANDARDIZATIONOFHANDWRITINGEQUATESTHETRENDWITHTHEPHILOSOPHICAL
PARADIGMSOFTHEDAY�WEMIGHTALSOREADITASPARTOFTHEHIDDENORINVISIBLE
THEORYOFDELIVERYATWORK�)NOTHERWORDS�RULESDIRECTLYCONCERNEDWITHTHE
MATERIAL� FORMALASPECTOF TEXTPRODUCTION INSTEADMASQUERADEAS RULESPER
TAININGTOTHEINTRINSICEPISTEMOLOGICALNATUREOFDISCOURSE�/NCEAGAIN�WESEE
THEFAMILIARPHENOMENONOFREMEDIATIONATWORK�ATECHNOLOGICALAPPROACHTO
WRITING�EMULATIVEOFPRINT�BOLSTEREDBYANATURALIZINGRATIONALE�

!SWEHAVESEEN�THERHETORICALDOMAINOFTHENINETEENTHCENTURYHELPED
FACILITATETHERISEOFPRINTCULTUREBYANUMBEROFMETHODS�)NGENERAL�THE.EW
2HETORICEXTENDEDTHENOTIONOFHUMANNATUREBYTHOROUGHLYSCHEMATIZINGAN
ELABORATEFACULTYPSYCHOLOGY�MAKINGCONDITIONSRIPEFORAKINDOFLOGOCENTRISM
THATSEESTHEWRITTENWORDASALESSCONTAMINATEDMEANSOFTRANSMITTINGIDEAS
BETWEENHUMANMINDS�4HEBELLETRISTICTRADITIONBEGUNINSEVENTEENTHCENTURY
&RANCEANDBROUGHTTO%NGLANDANDTHE!MERICASBY(UGH"LAIRSETSTANDARDS
OF TASTE FOUNDED UPON CULTURALLY SANCTIONED WORKS OF LITERATURE� COMING
IN CONTACT WITH SUBLIME WRITING CAUSES TRANSFORMATIONS IN ONE�S FACULTIES�
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SUBSEQUENTLY AFFECTING THE ABILITY TO COMMUNICATE IN ANY MEDIUM� /N THE
WHOLE�RHETORICALTHEORYGREATLYEXPANDEDITSDOMAIN�STAKINGITSCLAIMONTHE
NEWLY EXPANDING PRINT LANDSCAPE� BRINGING THE MULTIPLE GENRES� LITERATURES�
ANDCRITICALFORMSINTOITSPURVIEW�ARGUINGTHATGENERALRHETORICALPRINCIPLES
AREAPPLICABLETOALLFORMSANDMEDIUMSOFEXPRESSION�4HENEWLYDEVELOPING
SUBDISCIPLINEOFCOMPOSITIONSTUDIESADOPTEDNOTONLYLITERARYEXAMPLESAND
FOREMULATION�BUTALSOTHELOOKANDFEELOFPRINTINTHEDESIGNOFHANDWRITTEN
TEXTS� &INALLY� ALTHOUGH DELIVERY ONCE AGAIN RECEIVES PROFESSIONAL ATTENTION
IN THE FORM OF ELOCUTION� IT CONTINUES TO BE SEEN AS AUXILIARY TO �WRITTEN	
RHETORICAND ISPROPPEDUPWITHAMULTITUDEOF LITERARYEXEMPLA�!NDALL OF
THESECOMMUNICATIONSMEDIAARESUBJECTTOSIMILARMETHODSOFMECHANIZATION
THATMIMICTHETECHNICALPROCESSESOFPRINTING�ANIRONYGIVENTHEEMPHASIS
RHETORICONTHEWHOLEPLACEDONNATUREINTHERHETORICALPROCESS�

.INETEENTHCENTURY RHETORIC SUBSUMED THE FORMAL ELEMENTS OF PRINT BY
APPLYINGANATURALLANGUAGEJUSTIlCATIONTOTHEM�4HISDYNAMICISILLUSTRATED
DRAMATICALLYBY THE CODIlCATIONOF THEPARAGRAPH�"Y THE TIMEWEARRIVE AT
THE LATTERHALFOFTHENINETEENTHCENTURY�THEPARAGRAPHSTANDSASTHESTRUC
TURALMEASUREOFWRITTENDISCOURSE�TAKINGAPOSITIONITREALLYHADNOTENJOYED
BEFORE� %VEN THOUGH THE PARAGRAPH HAS BEEN TRACED BACK TO POST(OMERIC
'REECE�THEACTOFPHYSICALLYSEPARATINGUNITSOFWRITTENDISCOURSEWITHSPAC
INGORASYSTEMOFDIACRITIALMARKINGSWASORIGINALLYMEANTTOSERVETHEORAL
DELIVERYOFAWRITTENTEXT�AS2ICHARD%NOSAND%LIZABETH/DOROFFARGUEINTHEIR
ARTICLEh4HE/RALITYOFTHE@0ARAGRAPH�IN'REEK2HETORIC�v4HEYWRITETHATTHE
PARAGRAPHhASAREALLFEATURESOFEARLY'REEKSCRIPTS�ISANAIDTOMEMORYIN
THETRANSMISSIONOFORALDISCOURSE�!SSUCH�THEPARAGRAPHFUNCTIONSASANORAL
DELIMITER�AGRAPHICINSTRUMENTTOFACILITATEVERBALEXPRESSIONv���	�&URTHER
MORE�PARAGRAPHSWEREMEANTMOREASPAUSINGCUESFORORATORSANDLISTENERS
ALIKE�hDETERMINANTS OF SPATIAL� TEMPORAL� AND ACOUSTIC SEPARATIONv�AND
WERENOTNECESSARILYCODIlEDTOTHEPOINTTHATTHEYWEREMEANTTOREPRESENT
ASINGLE�DISCRETETHOUGHT���	�!SWRITINGGAINEDPROMINENCETHROUGHOUTTHE
WESTERNWORLD�THEPARAGRAPHREMAINEDMOREOFASPATIALSEPARATIONOFTEXTAND
NOTACONSISTENTLOGICALSEPARATOR�UNLIKECHAPTERORSECTIONDIVISIONS�THEPARA
GRAPHINGSYSTEMMUCHASWEKNOWITTODAYWASNOTALWAYSUSEDTOINDICATEA
CHANGEINTHETOPIC�"ARON���	�&URTHER�THEPHYSICALMANNEROFPARAGRAPH
INGCHANGEDGREATLYFROMTHEMANUSCRIPTTOTHEPRINTERA�"ARONDETAILSTHESE
CHANGES�

4AKETHEPARAGRAPHMARKER�$IVISIONOFWRITTENTEXTINTOARGUMENT
SIZEDCHUNKSDATESBACKTOTHESECONDCENTURY"#;ALSOKNOWNAS
A CAPITULUM=� )N EARLY )NSULAR MANUSCRIPTS� THE BEGINNING OF A
NEW CAPITULUM WAS SET OFF BY THE NOTATION h�+�v "Y THE TWELFTH
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CENTURY�THE+HADBEENREPLACEDBYA#�7ITHTHEADDITIONOFA
VERTICALLINETOINDICATEALITTERANOTABILIOR�THIS#EVOLVEDINTOTHE
PARAGRAPHSYMBOLUSEDINCONTEMPORARYEDITING;r=�2UBICATORS�
WHO DEVELOPED AND BEGAN USING THE SYMBOL BY THE END OF THE
TWELFTHCENTURY�TYPICALLYCOLOREDITRED�;x=4HEEVENTUALSOLUTION
;TOTHETIMEANDEXPENSEASSOCIATEDWITHRUBRICATION=WASTOUSE
INDENTINGTOINDICATEANEWPARAGRAPH�������	

)N FACT� INANDAROUNDTHENINETEENTHCENTURYTHEPRINTEDPAGEGOT ITSNOW
FAMILIARLOOKFORREASONSASSOCIATEDMOREWITHTECHNOLOGICALCONSTRAINTSTHAN
WITH AESTHETIC OR LOGICAL ONES� "ECAUSE THE PAGE BECOMES MORE AND MORE
CROWDEDASSMALLERTYPEFACESWEREPRINTEDONTOIT�REGULARINDENTATIONSERVED
READERSANDTYPESETTERSALIKE�INTHEFORMERCASEPROMOTINGLEGIBILITY�INTHE
LATTERFUNCTIONINGASPLACEHOLDERSTOFACILITATEFASTERPRODUCTION�2UBINSTEIN�
h0RINTINGv	�!STHEFORMALCHARACTERISTICSOFPRINTBECOMEINCREASINGLYCODI
lED�THEYBEGINTOSEEPINTOPRIORMEDIAFORMS�BOLSTEREDBYAPRESCRIPTIVESET
OFRULESTHATDON�TACKNOWLEDGETHEMASFORMAL�BUTASCONSTITUENTOFPROPER
STYLE� ORGANIZATION�OR LOGIC�INOTHERWORDS� AN INVISIBLE THEORYOFDELIVERY
EMBEDDEDINTHEOTHERRHETORICALCANONS�"ECAUSEOFTHEGROWINGUBIQUITYOF
THISCHANGEINTHETECHNICALINTERFACE�WHATBETTERWAYTOCREATEANARGUMENT
FORITShNATURALNESSvTHANBYTRANSLATINGTHETECHNICALELEMENTSOFPRINTBACK
INTOSPEECHANDHANDWRITING�WHERETHESAMETECHNOLOGICALCONSTRAINTSDON�T
APPLYANDNEWREASONSFORTHEIRUSECANBEINVENTED�

4HEINITIALREASONINGBEHINDPARAGRAPHINGASAMNEMONICDEVICEFORORA
TORSBECOMESINVERTEDDURINGTHENINETEENTHCENTURYTOBECOMEAHIGHLYSTRUC
TUREDLOGICALUNITOFWRITINGTHATDELINEATESAMAINIDEA�ANDNOLONGER%NOS
AND /DOROFF�S hGRAPHIC INSTRUMENT TO FACILITATE VERBAL EXPRESSION�v (EAVILY
INmUENCEDBYTHE.EW2HETORIC�THENINETEENTHCENTURYCOMPOSITIONISTPEDA
GOGUESPREDOMINANTLYADVOCATEDTHATCOMMUNICATIONBEPERSPICUOUS�LINEAR�
ANDUNIlED�4HEPARAGRAPHEXEMPLIlEDTHESECRITERIA�ANDTHEFOREFATHERSOF
COMPOSITIONWENTTOGREATLENGTHSTOCODIFYITINTHEIRTEXTBOOKS�!MONGTHE
MORE POPULAR COMPOSITION TEXTS USED IN COLLEGES AND UNIVERSITIES IN .ORTH
!MERICAWAS!LEXANDER"AIN�S%NGLISH#OMPOSITIONAND2HETORIC�����	�)N
IT�"AINDESCRIBESTHEPARAGRAPHAShACOLLECTIONOFSENTENCESWITHUNITYAND
PURPOSEvWHICHSHOULDRESISTDIGRESSIONANDFROMTHEVERYlRSTSENTENCEAN
NOUNCEITSINTENDEDTRAJECTORYv����	�"AINCONTINUESBYMARKINGTHESEQUALI
TIESAShESSENTIALvANDAPPLICABLETOhALLKINDSOFCOMPOSITIONSv�HECONCLUDES
HISDISCUSSIONONPARAGRAPHSBYh;A=DAPTINGANOLDHOMELYMAXIM;�=,OOKTO
THE0ARAGRAPHANDTHE$ISCOURSEWILLLOOKTOITSELF�vFURTHEREMPHASIZINGTHE
NATURAL�ALMOSTESSENTIALCHARACTEROFTHEPARAGRAPH����	�

3OME YEARS LATER� *OHN 'ENUNG�S ���� 0RACTICAL %LEMENTS OF 2HETORIC
SIMILARLY UPHOLDS THE VIRTUE OF UNITY�COHESIVENESS�IN THE PARAGRAPH�S DE
SIGN�ANDGOESSOFARASTOREWRITE"AIN�h!NDCERTAINITISTHATCAREABOUTTHE
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STRUCTUREOFTHEPARAGRAPHISONEOFTHEBESTOFINmUENCESTOINDUCECAREAND
SKILLINBUILDINGTHEENTIREPLANv����	�(EGOESONTOOUTLINETHREEREQUISITES
FOR IDEAL PARAGRAPH CONSTRUCTION� hHENCE� A FUNDAMENTAL QUALITY IS UNITY;�=
HENCE� ANOTHER REQUISITE IS CONTINUITY OF THOUGHT;�= HENCE A THIRD REQUISITE
ISPROPORTIONBETWEENTHEPARTSv����	�&OR'ENUNG�THESEREQUISITESAREMET
BYDEVELOPINGAPOINTINYOURARGUMENTINALINEAR�LOGICALPROGRESSION�ALAN
GUAGEBASEDRATIONALEMAPPEDONTOATECHNICALELEMENTOFPRINT�

)N!DAM3HERMAN(ILL�S4HE0RINCIPLESOF2HETORIC�����	�WElNDAMORE
DETAILEDTREATMENTOFTHEPARAGRAPH�,IKEHISPREDECESSORS�(ILLLAUDSTHECON
CEPTOF5NITY�h5NITY�ONTHEOTHERHAND�ISESSENTIALTOTHEEXCELLENCEOFEVERY
PARAGRAPH� WHATEVER THE SUBJECTMATTER OR PURPOSE� WITHOUT IT� A COLLECTION
OFSENTENCESMAYBEAPARAGRAPHINFORM�BUTITCANNOTBEONEINSUBSTANCEv
����	�4HATISN�TTOSUGGESTTHATFORMISN�TACONCERNFOR(ILL�THOUGH�FORTHE
lRSTINSIGHTHEOFFERSABOUTTHEPARAGRAPHMENTIONSITSFORMALVALUE�h4HEUSE
FULNESSOFDIVISIONBY0!2!'2!0(3ASAMEREMECHANICALDEVICEISAPPARENT
TOEVERYONEWHOHASTRIEDTOREADPAGESOFPRINTOROFMANUSCRIPTTHATAREUN
BROKEN�ORTHATAREBROKENINTOMANYSMALLFRAGMENTS�4HEUNBROKENTEXTTIRES
THEEYEINONEWAY�THETEXTTOOFREQUENTLYBROKEN�INANOTHERv����	�(EGOES
ONTOOUTLINEANARCHITECTUREFORTHEIDEALPARAGRAPH�WHEREINHECONSIDERSIT�
NOTUNLIKE"AINAND'ENUNG�ANATURALEXTENSIONOFTHESENTENCEONONEEND�
ANDAVERSIONINMINIATUREOFTHEENTIRECOMPOSITIONONTHEOTHER�)NADDITION
TOUNITYANDITSMECHANICALVALUE�(ILL�SPARAGRAPHMUSTALSOEXHIBITh#LEAR
NESSv�ANINITIALTOPICSENTENCEWHEREINTHESUBJECTMATTERISFULLYREALIZEDBY
PARAGRAPH�SEND	ANDh%ASEv�AhmOWINGSTYLEvONTHELEVELOFEACHINDIVIDUAL
SENTENCEASWELLASONTHELEVELOFTHEIR INTERACTIONASAUNIlEDPARAGRAPH	�
4HEREGULARITYOFPARAGRAPHLENGTH�WHICHHASMOREPRAGMATICTHANAESTHETIC
ORLOGICALORIGINS�WASACENTRALCONCERNTOMORETHANJUST!�3�(ILL�

4HEARGUMENTOFIDEALPARAGRAPHSEXHIBITINGORGANICCOHESIVENESSISCOM
MONTOMOSTOFTHESEDElNITIONS�ANDITISINKEEPINGWITHANEPISTEMOLOGICAL
VIEWPOINTRUNTHROUGHWITH#ARTESIANISMVIACOMMONSENSEPHILOSOPHYAND
FACULTYPSYCHOLOGYTHATWASCENTRALTOCOMPOSITIONPEDAGOGY�4HEPARAGRAPH
ISANEXTENSIONOF�ANDASUPPORTFOR	WHAT/NGDESCRIBESAShTHEINCREASED
USEOFSPATIALMODELSINDEALINGWITHTHEPROCESSESOFTHOUGHTANDCOMMUNICA
TIONvTHATGREWOUTOFTHE2AMISTTRADITION����	�)TPRESUPPOSESALANDSCAPE
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*OHNSONIDENTIlESTHISCONmATIONBETWEENTHECHARACTEROFACOMPOSEDTEXT
ANDTHEMODELOFMINDITSEEKSTOENGAGE�4WOPRINCIPLESOFTHE.EW2HETORIC
WHICHGREATLYINmUENCEDCOMPOSITIONTHEORYANDPEDAGOGYWEREh��	DYNAMIC
RESPONSESOFTHEMENTALFACULTIESPREDISPOSETHEEFFECTSTHATCONTENT�ARRANGE
MENT�ANDSTYLEWILLHAVEONAREADER�AND��	GENERICELEMENTSOFPROSEFORM
ANDSTYLEENABLE THEWRITER TOENGAGE THE TYPEOF INTELLECTUAL�EMOTIONAL�OR
AESTHETICRESPONSEAPPROPRIATETOTHEAIMOFTHEDISCOURSEv����	�4HEAXIOM
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PRESENTEDINADISCOURSEMUSTRESPECTNATURALLOGICANDTHEWRITER�SEPISTEMO
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INAMERGINGOFTHECANONSOFINVENTIONANDARRANGEMENT�BLURRINGDISTINCTIONS
BETWEENTHETYPESOFMENTALWORKGOINGINTOEACH�3HEWRITES�

'ENERALLYSPEAKING�CURRENTTRADITIONALTEXTBOOKAUTHORSALSOFOL
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(ERE�AGAIN�ISAREITERATIONOFTHEPOINTTHATANUNARTICULATEDTHEORYOFDELIV
ERYASITAPPLIESTOTHEWRITTENFORMISOBSCUREDBYTHEARGUMENTTHATLANGUAGE
IS A NATURAL� TRANSPARENT PHENOMENON� )MPORTING ELEMENTS THAT RESEMBLE
THE LOOK AND FEEL OF PRINT VIA AN EPISTEMOLOGICAL RATIONALE INTOHANDWRITTEN
DISCOURSE� A MEDIA FORM ITSELF LONG REGARDED AS TRANSPARENT� IS A MEANS BY
WHICH PRINT BECOMES A NATURALIZED lXTURE ON THE MEDIA LANDSCAPE� )N THIS
NEWMODELOFNINETEENTHCENTURYCOMPOSITION�THEN�WRITINGISNOTSEENASA
DELIVEREDPERFORMANCE�THEDOMAINOFELOCUTION	�BUTRATHERASANEXTERNALIZA
TIONOFINTERNALIZEDTHOUGHT�ACOMMONVIEWEXPRESSEDIN3AMUEL.EWMAN�S!
0RACTICAL3YSTEMOF2HETORICWHENHEWRITESTHAThTHEPRODUCTIONSOFTHEPEN
;SHOULD=EXHIBITTHECHARACTERISTICSOFTHEMINDv����	�






)N THE NINETEENTH CENTURY� RHETORIC UNDERGOES SIGNIlCANT SHIFTS IN THE
THEORY� PRACTICE� AND TEACHING OF BOTH ORAL AND WRITTEN COMMUNICATION�
SHIFTSWHICHIRONICALLYCREATEARENEWEDINTERESTINDELIVERYINTHEFACEOFAN
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